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Tempus erit sine té (faveat modo Parca) pagellas

impleat ut numeris Westonis ipsa suas.

The time will come (if Fate permits) when Weston may fll,

without you, her own small pages with her verse.

— Elizabeth Jane Weston,
a handwritten addition to a copy

of her Parthenica
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ABOUT THE EXPERRECTA SERIES

Women have written a substantial amount of Latin literature, but there are
very few editions of that literature geared towards student use. The goal of
the Experrecta series is to create student editions of Latin texts written by
women. The aim of each edition is to assist students in reading the works of
these authors in the original Latin. To that end, each edition will include
help with the author’s vocabulary and grammar, as well as an introduction to
provide historical background on her life and works. The name of the series
comes from Vibia Perpetua, who was among the first women to write a
surviving work in Latin. In her narrative, Perpetua recounts a series of
visions, each of which ends with the phrase Er experrecta sum (“And 1
awoke”). This series will be populated by texts that have long been
slumbering and are now waking to a new dawn and a new readership in

Latin classrooms.



ABOUT THE AUTHORS

Joint authorship remains the exception in the humanities. As a byline with
eleven names might well prompt questions, we wanted to say a few words

about our methods.

This commentary was composed during a Latin seminar on the works of
Elizabeth Jane Weston at Bryn Mawr College in the spring of 2025. Prof.
Bret Mulligan taught the course and organized the efforts of undergraduate
and graduate students from Bryn Mawr College, Haverford College, and
Swarthmore College. Students collaboratively read and lemmatized the
entirety of Weston’s collected works and then identified selections
appropriate for this commentary. Each student then drafted a selection of the
commentary and the introduction, which were collaboratively edited, first
by a peer editor, then by the entire class, and finally by Mulligan, with the
assistance of Sonya Azencott (Bryn Mawr 27) and Eleanor Mulligan, and the
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Figure 1. Contemporary Pen Drawing of Elizabeth Jane Weston



INTRODUCTION
I. THE PURPOSE OF THIS EDITION

Elizabeth Jane Weston was a Neo-Latin author and poet who lived from
1581-1612. While her Englishness was an important part of her public
identity, she spent almost all of her life in the Kingdom of Bohemia, near the
present-day Czech Republic. She had moved to Bohemia with her mother,
older brother, and stepfather, the alchemist and mystic Edward Kelley,
whose fame led Emperor Rudolf II to summon him to his cosmopolitan
court in Prague. For a time, the family enjoyed wealth and imperial
patronage, but after a few years Kelley fell out of Rudolf’s favor. For the next
several years until his death, Kelley was in and out of prison, ruining his

name and his family’s fortunes.

Elizabeth Jane Weston was 17 when her stepfather died, leaving her and her
mother alone while her sickly brother John was away at university.
Fortunately, Weston had received a good education and had studied Latin,
something exceptionally rare for a girl at the time. Her knowledge of Latin
allowed her to claim a measure of authority usually reserved for men and to
petition members of Rudolf’s court to advocate for the return of her family’s
property and privileges. The emperor was not swayed, but her eloquent style
and command of the language found a group of patrons who sponsored

Weston and her work until her death at the age of 30.

In her lifetime she published two volumes under her own name, the Poemata
and Parthenica, in which her editor included many works by other authors,
jumbled the chronology of her works, and even changed some of Weston’s
own words. We know that she disagreed with these interventions and one
day hoped to edit her own volume of her own works. Unfortunately, she

never had the opportunity to do so. The editors of the present volume



undertook considerable debate when selecting and ordering Weston’s works
for this edition. We wanted this volume of Weston to be Weston; any works
not written by her that are included in this volume are done so for the sake
of context. We can never know how Elizabeth Jane Weston would have
organized her works for publication, but we hope our endeavor is faithful to

who she was as a woman, poet, and Catholic humanist.

Elizabeth Jane Weston’s works are ideal for the student fairly comfortable
with Classical Latin and ready to try something excitingly new. More
experienced readers of Latin will discover intriguing extensions of classical
forms. From simple epigrammatic couplets to clever fables to complex
epistles, Weston’s work has something to offer readers at all levels. Readers
familiar with classical history, myth, and literature will ind that Weston’s
literature abounds with allusions and references to different authors and
styles. Likewise, to readers more interested in early modern history, religion,
and politics, Weston’s contemporary accounts will offer an enlightening

window into her world.

This commentary is meant to be a guide for students and teachers alike. It is
intended as an introduction to both the grammar and the culture of
Weston’s world. Neo-Latin is unique in that it was the dominant,
pan-European language for science, literature, philosophy, law, and
theology for hundreds of years, and so the grammar, syntax, and vocabulary
are a distinct blend of classical emulation, medieval formulation, and

contemporary vernacular innovation.

Prominent Neo-Latin authors include Thomas More, John Milton, Nicolaus
Copernicus, Galileo Galilei, Francis Bacon, Isaac Newton, and Thomas
Hobbes. These authors are regularly taught, translated, and studied. This

commentary on Elizabeth Jane Weston re-introduces one of the most
celebrated authors of her time to the world. It is the voice of 2 woman

frustrated by her situation but driven by her faith to accept and, where
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possible, overcome the hurdles and difhiculties of her life.

We understand that reading an unfamiliar author from an unfamiliar time
may be intimidating to some students. For that reason, detailed vocabulary,
grammar, and context notes are provided on each page so that the reader can

focus on reading without having to flip continuously to a dictionary.

The introduction that follows aims to provide a background on Elizabeth
Jane Weston, her world, and Neo-Latin language and culture. It can be read
as a whole or by individual section or work, depending on the needs and
interests of the reader. We have striven to make each section independent
and intelligible on its own; thus there will be some necessary repetition

throughout.
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Figure

EJW is born in England
EJW’s father, John Weston, dies |

Joanna Cooper, EJW’s mother, marries Edward Kelley v

RIP

Rudolph IT moves the imperial court from Vienna to
Prague

EJW and her family emigrate to Prague

Edward Kelley is invited to join Rudolph II's court at Prague

Edward Kelley is imprisoned by Rudolph II for killing an
official in a duel

The Long Turkish War begins

Edward Kelley is released from prison because of his
alchemical talents, but is imprisoned again after he fails to
produce gold for Rudolph II and is accused of treason

Edward Kelley dies in prison RIP)

EJW?s brother, John Francis Weston, dies RIP

EJW publishes the Poemata o
EJW’s mother, Joanna Cooper, dies @9
James I inherits the throne of England

EJW married Johannes Leo v

Exhausted by war, Hungary revolts against Rudolph II in
the Bocskai uprising

Rudolph’s IT brother, Matthias, ends the Long Turkish War

EJW?s publishes the Parthenica
Rudolph 11 is forced to draft the Letter of Majesty to appease

Bohemian Protestants, who were demanding greater religious
freedoms

Rudolph II's brother, Matthias, is crowned king of Bohemia

EJW dies of consumption in Prague {®*

Rudolph II dies in Prague RIP)

2. Timeline of Weston’s Life & Times.

4



I

i

i

il

I

(A

I

Figure 3. Engraving of Weston by J. H. Balzer (1772).



II. THE LIFE OF ELIZABETH JANE WESTON

Weston was born in 1581 in England to Jane Cooper and John Weston. She
was the couple’s second child after her brother John Francis Weston, who
was born a year earlier. Her father died within months of Elizabeth’s birth,
and Jane Cooper soon remarried, this time to the English alchemist and
occultist Edward Kelley, who was famous for his ability to speak with angels.
At the invitation of Holy Roman Emperor Rudolph II, who had an interest
in alchemy and the occult—and perhaps to escape the repression of Catholics

in England—Kelley moved the family to Prague soon after his marriage.

By 1589, Kelley had been knighted by Rudolph, and the family moved to
Jilové u Prahy, a mining town outside of Prague, where Weston began her
formal education. During this time, Kelley and his family enjoyed
considerable wealth and status. In May 1591, however, Kelley was
imprisoned in Kfivokldt Castle on the charge of killing a court official in a
duel. Although released in 1593, Kelley was imprisoned again two years later

under mysterious circumstances in the town of Most.

When Weston was 14, she and her mother moved to Most, and Oxford
scholar John Hammond was employed to teach her Latin. Weston came
from a family that valued education. Her mother’s epitaph states she spoke
several languages, including Latin. Her brother John was educated at the
Jesuit Clementine College in Prague and then sent to the University of
Ingolstadt in 1598. Weston herself claims fluency in English, Czech, French,

Italian, and German, although only her Latin writings survive.

After Kelley died in prison in late 1597 from injuries sustained during one of
his frequent escape attempts, the Weston family was left destitute. Because
John was chronically ill, it fell to Elizabeth to take charge of the family’s
fortunes. It was at this time that Weston, then only 17 years old, began

writing to prominent members of the court to try to persuade the emperor
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to restore Kelley’s confiscated property to her mother. These efforts gained
new urgency when Weston's brother John died in 1600, further imperiling
the family's financial situation. While Weston was unable to secure the
restoration of her family’s property, she won many patrons with her intellect,
unique talent, and command of Latin. The patronage of these powerful men

enabled her to provide for her family.

To these men, Weston, even after her marriage, remained a Muse-like
eternal virgo. As the Virgo Angla or “Engish Maiden”, Weston led a successful
and public life for a woman at the time, though a theme through much of
her work—poetry and prose—is her frustration with her dependency on the
patronage of wealthy men. The collections of her work that exist today were
assembled, edited, and published by one of Weston’s patrons (and suitors),
George Martin von Baldhoven of Silesia, who anthologized Weston’s poetry
under the title Poemata in 1602. Baldhoven encouraged Weston to continue
writing, and in 1608 he edited a revised and expanded collection, adding
letters by Weston’s correspondents, as well as the works of other poets, and
appending an entire book of works in praise of Weston. This new collection
was titled Parthenica, or “Maiden Songs,” as a nod to Weston’s persona as the

Virgo Angla, although she had already been married for nearly five years.

It is a striking testament to Weston's talent and fame that she was published
under her own name, something exceedingly rare for a woman in the 17th
century. Nevertheless, she did not entirely escape the constraints imposed on
female authorship: she repeatedly states that she was given no authority over
the assembly of her volume, clearly a source of deep frustration. Powerful
men like Baldhoven were essential to Weston’s success, but as the
publication of Parthenica shows, that support came at the cost of her artistic

independence.

Perhaps as a way to distance herself from her stepfather’s ruined reputation

after his death, Weston emphasized Weston as her name and the Englishness
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of her ancestry. Even after her 1603 marriage to Johannes Leo, a lawyer and
agent of the Duke of Braunschweig-Wolfenbiittel at the imperial court,
Weston remained adamant about preserving her own English name.
Longing to return to her ancestral homeland, she even wrote to King James
I when he ascended to the English throne, asking for his patronage. James,
who hated educated women and often ridiculed them, never responded to
her request. Eventually, a rumor reached Weston that the English court
believed that a man must have ghostwritten her poetry. She stopped looking

to England for support.

Weston and her mother never got the chance to return to England. Her
mother died in 1606. With her husband, Weston had seven children, of
whom four, all sons, died before Weston herself died of tuberculosis in 1612.
Johannes and three daughters survived her. Her remains are interred at Saint

Thomas’ Church in Prague.

Despite her short life, Elizabeth Jane Weston earned fame and honors well
beyond Prague and Bohemia. Considered by her patrons and admirers to be
Sappho reborn, Weston was praised by contemporaries and authors
throughout Europe. Thomas Farnaby, a leading English classical scholar of
the time, listed her with Thomas More and Thomas Campion among the
most famous English writers of the day. Nevertheless, Elizabeth Jane
Weston’s fame waned during the 18th century, as vernacular authors gained
in prominence at the expense of all but a very few Neo-Latin authors. After
George Ballard’s 1752 Memoirs of Several Great Ladies of Great Britain, which
praises Weston’s linguistic ability as rivalling the best of men in her time, she
became largely confined to brief entries in dictionaries and histories, until
her brilliant, albeit peculiar, appearance in the video game Assassin’s Creed:
Project Legacy (2010).



Figure 4. Screenshot of Weston in Assassin’s Creed: Project Legacy (2010).

III. WESTON’S WORKS & THIS EDITION
A. SUMMARY OF WESTON’S WORKS

During Elizabeth Jane Weston’s lifetime, she had two collections published
and released under her name. These are the Poemata (1602) and Parthenica
(1608). The Poemata is a two-book collection, consisting mainly of Weston’s
poetry, while Parthenica includes additional poems, letters to, from, and

about Weston, and works by other authors.

Not all of Weston’s extant body of work, however, is derived from these two
collections. Just as other authors contributed to her collections, her work
appeared in the anthologies of her contemporaries. She also distributed
pamphlets, had correspondences independent of her collections, and
published individual poems throughout her life. Together, this corpus of

work is known as the Westonia—her life’s work and her legacy. For this
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edition, all of the texts were sourced from the exhaustive collection Elizabeth
Jane Weston: Collected Writings (2000), edited by Donald Cheney and Brenda
M. Hosington, without whose efforts in compiling and editing Weston’s

writings this edition would not have been possible.
B. THE ROLE OF THE EDITOR IN THE WESTONIA

In reading and interpreting Weston’s works, it is impossible to avoid the
often blurry line between her contributions and those of her editors. Both of
Weston’s collections were published by her patron, George Martin von
Baldhoven. To what extent he was a collaborator or an appropriator is
debatable, but as her editor, he had the ultimate authority to shape these
publications. As such, many of the works featured in her collections are not
the work of Weston herself. Scattered amongst her verses, Baldhoven
included poems and letters from other authors, including himself. Weston’s
association with these texts varies: some are from correspondents; some are
poems praising her or discussing her; and some, such as a lengthy selection
of poems by George Carolides, have nothing to do with her at all. It is
possible as well that Baldhoven significantly changed some of Weston’s own
pieces. When we observe differences between versions of poems that appear
in both the Poemata and Parthenica, these alterations could be Weston’s, but
they could also be Baldhoven’s or some combination of the two. The
difhculty of separating Baldhoven’s editing from Weston’s authorship often

makes it challenging to know what Weston actually intended.

Nor are the works found outside of these collections immune to questions of
authorship. In some texts, there are discrepancies from version to version,
and most include a credit to either an editor or a typist. Modern collections,
including the one edited by Cheney and Hosington, from which this
commentary is drawn, pose yet another layer of editorial intervention.
Though they are far more transparent in their choices for organizing and

rendering Weston’s text, each editorial choice is necessarily one that will
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affect the reader’s understanding and appreciation of Weston’s works. Even
here Weston’s writing is inextricably linked to that of other authors—the
third chapter of Cheney and Hosington’s Collected Writings consists entirely

of works by dozens of other authors who wrote in praise of Weston.

There is evidence that Weston was dissatished with some of Baldhoven’s
editorial choices and with her inability to control how her work was released
to the public. In two copies of Parthenica, handwritten poems attributed to
Weston indicate her displeasure with editorial overreach. In the margins of a
poem written by Parthenica contributor George Carolides, she writes, A
nostris aufer modulis tua scripta, Georgl, vel tua ciir mea sint, dic, mea curve tua?
(“Take your writing out of my verses, George, or say why yours should be
mine, and mine, wrongly, yours”). This reveals Weston’s discomfort with
how other authors were injected into her work, using her hard-won fame to
further their own ends. In another manuscript addition to Parthenica, Ad
Lectorem (“To the Reader”), she laments that some of her works are arranged
in a way that divorces them from their original context, that typographical
errors abound, that some of her words have been edited without her consent,

and that the works of other authors had been intermingled with her own.
C. OUR PRINCIPLES OF SELECTION & ARRANGEMENT

Weston’s literary production is varied and vast. For a commentary of the
present scope we recognized that we would only be able to share roughly
twenty percent of the Collected Works. In choosing the works that would be
included in this commentary, we were aware that we were taking on the
role of ‘editor’ and felt the weight that editorial history had already placed on
Weston’s works. We therefore decided to preserve and prioritize the work of
Weston herself, rather than that of the abundant other authors contained in
Parthenica and Collected Writings. This is a commentary focused on Elizabeth
Jane Weston and her representations of herself, not on the musings of her

contemporaries. To provide vital context, we do include works by
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correspondents as part of exchanges, for example letters from her brother
(1.5-7) and responses by Johannes Heller in a jovial dialogue about Latin
meter (2.5-7). These other voices serve to contextualize her responses and

tell a more complete story of her world.

In the selection process, we sought to include her most famous works, those
that revealed the most about her and her times, and those that best surveyed
the incredible breadth of form, style, topic, and purpose contained in the
Westonia. We also selected works with the knowledge that most readers
would be familiar with Classical Latin and literature but new to Neo-Latin
poetry and the world of 16th-century Prague. This informed our decision to
include poems that might appeal to readers more familiar with Caesar and
Vergil than the venerable Wolfgang Gruningius. Classical allusions and
reinterpretations therefore appear more frequently in our selections than
references to Weston’s contemporaries. In making these choices, it is our
hope that readers using this commentary as a resource to learn Latin will find

Weston’s work as compelling, instructive, challenging, and rewarding as we

do.
D. THE TEXT OF THIS EDITION & EMENDATIONS

In preparing our commentary, we found it necessary to make some changes
to our source material, ranging from systematic orthographic changes to

individual corrections.

A. Neo-Latin texts frequently use the letter j for a consonantal i, and they
likewise often represent the letter combination ii as ij. In both
situations, we have replaced the j’s in Weston’s text with more familiar
i’s to better match the standard practice of editions of classical texts; e.g.

we render Weston’s perijit as periit (2.88.8).

B. We modernized and standardized capitalization and punctuation to
facilitate reading by a modern audience.
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C. We added macrons to facilitate recognition, pronunciation, and

scansion. We did, however, omit quantities that are long by nature but

which were contravened by Weston’s poetic practice; e.g. opto [sic]

saliitem.

D. The following are a list of errata we corrected in our text:

Location
De ebrietate 10
Parthenica 1.3.14g

Parthenica 1.27.31
Parthenica 1.35.4
Parthenica 1.49.1
Parthenica 2.17.5
Parthenica 2.90.29
Parthenica 2.106.1
Parthenica 3.18.13
Parthenica 3.19.23

In Obitum. . .Ioannae 32

In Obitum. . Ioannae 80

Original
simplicate
poenae

habétor
subijcienda
Quae

suérit

aérem

fero
quamprimum
Dabam
vitricumque

posthaec

13

Correction
simplicitate
poenas
habetur
subicienda
Quas

suerit

aéra

sero

quam primum
Datam
vitriculumque

posthac
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Figure 5. Map of Central Europe during Weston’s Lifetime. Prague can be found just
to the right of the map center, below the “B O HE M I A” label..

14



IV. WESTON’S WORLD: PRAGUE c. 1600 CE
A. THE REPUBLIC OF LETTERS

In her lifetime, Weston’s Latin compositions were not historical artifacts but
contributions to a vibrant, global, intellectual Latin community, known
collectively as the Respublica literaria or “The Republic of Letters,” which
flourished in early modern Europe from the late 15th through the 18th
centuries. This self-organized network comprised scholars, philosophers,
scientists, and writers who communicated by letter and exchanged ideas
across political, religious, and geographic boundaries. Notable figures who
participated in this intellectual network include the Dutch theologian and
humanist Erasmus of Rotterdam, the German Jesuit polymath Athanasius
Kircher, and the French philosopher Voltaire. Female intellectuals also
participated, though in smaller numbers, including Elizabeth Jane Weston
and Anna Maria van Schurman, the polyglot Dutch feminist who likewise

had a significant and varied literary production.

Major intellectual hubs included Paris, London, Amsterdam, Leipzig,
Florence, and Rome, but the network included correspondents from
Edinburgh to Budapest, Stockholm to Naples. Though initially centered in
Western and Central Europe, the Republic of Letters eventually extended
throughout the continent and into colonial territories. The development of
postal systems in the 16th and 17th centuries facilitated this communication,
though letters could take weeks or months to reach distant destinations. The
geographic reach of correspondence depended partly on language, with
Latin serving as the lingua franca initially before gradually giving way to

French in the late 17th and 18th centuries.

The Republic of Letters emerged from several historical factors, including
the spread of Renaissance humanism, the development of print culture,

increasing scholarly specialization, and the desire to share knowledge across
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religious divides created by the Reformation. This intellectual community
served numerous functions: it disseminated new scientific discoveries and
philosophical ideas more rapidly than published books; it allowed scholars to
request information, critique each other’s work, and collaborate on projects;
and it provided a forum for debate relatively free from censorship. Perhaps
most importantly, the Republic of Letters established a virtual community
that transcended political and religious boundaries during an era of intense
conflicts and divisions. Members cultivated ideals of civility, reciprocity, and
meritocracy that contrasted with the hereditary hierarchies dominant in
early modern society. By exchanging letters, books, specimens, and
instruments, scholars created networks of trust and reputation that formed
the foundation for modern scientific and academic communities. It was in

this environment that Weston earned her famous reputation.
B. THE COURT OF RUDOLPH II, HOLY ROMAN EMPEROR

During the reign of Rudolph II, Prague was one of the shining centers of the
Republic of Letters. Rudolph II, who held the titles of Holy Roman
Emperor, King of Hungary and Croatia, King of Bohemia, and Archduke of
Austria, was a great patron of the arts and sciences, especially the study of
nature. Rudolph II invited scientists and artists throughout Europe to his
court, turning Prague into a hot spot of intellectual innovation and fostering
a vibrant intellectual community that played a major role in the Renaissance
of the 16th century. Natural philosophers such as Tycho Brahe and Johannes
Kepler attended his court under his patronage. Of particular interest to
Rudolph were philosophies that promised him access to mystical abilities,
including alchemy and practices that today we associate with the occult. In
his unbridled pursuit of knowledge, Rudolph created a safe haven for
intellectuals, religious innovators, and other free-thinkers, producing the first

whispers of the Enlightenment.
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While Rudolph was officially the defender of the Catholic faith by virtue of
his election as Holy Roman Emperor, he was also known for his religious
tolerance of Protestants and Jews. Rudolf lifted restrictions on Jewish
businesses, allowing them to trade in Prague’s public markets, which
promoted a flourishing of Jewish culture in the city. Eventually, however,
his disregard for doctrine of any sort alienated Protestants and Catholics
alike, fanning the religious tensions that culminated in his deposition and,
ultimately, the ruinous Thirty Years’ War (1618-1648).

C. THE ROLE OF POETRY IN WESTON’S WORLD

With Latin playing a prominent role throughout the cosmopolitan culture of
the Republic of Letters, Neo-Latin poetry served a vital role in
communication, praise, self—promotion, and entertainment. Neo-Latin
poetry was also a prominent aspect of education during Weston’s lifetime.
Composition of Latin verse was valued as a pedagogical tool because it
fostered the classical rivium of grammar, logic, and rhetoric. Furthermore, it
helped students improve their Latinity—a skill deemed essential for the
majority of learned professions—by forcing them to use and manipulate the
language’s grammatical and stylistic structure. Neo-Latin poets drew on
classical authors and strongly valued the practice of imitatio, the act of
imitating the work of a predecessor. Because of this, they were intimately
familiar with classical authors such as Horace, Martial, and Ovid, who
provided models for their own writing. Neo-Latin poetry often includes a
wide array of classical allusions with a particular emphasis on classical
mythology. Humanist readers saw no contradiction between such references

and the Christian assumptions of their society.

Outside of schooling, Neo-Latin poetry was widely read and appreciated.
One popular form of Neo-Latin poetry was the verse epistle. While verse
letters lack many of the formal elements of Neo-Latin prose epistles (e.g. the

expansive opening), they are very clearly addressed to a recipient and suggest
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that said recipient is spatially distant from the author. When writing verse
letters, authors often convey a sense of modesty and suggest that the
recipient is far more qualified in the art of verse composition than they are.
This humility, however, was mostly an affectation: most writers of verse
letters were clearly using them to showcase their poetic skill. This theme is
particularly persistent in the verse letters of Weston, who maintains that she
is a poor poet, yet constantly reveals her skill in literary composition and her

knowledge of classical literature and history.
V. WESTON’S NEO-LATINITY

The Renaissance was characterized by a renewed attention to the classical
world. Humanist scholars, like Poggio Bracciolini, launched an exhaustive
search for lost classical Greek and Latin texts. Furious intellectual debates
raged over whether all Latin prose writers should strive to imitate the
perceived perfection of Cicero or adapt with the times. Architects looked to
the ruins of ancient Greece and Rome for inspiration. Given this
retrospective focus, it is not surprising that Neo-Latin authors attempted to
mimic classical style, diction, and morphology. In so doing, writers of
Neo-Latin set themselves apart from many of their Medieval predecessors,
who had made less of an effort to maintain a pristine, purely classical Latin.
For instance, Medieval writers often condense diphthongs to single “e”s, and
as such quae becomes que and haec, hec. Neo-Latin authors sought to restore
what they thought were the true, classical forms, at times even introducing
errors in their enthusiasm. Nevertheless, spelling shifts and influence from
other European languages often trickled into Neo-Latin texts, as will be

described in more detail below, with particular reference to Weston’s works.

The term “Neo-Latin” is used to describe texts ranging from Petrarch’s
14th-century hexameter verses to modern translations of Harry Potter and
Winnie the Pooh into Latin. As such, just as is the case with classical and

Medieval Latin, much individual variance must be admitted within the
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category. A writer of a conscientiously classicizing work—such as Weston or
18th-century Guatemalan poet Rafael Landivar, whose Rusticatio Mexicana is
deeply influenced by Vergil's Georgics—may take more pains to imitate
Classical Latin than one who might simply be using Latin for ease of

communication, as, for example, Christopher Columbus in his letters.
A. DIFFERENCES IN ORTHOGRAPHY

Although Weston tends to imitate classical spelling fairly closely, you should
keep a couple of recurring shifts in mind as you read her works. Many of

these were the result of philological efforts to “restore” classical forms.

1. The addition of h after ¢, 1, or g: for instance, Weston writes charo

where a classical writer may have preferred caro (2.5.5).

2. The reduplication of consonants: Weston writes caussa rather than
causa (2.10.2).

3. Conversely, the dropping of double consonants. Thus literds as

opposed to [itteras.

4. Shifting of  to ¢ before i: for instance, the imperative of nuncia for
nuntia (3.19.10).

5. Exchange and change of long vowels and diphthongs: faemina, for
instance, instead of femina (2.64.1). The reverse can also happen:
classical paene becomes pene at 3.19.17, saecula becomes secula at
2.5.13. Attempts to recreate classical diphthongs also resulted in false

forms, e.g. moestissimae instead of maestissimae (1.4).

6. A substitution of e for i: for instance, Weston uses penitrat rather

than penetrat (2.43.1); vendicat rather than vindicar (3.59.1).

7. Some verbs that are active in Classical Latin become deponent in
Medieval and Neo-Latin, and vice versa. For instance, suspiciaris

3.19.10) would be suspicias in Classical Latin.
p
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8. The Latinization of Czech and English names: William becomes
Gulielmus, Jane becomes loanna, etc. Sometimes Weston and her
interlocutors were not consistent in Latinizing names, as evidenced

by the many different spellings of Baldhoven.

When neologisms—new word coinages—appear, they often follow classical
rules of word formation: e.g. -atim to create adverbs, -ulus to create
diminutives (e.g. cartula, 1.3.2). It should also be noted that some of these
shifts might take place in order to suit the demands of the meter: for
example, a reduplicated consonant could lengthen a preceding syllable that

would otherwise be short by nature.
B. DIFFERENCES IN GRAMMAR

The grammar and syntax you will find in this collection are, by and large,
similar to what you might expect in a Classical Latin text. But you will find
that Weston and her contemporaries often revel in complex sentence
structures, in part as a means to show off their high level of education. This
is especially apparent in their prose letters. Take, for example, this sentence

from one of Weston’s letters to her brother:

Non enim té praeconem, aut garrulum propriae laudis ebuccinatorem (quod
sordeéscere non igno_ré) sed comminicatorem consolationis ac voluptatis illius, cuius
té sat scio ex dulcedine studiorum tuorum copiam capere magnam, cum sorore tua

iinice té amante, esse volui (Parthenica 3.16).

In this sentence, volui introduces an indirect statement with esse, which then
takes three different accusatives (praeconem, garrulum  ebuccinatorem,
commiinicatorem), two of which in turn have long modifying clauses of their

own.

You might also find that the definitions of certain words have shifted.

Although Weston’s contemporaries attempted to emulate classical writers,
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they were still faced with the reality that they lived in a very different world.
One example that demonstrates both Weston’s reception of Classical Latin
and her contemporary reality is her frequent use of Caesar to refer to
Emperor Rudolf. Another is the word caballus, which in Classical Latin refers
specifically to a pack-horse (one used to carry cargo) but which comes to
designate any kind of horse in Neo-Latin (2.50.1). It is this sense of the word

that gives us the French cheval, the Italian cavallo, and the Spanish caballo.
C. KEY FEATURES OF WESTON’S STYLE

Weston’s prose is extremely intricate and filled with complex grammatical
constructions. At times, a sentence without multiple relative clauses or
indirect statements will strike the reader as exceedingly rare. This intricacy,
however, is accompanied by a very clear and precise word order, making
reading Weston’s epistolary corpus a challenging yet rewarding experience
for those who have not yet had the opportunity to engage with
post-Classical Latin. Below are several key features of Weston’s style to look

out for as you make your way through the commentary.

1. Quod regularly introduces what in Classical Latin would be an indirect
statement or a substantive clause with wr. E.g. 3.19.8, quod subvereri

videris...miror, “I wonder that you seem to be terrified.”

2. Weston uses the subjunctive mood in a looser or more general sense, with
independent subjunctive verbs alternating between a familiar jussive role and

the abstract expression of doubt and uncertainty.
Det veniam Lector, bilemque coerceat hostis. . .(1.40.9)
“May the reader indulge me, and may the enemy contain his bile...”

Weston uses the subjunctive to discuss actions whose actuality is uncertain,
not necessarily conforming to only the optative or hortative subjunctive

found frequently in classical literature.
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3. While Weston’s word order is relatively free, there are certain syntactic
constructions that can aid in understanding otherwise opaque sentences.
One of these is the inclusion of the genitive (in bold) between an adjective

and a noun in apposition, as in the following example from the same letter:

Periiicunda twi memoria acerbissimos amimi dolores. . .lenire et removere

soleam. (3.19.10)

“I am accustomed to lighten and remove the sharpest pains of the

soul with your joyful memory.”

4. In addition, this is one of the few cases where Weston uses a pronominal
genitive; her epistolary writing demonstrates an overwhelming preference
for the dative of possession, especially in the first person mihi and second

person fibi:
...im& vitam mihi acerbiorem aestimabo. (3.19.13)
“Rather, I will consider my life more harsh.”

5. The tendency in Classical Latin for verbs to appear towards the end of

their clauses becomes a habit:

Nam idem nos saxum voluimus, quod et te praesentem fatigavit, nec alia

nos spes solatur, quam ea quae semper dubia fuit. (3.19.15)

“For we are rolling the same stone which exhausted you when you
were present, and no other hope comforts us than that which was

always dubious.”

When the final word is not the main verb, its position endows it with
substantial semantic weight. For example, in the following sentence, the
movement of nollem to the beginning of the sentence creates additional

emphasis on conferre:
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Nollem, mi amantissime frater, té vel minimam huius ret culpam in me
conferre, quae nillam ad te hactenus scribendi occasionem intermisi.
(3.19.5)

“I do not want, my dearest brother, you to place the smallest blame
for this affair on me, who never missed an occasion to write to you

up to this point.”

Note also the genitive construction discussed above (minimam huius rei
culpam). Tt is important to remember that the word order is a result of
choices made by Weston. As a non-native speaker of Latin, Weston’s syntax
is extremely deliberate and practiced, and any seeming irregularity produces

a very intentional change to the meaning or emphasis of the sentence.
VI. WESTON’S METERS

Reading poetry with an eye to meter can aid in comprehension and yield a
deeper appreciation of the work. Meter is often used as a means of pacing: a
line with multiple long syllables in a row might communicate heaviness or
grief; a line with more short syllables might communicate excitement.
Practice reading poetry out loud with attention to the meter and see what

you discover.

Most of Weston’s poems are in elegiac couplets. Elegiac meter has its origins
in Greek epigram and epitaphs. But it soon became a flexible meter used for
a variety of different topics. Latin elegists, like Propertius and Ovid, used the
meter for love poems and to lament personal setbacks, while epigrammatists
like Catullus and especially Martial used the meter for almost any topic, from
responses to critics, to praise of patrons, to descriptions of objects. Weston
and her contemporaries follow in this tradition and use the meter for almost

all topics.
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An elegiac couplet consists of two components: one line of dactylic
hexameter, consisting of six feet, and one shorter hemiepetic line, consisting
of two sets of two and a half feet separated by a caesura, or a break between
words (this is often called a pentameter line, although this is not correct,

since the line does not consist of five complete feet).

There are two types of feet that you will see in this meter: a spondee, which
consists of two long syllables (— - ), and a dactyl, which consists of one long

syllable and two short syllables (—u u).

In the hexameter line, each of the first four feet can be either a dactyl or a
spondee; that is, two short syllables can be exchanged for a long. The
penultimate (fifth) foot will almost always be a dactyl; when it is a spondee,
the writer is often trying to use the disruption to create an artistic effect. In
the hemiepetic line, the first two dactyls can be replaced with spondees. The

second half of the line will always follow the same rhythm.

The elegiac couplet can be represented like this:

(=) (=) (=) (=)
—vl-c vl vl l=-x
(=) (=) (=) (=)

URUY FEUY [/ SEUU) PENURUY B

Note that the final syllable is marked with an x: this is because the final
syllable can be either long or short without affecting the meter. This is called
an anceps. Usually, the final syllable is read as long, regardless of whether or

not it would typically be read that way.

In general, Weston follows the metrical conventions of Classical Latin. She
sometimes will shorten the letter o when it is the last letter of a word, as in
recedo or origo, so that the word will fit the meter. To assist with scansion, we

have removed the macron in our text when the syllable is shortened, but
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readers should know that it is naturally long (and so, e.g. dicendo still
represents an ablative). As in Classical Latin, you will need to watch out for
elisions between words, when a vowel at the end of a word is omitted from

scansion before a word beginning with a vowel.

Here are a few examples of scanned couplets from Weston’s work.

Strikethroughs denote elision:

-l === —l=v«l-x
Ne peream, ne déspe'rem, ne mater inani
- —=l=v ol=/= v l=-volx

spé fritstrata, neci praeda petita cadat (Parthenica 1.3)

— ool =0 o= ol — =l =0col =x
Sors tua, Naso, tuae pretins artis, plﬁrima mecum
— o A= == X

dé proprio voluit participare malo (Parthenica 1.39)

— — |—vv|— vvl— - |— VV|—X
Scithaud difficike est, miserum quid reddat avarum?

—ecl= ool == = < <lx

Scilicet hic proprit est propria caussa mali. (Parthenica 2.24)

— | === v o|=x
Dissolvi cupio vitae melioris amore:
J— VVl— vvl—//— vvl—vle

nam bene velle sat est, et potuisse mori. (Parthenica 2.6)

VI. ANOTE ON THE VOCABULARY & COMMENTARY

Each page of Latin text in this edition has running vocabulary and
commentary. The vocabulary contains words that are less likely to be known

by students and words that occur infrequently in the Westonia itself, while
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more familiar words, defined as those in the DCC Latin Core List, as well as
frequently repeated words can be found in the glossary at the back of the
book. Words that are repeated within a work are only listed on their first
appearance. We have also omitted the glossing of seven very common

names that appear throughout the text.

Caesar —aris m.: Caesar (usually referring to Rudolf II)
Christus =1 m.: Christ

Elisabetha —ae f.: Elizabeth

I6anna -ae f.: Joanna

Miisa —ae f.: Muse

Phoebus -1 m.: Phoebus, Apollo

Westonia —ae f.: Weston

In the running vocabulary we have tried to ensure that the definition given
is applicable to its use on that page. If the meaning of the word in context on
the page is different from its primary definition, we place the primary
definition first, followed by its meaning in context. Customizable vocabulary

for all of Weston’s works is also available via Haverford’s Bridge

(bridge.haverford.edu).

The commentary aims primarily to help students understand the Latin,
although it sometimes includes points of historical and cultural background
when those help to make sense of the Latin. In cases where more than one
interpretation of the Latin is possible, we only explain the grammar of the
most likely meaning rather than exploring all possible meanings. For readers
seeking additional information about syntax, we routinely provide references
to Allen & Greenough’s Latin Grammar, available via Dickinson College

Commentaries (dcc.dickinson.edu/grammar/latin/index).
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Figure 6. Title page of the first edition of the Parthenica (1608).
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Chapter 1
Weston’s Life & Family

Figure 7. Etching of the City of Prague, c. 1600.
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Parthenica 2.99.1-6

[2.99] Dé inundatione Pragae ex continuis pluviis exorta

Evocat 1ratds Caeli inclementia ventds;
imbreque continud nibila mista madent.
Molda tumet multum vehemens pluvialibus undis
prorumpens ripis impetuosa suis.
Largaque per atds diffundit flimine campds, 5

et rapidus siccos proluit amnis agros.

Title inundatid —onis f.: flood tumeod —€re tumui: to swell
Praga -ae f.: Prague veheméns —ntis: violent
continuus —a —um: continuous 4 prorumpo —ere —riipi —ruptus: to
pluvialis —e: rain burst forth

exorior —1r1 exortus sum: begin impetudsus —a —um: impetuous
1 évoco —are: to call out, summon 5 largus —a —um: ample
inclémentia —ae f.: cruelty diffundd —ere: to pour round

2 imber —bris m.: rain, storm 6 rapidus —a —um: swift
niibilum -1 n.: (storm) cloud siccus —a —um: dry

madeo —ére: to be wet prolud —ere —lui —litus: to wash
3 Molda —ae m.: Moldau River away

Two severe floods struck Prague in March and August 1598. Weston draws
inspiration from Ovid’s description of the primordial flood (Metamorphoses 1.274-312).
1 Caeli: limits inclementia. The capitalization suggests “Heaven.”

2 imbre: with adjective continuo.

mista: < mixta (“mixed”).

3 Molda: the Moldau or Vltava, the main river that runs through Prague.

pluvialibus undis: ablative of cause with tumet (AG 404).

4 prorumpéns...impetudsa...Larga: each modifying Molda.

5 flimine: “with its torrent.”

campds: with [aros as object of per.

6 rapidus: with amnis (masculine).
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Parthenica 2.99.7-14

Splimosus, verrit per praeceps omnia gurges:
et miseré, Tnsanis ciincta feruntur aquis.
Hinc seges, hinc frictis distractt fliictibus undant:
inde vir, inde thorus, foeminaque inde natat. 10
Cerne: trabés, piniis, et técta natantia. Cerne:
volvuntur rapidis prodigiosa vadis.
Sépta procelldso laté stant gurgite mersa:

sic altd pereunt omnia mersa mari!

7 spiimosus —a —um: foaming 11 trabs trabis f.: beam (of wood)

Verro —ere —1 VErsus: to sweep pinus —us or —1 f.: pine tree; mast, oar

praeceps —cipitis: headlong téctum -1: building

gurges —itis m.: whirlpool, flood 12 volvo —ere volut: to roll

8§ Insanus —a —um: insane pr(')digi(')sus —a —um: strange

9 seges —etis f.: field of grain vadum -1 n.: sea, shallows

distrahd -here —traxi —tractus: to pull 13 saeptum -1 n.: fence, enclosure
apart, tear to pieces procelldsus —a —um: full of storms

undo —are: to rise in waves mergo —ere mersi mersus: to

10 thorus =1 m.: bed, couch submerge

nato —are: to swim

7 per praeceps omnia gurges: i.e. gurges praeceps per omnia. The word order
illustrates the flood’s chaos.

10 thorus: = forus, “bed, couch.”

foemina: = femina.

11 Cerne...Cerne: note the repetition of the imperatives at the start and end of the
line.

12 prodigidsa: “strange things,” substantive neuter plural adjective.

volvuntur...vadis: alliteration matches the structural parallels in the previous line.
13 Sépta: “enclosures, sheepfolds” < saeptum.

mersa: “drowned, submerged” < mergere.
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Parthenica 2.99.15-22

Cymba forum sulcat; piscis délabra Deorum 15
contemerat; refugis fliictibus ara madet.
Astant adtonitae, sed veste liquente, catervae,
insuétisque dolent clincta perire malis.
Talis erat faciés furibundam cernere Moldam;
et similés undae Deucalionis erant. 20
Ti qui monstra freti rabidosve domare furdrés,

Thova potes, niitd tot mala merge tud.

15 cymba —ae f.: rowboat 18 insuescO —ere —SUEVI —su€tus: to
sulco —are: to plow become used to (something)
piscis —is m.: fish 19 furibundus —a —um: raging, frenzied
délibrum -1 n.: shrine, church 20 Deucalion —onis m.: Deucalion
16 contemeroO —are: to stain, pollute 21 monstrum -1 n.: monster
refugus —a —um: receding, drawing fretum -1 n.: sea, stretch of water

back rabidosus —a —um: frenzied
17 astd —are —iti: to stand near domo —are: to subdue, dominate
adtono —are —ui —itus: to thunder at 22 Iehova —ae m.: Jehovah
liqued —€re liqui: to be fluid, be soaked niitus —iis m.: nod, will or wish

caterva -ae f.: crowd

17 adtonitae...catervae: “the astonished crowds” (of Prague residents), subject of
astant < adstare.

18 Insuétisque: agrees with malis, ablative of cause (AG 404).

dolent...perire: doleo begins an indirect statement of ciincta perire.

19 Talis erat faciés: “this was the appearance,” introducing the infinitive phrase
cernere Moldam.

20 Deucalionis: Deucalion, the son of the Titan Prometheus, escaped the primordial
flood with his wife Pyrrha in a large chest.

21 Tii: subject of merge in line 22.

monstra: neuter plural object of domare (and furores)
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Parthenica 1.3.1-4

[1.3] Invictissime ac Potentissime Caesar, Domine

Clémentissime

Maesta prius queruld quam pléctra sondre resimam,
nostra tib1 fatur cartula, “CAESAR, avé!”
CAESAR, av§; et tandem votivos accipe questis;

quos gemibunda dabit voce tremente CLIENS.

Title invictus —a —um: unconquerable 3 votivus —a —um: votive, relating to
cléméns —entis: merciful prayer
1 querulus —a —um: softly complaining questus —is m.: complaining
pléctrum -1 n.: pick (for a lyre); lyre 4 gemebundus —a —um: groaning,
sonor —oris m.: noise full of groans
resimo —mere —simpsi —simptus: tremo —ere —ui: to tremble

to resume cliéns —entis m.: client (of a patron)

2 cartula —ae f.: paper, poem

Weston petitions the Holy Roman Emperor, Rudolph II, for patronage and the
restoration of her family’s fortunes. When her stepfather, Edward Kelley, was
imprisoned for treason, Weston’s family’s finances became precarious. After Kelley’s
death, Weston repeatedly petitioned Rudolf to restore to her mother Kelley’s stipend
and confiscated property. When first published in the Poemata in 1602, the poem
included lines 14d—g that were omitted in the Parthenica edition of 1608.

Title Caesar: i.e. Rudolf II.

1 Maesta...pléctra: neuter plurals, direct object of resiimam.

prius...quam: understand them together as priusquam, “before.”

2 nostra: “my”; Weston uses the poetic plural throughout the poem.

fatur: hortatory subjunctive, “let my scrap of paper sing (in verse).”

3 questiis: accusative plural of the 4th declension noun, agreeing with votivos.

4 gemibunda: = gemebunda.

CLIENS: i.e. Weston; the third person generalizes her position as a supplicant before

the all-powerful emperor.
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Parthenica 1.3.5-10

Nam nisi mé audieris, Caesar, nostrive misertus 5

ni fueris, non spés amplius alla patet.

Ut faciés terrae languet, cum Phaebus aqudsis

nibibus involvit, sé radidsque tegit,

sic miserae Divi nos vulti Caesaris orbae

angimur, et nigris opprimimur tenebris. 10
g g

5 misereor —€r1 misertus sum: to pity

7 langued —&re langu: to be faint, be
weary

aquosus —a —um: rainy, watery

8 niibeés —is f.: cloud

involvd —ere =1 —voliitus: to roll on or

in; enfold, envelop

radius —ii m.: ray; beam

9 orbus —a —um: bereft

10 angd —ere anxi anctus: to choke,
squeeze

opprimo —ere —pressi —pressus: to

press on, overwhelm

5 audieris: = audi(v)eris, future perfect in a future more vivid conditional (AG 516a).

gl - = T e b T 11 T M oy, 3 M M ”»
nostrive: = nosiri + ve; objective genitive with misertus fueris, “pitying (of) me

6 amplius: comparative adverb of amplus, “further.”

7 Ut: “just as,” introducing a simile that is completed in lines 9-10, sic (“just so”).

faciés: < facies faciei f.

Phaebus: = Phoebus (Apollo); metonym for the sun.

8 involvit: despite being active in Latin, a passive English translation is most natural,

“Phoebus is enveloped by.”

9 miserae: subject of angimur, agrees with nos and orbae, “when we, wretches,

deprived..., suffer.”

vultii: ablative of separation with orbae (AG 401).

10 nigris...tenebris: ablative of means (AG 409).



Parthenica 1.3.1 1-14g

Tt mihi sol, Caesar; sed dum tua limina condis,
quae mihi subsidii spésve salatis erit?
Respice nds humilés, Invicte Monarcha, ministras,

ut té respiciat, qui videt omne, DEus.

[Quod st Kelleus tibi quid déliquerit 6lim, 14d
supplicium modicd crimine grande tulic. 14e

Morte dedit poenas? Mors illius €luat Tram? 14f
Interitii poenas sat dedit ille sud!] l4g

12 subsidium —ii n.: help 14e modicus —a —um: moderate,

13 humilis —e: humble modest, temperate

monarcha —ae m.: monarch grandis —e: large

ministra —ae f.: servant 14f €lud —ere —ui —iitus: to wash out

14d quodst: but if or away

Kellaeus —1 m.: Kelley 14g interitus —iis m.: death

delinquo —ere -liqui -lictus: to fail,

transgress, offend

11 Ta mihi sol, Caesar: supply est.

condis: “you hide.”

12 quae: with spés, interrogative adjective (AG 148).

subsidit spésve saliitis: “hope of assistance or salvation.”

14 DEus: subject of respiciat and antecedent of qui. Refers to the Christian God.
Weston capitalized the stems of some important words but not their endings.

14d-14g appear only in the Poemata.

14d Quod st: “but if.”

Kelleus: = Kellaeus; Edward Kelley, Weston’s stepfather, who died in 1597.

quid: = aliquid (after si).

14e modico: agrees with crimine.

14f Morte: ablative of means (AG 409).

dedit poenas: “paid the penalty.”

14g sud: agreeing with Interitil.
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Parthenica 1.3.15-20

Quae tulimus, non sunt versii memoranda Mardnis: 15
restat adhlic gemitus, rés et egéna domi.

Pauperiés aliquot fecit didicisse per annos
esuriem, ciras, fﬁgora acerba, sitim.

Et quod adhiic inopés vitali véscimur aura;

mutuat id nobis, datque aliéna manus. 20
15 memord —are: to remember acerbus —a —um: bitter
Mar6 —onis m.: Maro; i.e. Vergil sitis —is f.: thirst
16 restd —are —stitl: to remain 19 inops —opis: poor
gemitus —Us m.: groaning, moaning vitalis —e: vital, living
egénus —a —um: needy, in want veéscor —1: to eat
17 pauperiés —ei f.: poverty 20 miituor —ar1: to borrow, obtain as
aliquot: some, several, a few a loan
18 &suriés —ei f.: hunger aliénus —a —um: strange; other;
frigus —oris n.: cold someone else’s

15 tulimus: “we endured.”

sunt...memoranda: gerundive in a passive periphrastic which takes quae tulimus as
its subject (AG 500).

versil...Mar0nis: Maronis = Publius Vergilius Maro, i.e. Vergil, who wrote in the
Aeneid of Aeneas’ sufferings in bringing the Trojans to Rome. Weston emphasizes
that her sufferings, in contrast, are personal and not material for epic verse.

16 rés et egéna domT: “and an impoverished situation at home”; domi is locative.

17 aliquot...per annds: “throughout so many years.”

fecit didicisse: facio with an infinitive can mean “make” in the sense of “cause” (L&S
Jacio LA.Y); supply nas as subject of didicisse.

19 inop@s: nominative plural, subject of deponent vescimur.

aura: ablative complement of véscimur (AG 410).

20 mutuat: active form of the classical deponent, mutuor.

id: both the direct object of mutuar and dar and the antecedent of quod.

aliéna manus: alighus can refer to anyone outside of the poet’s immediate family.
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Parthenica 1.3.21-28

Ergo fer auxilium miserTs, mitissime Caesar:
et nos sémineces eripe, quaeso, hecl.

Neé tua sé bonitas, né liix tam clara recondat;
sed mihi per tenebras liceat illa meas.

Paupertate gemo Matris, quae tristia natae 25
fata dolet: saevus créscit utrinque dolor.

Dit melius nobis finirent morte dolores,

quam vita indignis sit superata malis.

21 mitis —e: mild 24 liiced —ere liixi: to shine

22 séminex séminecis: half-dead 25 paupertas —atis f.: poverty

quaesd —ere: to beg; “please” nata —ae f.: daughter

nex necis f.: murder, death 26 utrinque: on or from either side

23 bonitas —atis f.: goodness, 27 dius —a —um: godlike, divine
excellence finio —ire —1vi —itus: to finish; cease

recondd —ere —id1 —itus: to hide, 28 indignhus —a —um: unworthy
conceal

21 Ergo: Weston habitually shortens -o at word end to fit the meter.
fer: imperative < ferre.

22 nect: dative of separation (AG 381), “from death.”

23 NE...né...recondat: negative hortatory subjunctive (AG 439).
24 liiceat: hortatory subjunctive (AG 439).

25 Paupertate: ablative of cause (AG 404).

Matris: i.e. Jane Cooper, Weston’s mother.

tristia: neuter accusative with fara.

natae: “of her daughter,” i.e. Weston.

27-28 melius...quam: “better that...than.”

finirent: optative imperfect subjunctive, “the gods might finish.”

morte: ablative of means (AG 409).
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Parthenica 1.3.30-38

Efhice démtorum sit portio tanta bondrum
reddita, quae miseras sufhcienter alat; 30
aut tantum largire tua bonitate misellis;
quo gravior fugiat tot mala nostra famés;
né peream, né déspérem, né mater inani
spé friistrata, necl praeda petita cadat.
Quod FACIES, CAESAR, sic reddet foenore multa, 35
conferet et vitae tempora séra DEus;
mitis ut es clinctis, ita sis, cum VIRGO precatur

orphana: FAC viduae damna nociva levés.

29 d&émo —ere —psi —ptus: to remove 34 friistror —ari: to render vain

portid —onis f.: part, portion, lot 35 faenus -dris n.: profit; interest

30 sufficiens —ntis: sufhcient 36 sérus —a —um: (too) late

31 largior —ir1 —itus sum: to bestow
misellus —a —um: wretched
33 déspeérd —are: to despair

inanis —e: empty

38 orphanus —a —um: orphaned
vidua -ae f.: widow
nocivus —a —um: hurtful

levo —are: to raise, lighten

29 démtdrum: = demptorum < demere, with bonorum, “confiscated goods.”

29-30 sit...reddita: subjunctive in noun clause, object of effice; understand ur.

30 quae...alat: relative clause of purpose (AG 531.2).

31 tantum: “enough,” object of largire, 2nd person present deponent imperative.

32 qud: introduces relative clause of purpose (AG 531.2).

gravior: “more extreme;” modifying fames.

33-34 peream...déspérem...friistrata [sit]...cadat: hortatory subjunctives with ne.

34 spe: ablative of cause (AG 404).

neci praeda petita cadat: praeda petita refers back to mater in line 33. Neci is a dative
of reference (AG 376); Weston imagines her mother being stalked (petita) by death.

35 FACIES: < facio, facere.

foenore: = facnore; ablative of means (AG 409).
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Parthenica 1.4.1-4

[1.4] EIDEM

Per tua scéptra Themis rogat, Augustissime CAESAR,
ut miseram misera cum genitrice iuves:
hactenus ingemind gravibus mea vota querélis:

nosce tua nostras pro bonitate preces.

1 scéptrum -1 n.: royal staff; scepter 3 hactenus: thus far, so far

Themis —is f.: Themis ingemino —are: to repeat, double

Augustus —a —um: revered, august queréla —ae f.: complaint

2 genetrix —icis f.: she who brings 4 bonitas -atis f.: goodness,
forth; mother excellence

Weston again seeks aid from the emperor, Rudolf II, in restoring her family’s fortune.

That Weston could presume that her works would receive an audience with the

emperor demonstrates the social prestige that her public writings granted her, despite

the financial difficulties in which her family found itself after Kelley’s imprisonment

and death.

Titde EIDEM: “to the same person”; i.e. Rudolf II.

1 Themis: goddess of justice, divine order, and law.

2 ut...iuves: indirect command, introduced by rogar in line 1.

miseram misera: the polyptopton, miseram misera, compounds the misery in the line;
miseram: i.e. Weston.

3 gravibus...querélis: Weston orders her words to emphasize her point, with her
prayers (mea vota) surrounded by gravibus. . .querélis.

4 nostras...precés: Weston’s entreaties visually surround Rudolph’s goodness.

tua: with bonitate.
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Parthenica 1.4.5-Colophon

Sic DEUS imperium plarés firmabit in annds: 5
sic austs facilis provehet ille tuds.
T modo, quod spondes, ré praesta, Caesar: egénae

virginis nstituas damna levare. Vale.

S. S. Caes. Mt1
humilimé supplex
Elis. [6an. WEST. ORPHANA, Sud, et MATRIS

moestissimae homine.

5 firmo —are: to strengthen egénus —a —um: needy, in want

6 ausus —Gs m.: daring attempt, 8 levo —are: to raise; lighten
undertaking Colophon humilis —e: humble

proveho —ere —vexi —vectus: to carry supplex —icis: suppliant
forward or forth orphanus —a —um: orphaned

7 sponded —€re spopondi sponsus:

to make a solemn promise

5 plarés: with in annos.

5-6 Sic...sic: note the anaphora and future tense.

6 ausiis: accusative with f10s.

facilis: with adverbial force, “readily.”

7 quod spond@s: object of the imperative, praesta.

ré: “in fact.”

8 Instituds: optative subjunctive, “may you arrange,” + infinitive (levare).

Colophon S. S. Caes. Mti: abbreviations for “To his Holy Imperial Majesty” (Suae
Sacrae Caesareae Maiestati) again addressing Rudolf.

Elis. Ioan. WEST.: i.e. Elizabeth Jane Weston.

Sué: with nomine.

moestissimae: = maestissimae.
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Parthenica 1.27.1-2

[1.27] NOBILISSIMO ET ERUDITISS. IUVENI IOANNI
FRANCISCO WESTONIO, Angl6 Fratri sud

Germano

Né mirére, modis properent quod verba ligatis:

quod mihi Calliopé, do tibi, “xoipe,” dedit.

Title &ruditus —a —um: educated, learned germanus —1 m.: brother
iuvenis —is m.: youth 1 ligd —are: to tie, bind

I6annus -1 m.: Johannes Calliopé —és f.: Calliope
Franciscus -1 m.: Franciscus 2 yoipo: to greet, rejoice (Greek)

Anglus —a —um: English

Weston writes a poem to her older brother, John Francis, who is away studying at

the University of Ingolstadt. She reveals the difhiculties she confronts and encourages

him to be strong, with the hope that her poem will help keep him well.

Title ERUDITISS.: = éruditissimo.

1 NE mirére: = mireris, 2nd person singular prohibitive or negative hortatory
subjunctive, “don’t wonder.”

quod: could be causal, “because,” but Weston frequently uses quod to introduce a
generic relative clause, equivalent to “that” in English.

modis...ligatis: “with measures constrained,” i.e. in verse.

verba: subject of properent.

2 quod: object of dedit.

Calliopé: the Muse; Greek nominative.

yoipe: (chaire). Greek, meaning “rejoice,” often used as a greeting; compare to the

similar opening in 1.3.2 (fatur...ave).
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Parthenica 1.27.3-8

Quae mollit dirum numeri dulcédine pectus,
et suadet suavi plangere fata mel5.

Fata quidem nunquam mihi sat deflenda misellae, 5
quae tantum Muisis eéripuére decus:

et quae nds miserds chard spoliare Parente

invidia varios inveniente modos:

3 mollid —Tre —1v1 —Ttus: to soften, plang6 —ere planxi planctus: to
soothe beat, strike; mourn

dulc&do —inis f.: sweetness, delight melos -1 n.: tune, melody

4 suaded —€re suasi suasus: to 5 défled —ere —flévi —fletus: to weep
recommend over

suavis —e: agreeable, sweet, charming misellus —a —um: wretched

7 spolid —are: to strip, rob

3 Quae: a connective relative, “she”; Calliope is the antecedent.

numert: “of (poetic) meter.”

pectus: “heart.”

4 plangere: introduced by suadet.

5 mihi...misellae: dative of agent with periphrastic deflenda (sunt).

6 quae: nominative plural; its antecedent is fara in line 5.

eripuére: “rob”; 3rd person plural perfect active indicative.

7 charo: = caro, with Parente.

spoliare: a historical infinitive, rare in Weston (AG 463). Understand as an imperfect,
with quae (= fata) as the subject, “the fates were plundering us [accusative = nas] of a
[ablative = Parente].” The imperfect sense conveys the repeated humiliations that
Kelley’s disgrace and death had inflicted on the Weston family.

8 invidia...inveniente: ablative absolute.
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Parthenica 1.27.9-14

illa docet criidos cantii relevare dolores;

et meminisse diii dédocet illa malum. 10
Ergo boni querulae immatiirds consule versis:

primitias genil quas tibi mitto mel.
In quibus omnimodam FRATRI SOROR opto saliitem,

clincta meTs etiam prosperiora malis.

9 criidus —a —um: cruel, bloody, raw 12 primitiae —arum f.: the first
cantus —iis m.: singing, melody, song fruits, first offerings
relevd —are: to lighten, relieve genius —if m.: the birth-spirit,
10 dédoced —€re —cui —ctus: to instinct, talent, genius

cause (someone) to unlearn (+ inf.) 13 omnimodus —a —um: of all sorts
11 querulus —a —um: complaining or kinds
immatirus —a —um: untimely 14 prosperus —a —um: favorable,
versus —iis m.: line (of poetry) auspicious

9 illa: referring back to the Muse.

docet...relevare: “teaches me to lighten.” Doceo takes two direct objects: supply me
as one; relevare introduces a substantive clause which serves as the other (AG 563).

cantii: ablative of means, “by song.”

10 meminisse...dédocet: lit. “unteaches to remember,” i.e. “teaches (something
opposite, namely) to forget.”

11 boni: genitive of quality (AG 345), predicate with implied esse, “consider these
immature verses (to be) (of some) good.”

querulae. ..versiis: “verses of complaining”; i.e. “laments.”

consule: imperative < consulere.

12 primitias: “as the first-fruits,” in apposition with relative quds.

genil...meT: limiting primitias.

13 SOROR: supply “I”; “I, as a sister.”

14 prosperidra: comparative adjective, “more successful than” (AG 124).
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Parthenica 1.27.15-20

Caelitus ut calidis aspiret [uppiter ausis: 15
et tibi conatiis provehat ille tuds.

Virtaitis donec laudatd plénior aetas
olim incrémento Teque Tuosque iuvet.

Macte igitur virtiite tua, feliciter Insta,

IANE, onus hoc omni parte levabit amor. 20

15 caelitus: from heaven (adverb) 18 incrémentum -1 n.: growth,
calidus —a —um: warm; spirited; clever increase, augmentation
aspird —are: to breathe to or upon; 19 mactus —a —um: worshipped,

favor (+ dat.) honored, glorified
Tuppiter Iovis m.: Jupiter 1nstd —are —it1 —status: to stand on
16 conatus conatiis m.: attempt, effort orin
proveho —ere —vexi —vectus: to carry 20 levd —are: to raise, make light

forward or forth

16 ille: refers back to luppiter.

tuds: agrees with conatiis.

17 laudatd: agrees with incrémento, which is limited by Virtitis.

plénior aetas: “riper age,” i.e. a more mature point in his life; subject of iuver.

18 olim: “someday,” since it comes in a clause with a potential subjunctive.

iuvet: jussive subjunctive of iuvo, iuvare.

19 Macte...virtiite tua: vocative, macte with ablative virtiite, common idiom for
“good luck!”

1nsta: imperative < instare.

20 IANE: i.e. John (Francis Weston), vocative.

hoc: accusative singular, agreeing with onus.

omnf parte: ablative of specification (AG 418), “in every way.”
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Parthenica 1.27.21-26

Debile Masarum circumdes Aegide pectus,
fortiinae casiis ut superare queas.
Quid prosint illae, duris exercita fatis,
vita dat: exempld doctior €sto meo.
Ciira sub obsciira nés hic perterritat aura: 25

et lassata quatit naufragus ossa labor.

21 debilis —e: disabled; weak 25 obsciirus —a —um: dark, covered
circumdd —are —dedi —datus: to perterritd —are: to frighten or terrify
surround thoroughly
aegis —idis f.: the goatskin shield of 26 lassd —are: to tire out
Minerva quatid —ere quassi quassus: to shake
22 qued —ire —1vi/-il —itus: to be naufragus —a —um: shipwrecked
able

21 Débile: accusative singular, agrees with pectus. John Francis suffered from chronic
ill health.

circumdgs: hortatory subjunctive.

Aegide: the Aegis traditionally refers to Minerva’s shield, but here the Muses possess
it (Miisarum).

22 ut...queas: substantive clauses of result (AG 568).

superare: complementary infinitive with queds.

23 Quid prosint illae: an indirect question introduced by the interrogative quid and
dependent on Vita dat (in the sense of “shows”) (AG 573).

illae: i.e. the Muses.

exercita: perfect passive participle, with vita.

24 @sto: future imperative of sum, with intensive force.

25 obsciira: agrees with aura, “dark sky.”

26 lassata: perfect passive participle, agreeing with ossa.

naufragus...labor: “shipwrecked toil”; Weston compares her desperate efforts to
support her family in a foreign land (causa, in line 27) with those of a shipwrecked

person.
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Parthenica 1.27.27-32

Nam dum sollicitis urgétur causa querellis,

in nova Sisyphium tempora vergit onus:
ut redit hora mihi, redeunt simul altera damna:

nec vacuum experior lactibus ire diem. 30
Sic, ego quod doled, ndn mentis morbus habétur,

est morbus tantd non doluisse mald!

27 sollicitus —a —um: worried vergo —ere versT: to incline, go
urgeod —€re ursi: to press down, verge on
queréla —ae f.: complaint 30 liictus —iis m.: mourning, grief

28 Sisyphius —a —um: Sisyphean

28 Sisyphium: agrees with onus. Sisyphus was condemned to continually roll a
boulder up a mountain in the underworld only for it to roll back down before he
reached the summit. Weston considers her attempts to reclaim the income and
property her family lost when Kelley was imprisoned to be a similarly eternal and
impossible task.

29 ut...simul: “as...at the same time.”

ut redit hora: idiom, “as the hour returns,” i.e. “with each passing hour.”

30 experior: “do I know whether,” introducing indirect statement diem. ..ire.

lictibus: ablative of separation with vacuum, which modifies diem.

31 quod doled: subject of habetur, “what I lament is not considered to be.”

32 tantd...malo: ablative of cause.

doluisse: perfect active infinitive.
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Parthenica 1.27.33-38

At nequeunt lamenta pios attingere Manes;
lacrymave instabilés maesta levare vices.

Spés sané poterat me sustentasse: vel istas 35
fortiinae turbas diminuisse modo.

Spés suadet nautis, tumidas cum Thétys in 1ras

proruit, extrémae quaerere sortis opem:

33 nequed —ire —1vi/—il —itus: to be 35 sustentd —are: to support

unable 36 diminud —ere —uT —iitus: to reduce
lamentum -1 n.: wailing 37 nauta —ae m.: sailor
atting® —ere attigi attactus: to touch tumidus —a —um: swollen
Manés —ium m.: Manes, the spirits Theétys —yos f.: Tethys

of the dead 38 prorud —ere —rui —rutus: to rush
34 instabilis —e: unsteady, fickle forth, overthrow

vicis —is f.: turn, change

33 pids: agrees with Manes.

33-34 attingere...levare: complementary infinitives with nequeunt.
34 lacryma: agrees with maesta.

instabil@s...vicés: “insecurities.”

35 sané: “surely.”

sustentasse: = sustenta(vi)sse, syncopated form of perfect active infinitive.
istas: agrees with turbas.

36 diminuisse: perfect active infinitive, re-supply poterat.

modo: “in some way.”

37 tumidas: agrees with iras.

cum: temporal clause (AG 545).

Theétys: Tethys was a titan; here metonymic for the sea or ocean.
38 proruit: take Thetys as the subject.

extrémae...sortis: “the most desperate situation.”

quaerere: complementary infinitive with suadet.
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Parthenica 1.27.39-46

sed quid spérandum est miseris: ubi Pallidus (€heu!)
Livor Avernali clincta furdre petit. 40
CAESARIS est cléméns animus; sed CAESARIS aurem
subdiicunt votis invida fata mes,
qud minus ille queat nostras audire querellas;
et solitus ndbis obvius esse favor.
Sed DEUS has etiam niibés absterget iniquas; 45

atque seréna mel Caesaris ora dabit.

39 pallidus —a —um: pale invidus —a —um: envious
€heu: alas! 44 obvius —a —um: in the way
40 livor —6ris m.: envy favor —oris m.: goodwill
Avernilis —e: of Lake Avernus; 45 niibés —is f.: cloud
underworldly absterged —€re —stersi —stersus: to
41 clémeéns —entis: merciful wipe clean
42 subdiico —ere —diixi —ductus: to iniquus —a —um: uneven
draw up, remove, draw away 46 serénus —a —um: serene, calm

39 spérandum est: passive periphrastic, “must be hoped.”

Pallidus: with Livor, “Pale Envy.”

40 Avernali: with furore, “infernal fury.”

petit: “attack.”

42 votis...mefs: ablative of separation (AG 400).

43 qud minus...queat: result clause, quo minus after a verb of hindering (subdiicunt).
44 et solitus...favor: re-supply queat.

45 niibés: described by has and iniquas.

46 seréna: agrees with ora, object of dabit.

dabit: “will grant” in the sense of “show, reveal.”

51



Parthenica 1.27.47-50

Ille meae columen vitae est; ille anchora; tandem
spérata faciet mé statione fruf.
Tii quoque fide DEO, FRATER dilécte, tuaeque

GERMANAE niillis immemor esto locTs. 50
47 columen —inis n.: roof; column; 49 fido —ere fisus sum: to trust,
key person believe
anchora -ae f.: anchor 50 germanus —a —um: sibling
48 statid —onis f.: standing, station (having the same parents)

immemor —oris: unmindful,

forgetful

47 ille anchora: supply est; the ille is masculine because it refers to the emperor, even
though the predicate (anchora) is feminine.

48 spérata...statione: ablative with frui.

faciet: introducing an indirect statement, with me...frui: “he will make it that,” or
“he will arrange that.”

49 fide: present active imperative, with dative (DEO).

50 nillis immemor esto locis: “be forgetful in no places,” i.e. “remember in all

places of,” with genitive.
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Parthenica 3.16.1

[3.16] E. I. WESTONIA, IOANNI FRANCISCO
WESTONIO, fratri sud germiand S.P.D.

(1) Cognitd valétidinis tuae statii tam quidem dolendd quam a mé
{inica germana tua sorore maximé déplorands, quibus ingemuerim

clirls, quantd ac quam Infinitd sim afflicta dolore,

Tide Idannis —is m.: John déplord —are: to lament
Franciscus -1 m.: Franciscus ingemo —ere —uil —itus: to sigh or
germanus —a —um: sibling (having groan

the same parents) infinitus —a —um: infinite, endless
1 valétiidd —inis f.: good health affligo —ere —flixi —flictus: to strike,
status —iis m.: position, state crush

finicus —a —um: unique

Weston writes again to her older brother, John Francis, who attended University of

Ingolstadt. In this letter, composed in 1597, when Weston was 15 or 16, she laments

his poor health and encourages him in his studies. John Francis Weston died in 1601

(see Parthenica 1.28).

Title E. L.: = Elisabetha Ioanna.

S. P. D. = S(alistem) P(liirimam) D(icit), “sends greetings,” a typical formula for the
start of a letter.

1 Cognitd...statii: core of an ablative absolute (AG 419) that runs to déplorando.

tam quidem...quam: correlative construction to equate two ideas, “certainly just as
...as.”

dolendo. . .deplorando: gerundives agreeing with statis, “just as much to be
mourned as...to be lamented.”

quibus...ciiris: “because of which anxieties.”

ingemuerim...sim afflicta: subjunctives used in indirect question with complecti

(AG 585).

quantd ac quam: adverbial, emphatic; “and how (infinite)”; quanto agrees with dolare.
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Parthenica 3.16.1-4

nec cdgitatione, nec calamé complecti quemquam posse arbitror. (2)

Quam tamen, MI FRATER, velim ¢ hoc in casi cOgitationes meas

cernere, gemitlisque percipere posse; quUOties té hac afHictione

excruciatum cogitd; neque lacrimae désunt, quibus genas maerére

laxas rigare debeam. (3) Sed quid? (4) Haec omnia iubet, Tmd exigit,

amor ille tuus singularis, affectic item, et charitas, quam natiira tibi

indidit, qua mé fraterné hactenus amplexus es.

1 cdgitatid —onis f.: thought

calamus —1 m.: reed; pen

complector —1 complexus sum: to
comprehend, understand

2 gemitus —iis m.: groan

percipio —ere —c€pi —ceptus: to
perceive, observe

afflictio —6nis f.: pain, suffering

excrucio —are: to torment, torture

gena —ae f.: cheek

maeror —0ris m.: mourning, grief

laxus —a —um: loose, undone

rigd —are: to moisten

4 immo: on the contrary

singularis —e: singular, solitary

affectié —onis f.: emotion, feeling,
affection

caritas —atis f.: dearness

indd —ere —did1 —ditus: to give to,
bestow upon

fraternus —a —um: fraternal,
brotherly

hactenus: thus far, until now

amplector —1 amplexus sum: to

embrace

1 nec cogitatione, nec calamo: ablatives of means, “neither in thought or writing.”

quemquam posse: indirect statement introduced by arbitror (AG 577).

2 Quam...velim: Ist person singular present optative subjunctive < volere, “how I

might wish.”

té...excruciatum [esse]: indirect statement introduced by cagito.

maerdre: ablative of means with laxas (AG 409).

4 Haec omnia: direct object of iubet and exigit.

1mo: = immo.

quam...qua: both take charitas (= caritas) as antecedent, but the series of nouns (amor,

affectid, charitas = caritas) is implied.



Parthenica 3.16.5=7

(5) Num igitur t€ scire cupiam ea, quae 2 mé tibi débentur, cum etiam
saldis tua mihi mea sit ipsius charior, cuius vicissim amoris in mé
integritatem tantam esse cogndscd ut longé gravidribus in mel
consimilem afflictionem affectionibus déscendere non reciisés? (6)
Haec sunt, mi frater, in hunc finem scripta: ut scias Tuam saliitem
meam esse, tuds dolorés semper mihi non sine dolére esse posse. (7)

Quae autem hac in ré Parentis nostr magnifici voluntas,

5 vicissim: in turn reciisd —are: to refuse
integritas —atis f.: wholeness 7 magnificus —a —um: grand, noble

consimilis —e: entirely similar

5 Num: expects a negative answer to the question, “So then, shall I desire.”

t€ scire: indirect statement introduced by cupiam.

ea, quae: “the things which,” or, more idiomatically, “what.”

me3: supply saliite, ablative of comparison (after charior).

ipsius: i.e. Weston herself; intensifies mea, “my very own health.”

charior: = carior.

ut: introduces a result clause (AG 537), cued by tantam.

gravioribus...affectionibus: datives with descendere, as often in poetry.

in mei consimilem afflictionem: “in the event of a similar affliction for me.”

6 in hunc finem: “to this end” or “with this goal.”

ut: introduces a purpose clause (AG 530).

scids: introduces two separate indirect statements with tuam saliitem and tuos dolores.

7 Quae...voluntas: supply sit. This clause and the following are indirect questions
introduced by certiorem t¢ (“to inform you”).

hic in ré: “in this matter.”

Parentis: i.e. Edward Kelley, limiting voluntas. Kelley is alive at this point but will die
before the end of 1597.
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Parthenica 3.16.7-9

quidve tibi agendum sit, non dubitd quin Rogerus ad hoc missus,
certiorem té€ sit redditiirus; qui quae tibi 2 magnificd Parente
expositlirus est, attenté té€ auditirum diligenterque, mi Frater,
execiitiirum non diffida. (8) Hac enim ratidne et tibi et mihi cruciatis
hos mitigare vel prorsus amovére poteris. (9) Mihi porrd dé studits

tuls quaeritanti nimis fﬁgidé satisfecisti.

7 Rogerus —1 m.: Roger prorsus: straightaway, directly
exponod —ere —posul —positus: to explain amoveo —€re —1 —motus: to remove
attentus —a —um: attentive 9 porrd: furthermore

diligéns —ntis: diligent, attentive quaeritd —are: to ask

exsequor —1 —seciitus sum: to accomplish frigidus —a —um: cold

diffido —ere diffisus sum: to distrust satisfacio —ere —féci —factus: to

8 cruciatus —is m.: torture satisfy

mitigd —are: to soften

7 agendum sit: passive periphrastic (AG 195).

ndn dubitd quin: “I have no doubt that” (L&S quin 11.A.3).

Rogerus: Roger’s identity is unknown.

ad hoc: “to this purpose.”

missus: agreeing with Rogerus.

certidrem...t& sit redditiirus: result clause expanding on hoc; supply ut (AG 568);
“he will render you more certain,” i.e. “he will inform you.”

qui: connective relative, “he”; Rogerus is the antecedent; subject of the active
periphrastic, expositiirus est. Understand after quae.

quae: object of exposifiirus est.

te auditiirum [esse]...execiitiirum: future active periphrastics in an indirect
statement introduced by non diffido, “I do not distrust,” i.e. “I am confident.”

8 tibi et mihi: datives of reference.

9 Mihi...quaeritanti: dative with sarisfecisti (L&S satis 1L.D).

nimis frigide satisfecistt: “you have satisfied (i.e. responded) too coldly.”
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Parthenica 3.16.10-11

(10) Non enim té praeconem, aut garrulum propriae laudis
ebuccinatdrem (quod sordéscere non ignord), sed commiinicatorem
consolationis ac voluptatis illius, cuius té sat scid ex dulcédine
studiorum tudrum cOpiam capere magnam, cum sorore tua, Unice té
amante, esse volui. (11) Forsan et Catd ille inter laudem et vituperium
medium aliquod nsinuari voluit, quod observare t&¢ commode

potuisse non ignoro.

10 praecd —0nis m.: herald, crier scius —a —um: knowing, having

garrulus —a —um: talkative knowledge

eébiiccinator —8ris m.: trumpeter dulcedd —inis f.: sweetness; delight

sordésco —ere sordut: to be vile 11 Cat6 —onis m.: Cato

1gnord —are: to ighore vituperium —iI n.: contempt, disgrace

commiinicator —Oris m.: insinud —are: to make known
communicator observo —are: to watch, observe

consolatio —onis f.: consolation, commodus —a —um: complete;
comfort proper; beneficial

10 Non enim t&...esse volui: volui introduces the lengthy preceding indirect
statement. Weston says that she doesn’t want her brother to be boastful but to relate
the joy he finds in his studies. Immediately after a brief sentence accusing her
brother of being too brief, Weston unfolds a lengthy and complex sentence,
modelling the kind of correspondence she expects from her brother.

cuius: partitive genitive with copiam...magnam (AG 346), “the great quantity of
which”; consolationis ac voluptatis are the antecedents.
te: object of amante, which agrees with sorare fua.

11 Catd ille: “the famous Cato”; Weston is likely referring to Cato the Elder,
credited with moral sayings and couplets promoting living a balanced life.

medium aliquod: reference to the golden mean, the philosophical goal of good
living through avoiding extremes.

observare: complementary infinitive with potuisse.

te...potuisse: indirect statement introduced by non ignoro.
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Parthenica 3.16.12-13

(12) Nunc autem, né longioribus tibi obstrepam literTs, caetera in
aliud tempus differenda dixi; t€, mi amantissime frater, titélae
ctiraeque divinae Mtis dévatissimé commendans; per quam té ord ac
obtestor, ut valétiidinem tuam ciirare non neglegas. (13) Valé etiam
atque etiam; et da operam ut citissimé convaléscas. Dabantur Brixae

in féstd D. Annae Annd Salatis 1597. Ingolstadium.

12 obstrepd —ere —ul —itus: to make neglegd —ere —lexi -l&ctus: to
a noise; bother disregard, neglect
tiitéla —ae f.: protection, guardianship (13) convalésco —valéscere —valut:
divinus —a —um: divine to regain health
maiestas —atis f.: majesty festum -1 n.: festival, feast day
dévotus —a —um: devoted Anna -ae f.: Anne
commendd —are: to entrust, Ingolstadium —ii n.: Ingolstadt (city
recommend, approve in Germany)

obtestor —ari —atus sum: to implore

12 né...tibi obstrepam: negative purpose clause.

longiéribus: “too long”; comparative to denote excessiveness (AG 291).

caetera: = celera.

diixi: “I have decided,” introducing caetera differenda [esse].

Mtis: = Maiestatis f.; referring to God.

commendans: supply sum.

ut...non neglegas: negative command, introduced by 0ro ac obtestor.

13 etiam atque etiam: “again and again” (L&S efiam F).

da operam: idiom, “pay attention to.”

Dabantur: i.e. mittebantur; the implicit subject is the letter ([itterac); dare is the
standard verb for sending a letter (that is, “giving” it to be delivered).

Brixae: locative, “at Brux,” the German name for the city of Most in the Czech
Republic.

festdo D(ominae) Annae: St. Anne was Mary’s mother and Jesus’ grandmother. Her

feast day is celebrated by Catholics on July 26.
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Parthenica 3.18.1-2

[3.18] IDEM WESTONIUS EIDEM SORORI S.PD.

(1) Valde rari effecti sunt tabellarii tui, qui tantum semel et non
amplius literas ad mé tuas détulérunt. (2) 1d, quod mé subveréri facit:
vel statum tuum 2 solitd deflexisse gradi dissimilemque priori factam;

vel t&é meT oblitam.

1 valdé: very solitus —a —um: usual, typical
tabellarius —a —um: courier, letter carrier déflectd —ere —flexi —flexus: to turn
2 subvereor —€r1 —itus sum: to be aside, to change

somewhat fearful or apprehensive dissimilis —e: dissimilar
status —iis m.: state, status obliviscor -1 oblitus sum: to forget

In this letter, sent by John Francis Weston to Elizabeth in 1598, John pleads for more

letters from his sister, as he has only received a single letter. In 3.17, John Francis had

apologized for not writing sooner, saying that he had arrived in Ingolstadt without

difhculty but that his medical condition would require consultation with a surgeon.

Elizabeth’s next letter (3.19), dated October 2, expresses surprise, since she had sent

three letters that were apparently never received. This provides us with insight into

Weston’s close relationship with her brother as well as the unreliability of mail and

the difhculty of communication at the time.

Tide S.PD.: = S(aliitem) P(liirimam) D(icit); a common letter greeting.

1 rart: nominative plural adjective, with adverbial force on effecti sunt, “rarely.”

tantum semel et non amplius: “only once and no more.”

literas: = [itterds.

mé tuas: note the juxtaposition of the personal pronoun and adjective.

2 asolitd...gradii: “from your usual level”; Weston had complained about her
diminished financial resources in previous letters to her brother.

factam ...oblitam: supply esse for both; both are referring to Elizabeth.

mef: genitive pronoun with oblitam [esse].
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Parthenica 3.18.3=7

(3) Quod certe, quotiés cdgitd, ndn mediocrem mihi incutit pavorem,
non levem adfert animd med dolorem. (4) Petd, igitur, ut huic mald
quam potes citissimé succurras, tuisque ificundss literis mé invisas. (5)
EG enim pacto certior omnium rérum efhciar, cognitisque singulis
prout sé habent, timére ac dolére désinam. (6) Timor enim ut est
futiirorum, ita dolor praesentium. (7) Quod ad statum meum attinet,

charissima soror, corpore quidem bene, animé aegré valed.

3 mediocris —e: moderate inviso —ere —Vis1 —visus: to visit

incutio —ere —cussi —cussus: to strike into 5 paciscor —1 pactus: to agree

pavor —oris m.: fear prout: just as

4 succurr0 —ere —curri —cursurus: 7 attined —€re —ui attentus: to
to run to one’s aid, to provide relief pertain to, be relevant to

iticundus —a —um: pleasant, delightful

3 Quod certé: “and certainly”; quod is a relative used to connect two sentences (AG
308f), with the sense of a forceful er, “and.” The subject is the fear occasioned by the
absence of a letter from Elizabeth.

4 ut...succurras: ut huic malo succurras citissimé quam potes.

huic mal®: i.e. this evil thought; dative with succurras.

5 Eo enim pactd: “for in this way.”

certior: “informed,” with genitive (omnium rerum).

efficiar...désinam: both future indicatives.

cognitisque singulis: ablative absolute, “with all the details having been learned.”

prout s€ habent: “just as they hold themselves,” i.e. “just as they occur.”

6 Timor...est futiirorum: “fear belongs to future things”; “there is fear of future
things.”

enim ut...ita: correlatives, “for just as...so.

7 charissima: = carissima.

60



Parthenica 3.18.8-11

(8) Omnis enim ablata est mihi iicunditas, quamdit cdgor tua carére
consolatione: quam certé tantam ex literis tuis haurire soled, quantam
mea non valet assequi cogitatio. (9) In illis enim vided charactérem,
tuum Grnatum, et legantiam tuam: et quid amplius? summam certé
dulcédinem et suavitatem. (10) Quae mé omnium maximé consolari

solent. (11) Pergd in studiis mefs, sed non ea, qua soled, literas cum

accipio tuas, alacritate.

8 idicunditas —atis f.: delight

quamdiii: as long as

consolatio —onis f.: a consolation,
comfort

haurio -ire hausi haustus: to take
in, drink down

assequor —sequi —seciitus: to be
equal, match

cdgitatio —onis f.: thought

elegantia —ae {.: refinement,
elegance

summus —a —um.: highest

dulcéds —inis f.: sweetness; charm

suavitas —atis f.: sweetness,
pleasantness

10 consolor —art: to comfort,
console

11 alacritas —atis f.: eagerness, zeal

9 charactér —&ris m.: style

orndtus —iis m.: attire, style, dress

8 Omnis: agreeing with iiicunditas.

mihi: “from me”; dative of disadvantage or separation.

tua...consolatione: ablative with carere.

quam: relative; its antecedent is consolatione.

tantam...quantam: correlatives, “so much (consolation)...that.”

non valet: “does not have the strength to” (L&S valeo LA 2).

10 Quae: another connective relative, referring to all the virtues mentioned in the
previous sentence.

omnium: a partitive genitive limiting quae, “all of which.”

11 sed...alacritate: read: sed non ea alacritate qua solea, cum literas tuas accipio; i.e.

John Francis studies harder after he receives a letter from his sister.
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Parthenica 3.18.12-15

(12) Qui enim literis incumbunt, solatid et recreatione carére
nequeunt: qui cum ego privor, qudomodo studére possum? (13) Huic
idcircd pesti, quam primum, rogd, subvent; méque tuis consolare.
(14) Et ego mefs partibus niilld modd déerd. (15) Dnm Matrem mefs

verbis ofhiciosissime salata. Valé. Ingolstadi, 14 dié Augusti, 1598.

12 incumbé —ere —cubui —cubitus: to subvenio —ire —véni —ventus: to
pay attention to, lean on (+ dat.) alleviate, come to one’s aid
solacium —ii n.: comfort 15 officiosus —a —um: dutiful
recreitio —onis f.: restoration sallitd —are: to greet
nequed —ire —1vi/-ii —itus: to be Ingolstadium —ii n.: Ingolstadt (city
unable in Germany)
Privo —are: to deprive of Augustus =1 m.: August

13 idcirco: on that account

pestis —is f.: plague

12 qua: connective relative; ablative of separation (AG 401) with privor.

13 quam primum: “as soon as possible.”

subveni...consolare: imperatives, both taking datives; consolare is the 2nd person
imperative of the deponent, consolor.

14 meTs partibus: ablative of specification, “on my part.”

niilld modo: ablative of respect.

15 Dnm: = Dominam.

Ingolstadit: locative.
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Parthenica 3.19.1-3

[3.19] E.I. WESTONIA, fratri sud IOAN. Fr. WESTONIO
S.P.D.

(1) Literas tuas, charissime frater, 14 Augusti datas, 25 Sept. accépi. (2)
Aditincta his erant poémata tua long€ amaenioris ingenii, quam
spéraram, quibus pro Miisae meae tenuitate respondi. (3) Mirar

videris, et meritd quidem, tam rard tibi literas a nobis reddi.

Title I0annes or Idannis —is m.: poéma —atis n.: poem

John, Johannes amoenus —a —um: charming
1 Augustus —1 m.: August tenuitas —atis f.: thinness

2 adiungd —ere —ilinxi —ifinctus: to 3 merito: deservedly

join

Title E.L: Elisabetha Ioanna.

IOAN. Fr.: = [6anni Fratri

S.P.D.: = S(aliitem) P(liirimam) D(icit), a common letter greeting.

1 Literas: = litteras.

charissime: = carissime.

datas: perfect passive participle: “sent.”

Sept.: = Septembris.

2 poémata tua: John Francis’ poems were not published with his letter.

amaenioris ingenit: genitive of quality with adiiincta...poemata tua (AG 345);
amaenioris = amoenioris, “of your talent by far more pleasant”; with quam.

spéraram: syncopated pluperfect, spéra(ve)ram.

quibus: dative; poémata is the antecedent.

pro Miisae meae tenuitite: self-deprecatory, but also drawing on a tradition of
Latin poetry that valued an aesthetic of slenderness and lightness (e.g. Catullus).

3 Mirari videéris. ..reddi: “You seem to be amazed, and indeed rightly so, that letters
from me have been delivered to you so rarely.”

merito. ..raro: adverbs.

reddi: present passive infinitive > reddo.
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Parthenica 3.19.4—6

(4) Tm et ipsa propemodum stuped, dum t& finicas sslummodo literas
accépisse intelligd, cum ternas ad té dederim. (5) Nollem, mi
amantissime frater, t€ vel minimam huius rei culpam in mé conferre,
quae niillam ad ¢ hactenus scribendi occasionem intermisi. (6) Neque

existimés ad mobilés fortlinae vicés mé quoque mitabilem fier,

4 immd: no indeed hactenus: thus far, until now
propemodum: in a like manner occasid —onis f.: opportunity
stuped —&re —ul: to be amazed intermittd —ere —misT —missus: to
finicus —a —um: alone, sole neglect, let pass

solummodo: merely 6 mobilis —e: movable, fickle
terni —ae —a: three each vicis —is f.: turn, change

5 minimus —a —um: least

4 Tmo: = immo.

ipsa: reflexive pronoun referring to the author, “myself.”

té...accépisse: indirect statement introduced by intelligo.

iinic3s...literas: “one letter.”

dederim: 1st person singular perfect active subjunctive < dare; circumstantial (“when
I had”) (AG 546) or concessive cum-clause (“although I had”) (AG 549).

5 Noéllem: potential subjunctive (AG 447), “I would not wish.”

vel minimam...culpam: vel with superlatives indicates the highest possible degree,
“the very least blame.”

quae: nominative; antecedent is mé (i.e. Weston).

niillam...occasionem: hyperbaton.

6 Neque existimés: hortatory subjunctive (AG 439).

ad...mé...miitabilem fiert: indirect statement introduced by existimes, “that |

become as changeable as.”
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Parthenica 3.19.6-8

neque eundem in té servare animum, qud té soror semper amplect
soled. (7) Certé neque rérum nostrarum incerta conditid, quae mihi
(ut tiité non ignoras) praeter privata mea studia aliorum negdtiorum
molestias affert, animi mel constantiam concutere potest, neque
calami proclivitatem impedire. (8) Quod subverér vidéris memoriam

tul mihi prorsus excidisse, miror,

6 amplector -1 amplexus sum: to proclivitas —atis f.: inclination,
embrace propensity

7 incertus —a —um: uncertain impedi6 —ire —1vi/-ii —itus: to

ignord —are: to not know hinder

molestia —ae f.: trouble 8 subvereor —&ri subveritus sum: to

constantia —ae f.: perseverance be somewhat fearful

concutio —ere —cussi —cussus: to strike prorsus: straightaway, directly

calamus -1 m.: pen excido —ere —1 —cisus: to fall out

6 eundem...animum: hyperbaton.

in t€ servare: indirect statement introduced by existimés; continue to take meé as the
subject; object is eundem . ..animum.

amplectl: present infinitive < amplecti, in an indirect statement introduced by soleo.

7 neque...conditid...concutere potest, neque...impedire: both infinitives are
complementary with potest.

aliorum negdtiorum molestias: “the annoyances of other business.”

calami proclivitatem: “propensity for the pen,” i.e. the habit of writing letters;
calami is an objective genitive (AG 347).

8 Quod...miror: read miror quod, “I'm astonished that.”

memoriam tui...excidisse: indirect statement introduced by subvereri, dependent on
videris, “you seem.” In Classical Latin we would expect subvereri to set up a fear
clause rather than an indirect statement.

mihi: dative of disadvantage or separation with excidisse.
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Parthenica 3.19.8-10

imd ingemiscd, ut frontem feriam. (9) Ecquid enim, mi frater,
Giniverso hoc contineért putas, quod té perpetuis med cordi impressum
quidem, s1 quid tale suspiciaris, et mé videris ignorare, quae tanti té
facid, ut etiam periticunda tul memoria acerbissimds animi dolores,

quibus fermé obruor, ndn nunquam lénire et removére soleam.

8 ingemiscd —ere ingemut: to 10 suspicio —ere —spex1 —spectus: to
groan over suspect

ferio —ire: to hit, strike periticundus —a —um: very agreeable

9 ecquis —id: who, what (with acerbus —a —um: bitter
intense emotion) fermé: nearly

dniversum -1 n.: universe obrud —ere —ui —utus: to cover

imprimo —ere —pressi —pressus: to Iénio —ire —ivi —itus: to alleviate
imprint removeo —€re —1 remotus: to

evello —ere -1 évulsus: to pluck out remove

éradico —iare: to root out

8 1mo: = immo.

ut frontem feriam: result clause, “that I smack my forehead.”

9 t€ perpetuis med cordi impressum notis: note the interlocking word order,
te...impressum and perpetuis. . .notis surrounding Weston’s heart, meo cordi.

10 Falléris quidem, si...suspiciaris: subjunctive with si in a future less vivid
conditional (AG 5162b); suspiciaris would likely be suspicias in Classical Latin: some
active verbs become deponent in post-Classical Latin (see Introduction V.A.7).

quid: = aliquid (after si).

quae: antecedent is me.

tanti t€ facio: “I make you out to be of such (worth),” i.e. “I value you so greatly”;
fanfi is a genitive of quantity, used to express indefinite value (AG 417).

ut...soleam: result clause cued by ranti.

perificunda...memoria: ablative of means (AG 409).
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Parthenica 3.19.11-13

(11) Neque mihi quicquam, quam vel literas tuas legere, vel meas ad
té dare, contingere potest optatius. (12) Sic enim falld distantiam loc,
técum si colloquor, tuds vultis gestiisque omnés cogitatione assequor.
(13) Quapropter donec i té ipsd intelléxerd scriipulum hunc animo

tud exémptum, non acquiescam, Imd vitam mihi acerbidrem

aestimabo.

11 optatus —a —um: desired 13 quapropter: for this reason

12 distantia —ae f.: distance; scriippulus -1 m.: a cause for
difference uneasiness

colloquor -1 collociitus sum: to eximd —ere —€mi —émptus: to
converse remove

gestus —iis m.: gesture acqui€sco —ere —qui€vi —quietus: to

cogitatio —onis f.: thinking rest

assequor -1 —seciitus: to follow after; aestimd —are: to consider, reckon
attain, get

11 Neque mihi quicquam.. .contingere potest optatius: quicquam is the subject of
potest and is modified by opratius: “nor anything more hoped for”; quam, with the
comparative optatius: “than that.”

12 técum si colloquor: “as if I am talking to you.”

tuods vultiis: “your expression.”

cdgitatione: ablative of means, “in my mind.”

13 intelléxerd: future perfect with donec, “until I have learned.”

scriippulum hunc: i.e. her brother’s concern that Weston has forgotten about him.

scriipulum...exémptum [esse]: indirect statement introduced by intellexera.

acqui€scam: future tense.

mihi: dative of reference (AG 377).
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Parthenica 3.19.16-17

(14) Fortiinae nostrae eddem in statii persistunt, qud semper; nisi
quod tantd flebiliorés esse videantur, quantd longior haec mora sit,
quae nihil ad véta et conatiis nostrds attulit aditimenti. (15) Nam idem
nos saxum volvimus, quod et t& praesentem fatigavit, nec alia nos spes

solatur, quam ea, quae semper dubia fuit.

14 status —iis m.: position adiiimentum -1 n.: aid

persistd —ere perstit: to persist 15 volvé —ere volui voliitus: to roll
flebilis —e: lamentable fatigd —are: to wear out

conatus —iis m.: attempt, effort solor —ari: to console

14 eddem...qud semper: “the same...as always.”

nisi quod: “except that.”

nihil...adiimentt: “no help”; adiiimenti is a partitive genitive with nihil (AG 346).

15 idem nds saxum volvimus: a reference to Sisyphus, a mythological Greek king
who angered Zeus and whose subsequent punishment in the afterlife consisted of
pushing a large boulder up a hill in perpetuity. Weston is referring to her quest to
restore her family’s property and status.

t€ praesentem: “you, when you were here.”

quam: “than.”
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Parthenica 3.19.16-17

(16) Sed dum haec tibi articulatim exponi cupis, non aliud postulare
vidéris quam et vulnera nostra refricare, et tibi ipsi novas, tristem
rérum memoriam repetendd, ciére lacrymas. (17) Solare igitur
téipsum, quantum potes, st non spé melidris fortlinae, tamen amore,

qud té amplectimur,

16 articulatim: piecemeal, piece by postuld —are: to demand

piece refricd —are —ui —atus: to rub open
expono —ere —posul —positus: to set again

out cied —€re CIV1 citus: to stir

16 dum: often used interchangeably with cum in post-Classical Latin, as here.

haec...exponi: indirect statement introduced by cupis.

exponi: present passive infinitive, “to be explained.”

non aliud...quam: “nothing other than”; Weston uses a similar construction
directly above: “nec alia. . .spés.. .quam.”

vidéris: introduces three indirect statements with the infinitives postulare, refricare,
and ciere.

novas...lacrymas: hyperbaton.

tristem...memoriam: object of repetendo.

repetendd: gerund, “by revisiting”; ablative of means.

17 Solare: imperative < solari.

t€ipsum: fe + ipsum, “you yourself.”

spé...amdre...studiis: ablatives of means with solare.

quo: the antecedent is amore.
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Parthenica 3.19.17-18

et suavibus Masarum studiis, quorum nobis fidiicia et certitido
lictum nonnihil [eniet: neque alla rés diffidentibus péne nobis maidri

esse s6latid unquam poterit. (18) St quid tibi deest, fac nds certiorés.

17 suavis —e: agreeable, sweet nonnihil: not nothing, some
fidiicia —ae f.: faith diffido —ere diffisus sum: to distrust,
certitiidd —inis f.: certainty lack self-confidence

lictus —iis m.: mourning solacium —ii n.: comfort

17 suavibus Misarum studiis: i.e. poetry.

quorum: limits fidiicia ef certitiido, “whose faith and constancy.”

nébis: dative of reference (AG 377).

nonnihil: adverbial, “somewhat.”

léniet: future indicative.

maiort: double dative (AG 382); “nothing (neque iilla rés) will be able to be for us
(ndbis) on the brink of despair (diffidentibus pene) (as) a greater source of consolation
(maiori solatio; dative of purpose, AG 382).”

péne: = paene.

poterit: 3rd person singular future indicative active.

18 SI quid: = si aliquid.

tibi: dative of separation with deest (AG 381).

fac: imperative < facere.

fac nos certiores: idiomatic, “make me informed”; i.e. “let me know.”
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Parthenica 3.19.19-20

(19) In rationés studiorum tudrum, Dnae Matri eam tibi viam
Tnsistendam esse vidétur, quam ti et Professorés tul potiorem
arbitrabimin: nec tuam ipsius sententiam ea in ré improbat. (20)
Rérum novarum hic nallus rimor: nisi quod pestis aded invaluerit, ut

Caesar Procerésque nonnillt hinc aufugerint.

(19) 1Insistd —ere —stitT: to place inval€scd —ere —valuT: to become
oneself upon a thing; to stand upon strong

professor —oris m.: teacher procer —eris m.: nobleman, chief

improbd —are: to disapprove, object noénniillus —a —um: some

(20) riimor —Oris m.: rumor aufugi(') —ere —fﬁgi: to run away

pestis —is f.: plague

(19) In rationés...tudrum: “in respect to the method of your studies.”

Dnae: = Dominae.

Dnae Matri...vidétur: impersonal videtur introduces an indirect statement, “it seems
to your mother.”

insistendam esse: gerundive denotes obligation (AG 500).

quam: antecedent is viam.

potidrem: comparative < potis, “more effective.”

improbat: take Domina Mater as subject.

(20) Rérum...riimor: supply est. The phrase rés novae can indicate “political change,
revolution” in Classical Latin and, as such, may have larger political connotations
here, or could indicate any unexpected and unpleasant event.

nisi quod: “except that.”

ut...aufligerint: a result clause cued by aded (AG 537). Given that the plague was
remarkably contagious, wealthy city-dwellers would often flee to the countryside in
order to escape contamination.

Procerés: i.e. town leaders and other members of the imperial court.
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Parthenica 3.19.21-24

(21) Usqueaded fiinesta et truculenta hospes Mors est. (22) T, ut
bene integréque valeas, operam da. (23) Dné Hieronymd nostri
omnium nomine saliitem niincia, et valé. (24) Datam Pragae, 2.

Octobris. Annd. 1598. Ingolstadium.

21 fiinestus —a —um: deadly 24 Praga —ae f.: Prague

truculentus —a —um: ferocious October —bris m.: October

23 Hieronymus -1 m.: Hieronymus Ingolstadium —ii n.: Ingolstadt (city
or Jerome in Germany)

nuntio —are: to announce

21 Usqueaded: = iisque + ades, “to such an extent” or “such.”

22 ut...valeas: purpose clause with operam da. (AG 529).

operam da: idiom, “to pay attention to, give care to” (L&S opera ILA.1).

23 Dno: = Domino.

Hierdnymo: unidentified.

nostri omnium ndmine: “in the name of all us,” i.e. “on everyone’s behalf.”

saliitem niincia: = niintid, imperative < nuntiare. The letter ¢ often replaces ¢ before i
in post-Classical Latin (see Introduction V.A.4). The expression is a more formal
version of saliitem dic, “say hello.”

24 Pragae: locative.

Ingolstadium: accusative of motion towards, omitted ad with city name.
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Parthenica 1.28.1-4

[1.28] IN OBITUM EIUSDEM Epitaphium, Sordril amoris

ac extrémi officii ergd conscriptum 4 Novemb. Annd 1600.
AD LECTOREM

Forte quis hic recubet, LECTOR, disquiris in urna?
(Heu!) tenerd IUVENEM flore recondit humus.
Nomina participat FRANCISCUS, nomina [ANus;

cognomen véré nobile WESTONIus.

Title obitus —iis m.: death, demise 2 heu: alas!
epitaphium —ii n.: epitaph iuvenis —is m.: youth
sororius —a —um: sisterly recondo —ere —idi —itus: to put back;
conscribo —ere —scripsi —scriptus: to hide, conceal, bury

write 3 participo —are: to share
November -bris m.: November Franciscus =1 m.: Francis
léctor —oris m.: reader Ianus —1 m.: John
1 recubd —are: to recline, lay at rest 4 cdgndmen —inis n.: surname
disquird —ere: to inquire into Westonius —a —um: of Weston

urna —ae f.: urn

Weston’s brother, John Francis, long of ill-health, finally died in 1600 at the age of
20. The poem’s opening situates the poem in the classical tradition of poetic epitaphs
and underscores the poem’s function as a public monument to her beloved brother.
The address to her brother in the poem’s final couplets, the characterization of the
poem as a miinus, or final service owed the dead, and the valediction (valé aeternum)
recall Catullus’ powerful epitaph to his brother (Poem 101).

Tide Sordrii...ergd: when used as a preposition, ergo follows its genitive object.

1 Forte: “by chance.”

quis hac recubet...in urna: indirect question (AG 573) introduced by disquiris.

2 tenerd: agrees with flore, “in his tender lowering.”

3 Nomina...IANus: resupply participat.
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Parthenica 1.28.5-10

Miserat hunc olim longinquis Anglia Bois, 5
ex puerd ut fieret cultor, Apollo, tuus.

llle quidem Masas, sed bis duo lustra, colébat;
assidua versans sédulitate Sophos.

Vérum ubi florigeris et vix haec attigit annis,

clausérunt tenerds tristia fata oculos! 10

5 longinquus —a —um: remote (in 8 assiduus —a —um: established,
time or space) steady

Anglia —ae f.: England versd —are: to keep turning; study

Boius —a —um: Bohemian sédulitas —atis f.: zeal

6 cultor —oris m.: worshipper, sophus —a —um: wise, sage;
supporter philosophy

Apolld -inis m.: Apollo 9 floriger —~gera —gerum:

7 bis: twice flower-bearing

listrum -1 n.: period of five years atting® —ere —tigi —tactus: to touch

5 Boiis: the Boii were a Celtic people after whom Bohemia was named.

6 ex puerd: “from boyhood” (L&S ex IL.A.2).

ut fieret: purpose clause (AG 529).

tuus: agrees with cultor.

7 bis duo lustra: “for twice two lustra,” or twenty years (2 x 2 x 5), accusative of
extent of time.

8 versans: present active participle, “busying himself with,” so “studying.”

Sophas: “philosophy.”

9 Vérum: “but.”

ubi florigers. .. vix...annis: ablative of time, “scarcely in his flower-bearing years”;
since Weston is praising her brother’s abilities, vix must characterize his age, not his
achievements (attigit).

haec: object of atrigit.
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Parthenica 1.28.11-16

Plangite vos mécum Veneres; vos Triga sororum;

flete novem Miisae; vester alumnus obit.

Unicus hic Matr natus; patris {inica ciira;

hoc @ind fissa est Ginica fratre soror.

Orphana nempe soror, mater gemibunda relicta est; 15

abriipit Triadem, quae fuit arcta Monas.

11 plangd —ere planxi planctus: to
beat; lament, wail

Venus —eris f.: Venus

triga —ae f.: triad

12 novem: nine

alumnus -1 m.: foster-son; one who
has been nurtured

obed —ire —1vi/—il —itus: to go to;
meet death, die

13 linicus —a —um: unique, single,

sole

14 findd —ere fidi fissus: to split
apart

15 orphanus —a —um: orphaned

nempe: indeed

gemibundus —a —um: groaning

16 abrumpd —ere abriipi abruptus:
to break off

trias —adis: three, a triad

artus —a —um: narrow, close

monas —adis f.: unity

11 Plangite: present active imperative < plangere.

Venereés: “Loves.” This word is derived from the goddess Venus.

Triga sordrum: “triad of sisters,” i.e. the Graces or the Fates.

13 Unicus: with ndtus.

14 héc...soror: understand as iinica soror hoc iino fratre fissa est.

15 gemibunda: = gemebunda.

relicta est: with both soror and mater.

16 abriipit: the brother is the subject.

Triadem: “the trio,” i.e. the three family members, which formed a “tight-knit unity”
(arcta Monas). The language recalls the Christian doctrine of the Trinity, which
asserts the triune nature of God (three-in-one).

arcta: = arta < artus.
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Parthenica 1.28.17-22

Haec quia fata volunt, geminds quae lingua dolorés,

quae poterit lacrimas explicuisse meas?
Miinera sed, Frater, tibi siime novissima amoris,

quae reddit bustis tristis ELISSA soror. 20
Sicque valé aeternum, caeld, germane, receptus;

dum socia caeli per iuga Matre sequar.

17 geminus —a —um: twin Elissa —ae f.: Elissa
18 explicd —are —avi/-ui —atus or 21 germanus —1 m.: brother
—itus: to untangle, explain receptd —are: to receive, recover

20 biistum -1 n.: mound where the

dead have been burned, funeral

17 quae lingua...quae [lingua]: introducing rhetorical questions.

18 explicuisse: pluperfect complementary infinitive with poterit.

19 siime: present active imperative.

novissima: “most recent,” i.e. “last, final,” with minera.

20 ELISSA: another name of Dido, the immigrant Carthaginian queen famed for her
grief, and a common nickname for Elizabeth by contemporary poets.

21 receptus: perfect passive participle; nominative agreeing with the implicit subject
of vale, despite the presence of the vocative, germane.

22 dum...sequar: “until I follow”; dum with the present subjunctive suggests
expectation or intention (AG 553).

socia...Matre: ablative of accompaniment (AG 413), supply cum. Their mother
would die in 1602 (see next poem).

caeli per iuga: “through the archway of the sky,” i.e. the gates of heaven.
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In Obitum. . Ioannae

[1.1] IN OBITUM...IOANNAE

In Obitum Nobilis et Generdsae Faeminae Dnae [6annae, P.M.
Mag:ci et Generdsi Dni Edovardi Kelléi dé Imany, Equitis aurati,

Sacraeque Caesareae Maiestatis Consiliarii, Derelictae Viduae,

Title obitus —iis m.: death, demise aurd —are: to gild, cover with gold
Subtitle generdsus —a —um: of noble maiestas —atis f.: greatness; majesty
birth, noble; eminent consiliarius =1 m.: counsellor,
magnificus —a —um: grand, splendid, adviser
magnificent dérelinquo —ere -reliqui -relictus:
Edovardus -1 m.: Edward to abandon, desert
Kellaeus —1 m.: Kelley vidua -ae f.: widow

Imany: Imany

Weston laments the death of her mother, Lady Jane Cooper. Weston personifies

Death as an insatiable force that violently snatches away loved ones and wounds the

minds and bodies of the living. Reflecting on her own grief leads Weston to

catalogue the loved ones whom Death has taken from her. The opening, which

describes how Death repeatedly strikes at the living, features lengthy sentences that

run over several couplets, conveying Weston’s agitation and emotion.

Subtitle Faeminae: = Feminae.

PM.: = P(iae) M(emoriae), “of pious memory.”

Mag:ci: = magnifici.

Dni: = Domini.

Edovardi Kellet: Weston identifies her mother as the widow of Edward Kelley
despite her efforts in other pieces to distance her family from his disgraced legacy.

Imany: a reference to Kelley’s claimed (likely fictitious) aristocratic Irish heritage.

Equitis auratt: Kelley’s title as a Knight of the Golden Spur, an honorific title
granted by the Holy Roman Emperor.

Sacraeque Caesareae Maiestatis: “Holy Imperial Majesty™; title used for the Holy

Roman Emperor, i.e. Rudolph II.
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In Obitum . . Toannae 1.1-6

Matris suae Honorandissimae Charissimaeque, Lachrymabunda
effudit Filia.

Mortis inexplétae quae vis, et quanta potestas,
hac nisi sit tactus, dicere némo potest.
Hanc saevire quidem per corpora sola putaram,
nec iaculis animum posse terire suis.
Sed rés ipsa docet long€ contraria: laesam 5

vulnere, et expertam mé facit ista loqui.

Subtitle honoro -are: to honor, 1 inexplétus —a —um: unsatisfied,
dignify unsatiated

lacrimabundus —a —um: bursting 3 saevid —ire —il —itus: to rage
into tears 4 iaculum - n.: spear, weapon

ferio —ire: to hit, strike

5 contrarium —ii n.: the opposite

Charissimae: = Carissimae.

Lachrymabunda: = Lacrimabunda.

1 Mortis inexplétae: limiting both vis and potestas.

quae Vis, et quanta potestas: two indirect questions (with understood si)
introduced by dicere.

2-3 hic...Hanc: refers to Mortis in line 1.

3 putdram: = puta(ve)ram, syncopated pluperfect.

3-4 saevire...posse: indirect statements introduced by putaram.

5 1&s ipsa: “reality.”

5-6 laesam...expertam: modifying me.

6 meé facit...loqui: “(death) makes me speak.”
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In Obitum. . Toannae 1.7-14

Maior in internam Mortis truculentia mentem,
corporis inque artiis assolet esse minor.
Hoc ubi prostratum teld traiécit acitd,
ictibus haud poterit plaribus esse locus. 10
Nescio quot stimulis méns est obnoxia: quotque
pectoris in sénsis praevalet illa modis.
Nam tibi quot charas extinguit sanguine 1nctos,

et quot amicorum Morte perire facit;

7 internus —a —um: internal stimulus -1 m.: prick, spur
truculentia —ae f.: roughness, harshness obnoxius —a —um: liable to, exposed
8 assolet assolent: to be accustomed to
9 prosterno —ere prostravi —atus: to 12 praevale6 —&re —ui: to be

lay low, knock down stronger, have superior power
traicio —ere —i€cl —iectus: to pierce 13 exstingud —ere —stinxi —stinctus:
aclitus —a —um: sharp, piercing to extinguish

11 quot: how many, as many as

8 assolet esse: introduces both contrasting clauses in the couplet (Mdior...minor).
Weston argues that Death can only afflict the body once, but preys repeatedly on
the mind.

9 Hoc: “the latter,” referring to corporis (L&S hic D).

11 Nescio quot: “I don’t know how many times”; note the anaphora or repetition of
quot over lines 11, 13, and 14 and rot...foties in lines 1516 as Weston grapples with
the overwhelming presence of death in her life.

11-12 quotque...modis: hyperbaton, “and with how many ways.”

12 illa: the subject remains Mors through line 20.

13 chards: = caros; substantive, “dear ones.”

sanguine ifinctds: i.e. “kinsmen.”

14 quot amicorum: “however many (of) friends”; partitive genitive.
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In Obitum . . Toannae 1.15-20

tot tibi, sive tud, quasi praeséns, vulnera cordi 15
infligit, totiés té cruciando necat.

Non adimit vitam, vérum in mala pliira reservat,
dum ferit, in plagas vult superesse novas,

quas ita ferre grave est, ut téla novissima quivis

talibus exémptus sustinuisse velit. 20
16 infligd —ere —flixi —flictus: to strike 18 plaga —ae f.: blow, wound
totiés: so often 19 quivis quaevis quodvis or
crucid —are: to torture (subst.) quidvis: who or whatever
neco —ari —avi —atus: to kill you please
17 adimo —ere —€mi —€mptus: to 20 eximo —ere —€mi —€mptus: to
take away take away, remove

reservo —are: to reserve, preserve

15-16 tot...infligit, toti€s...necat: understand as: Tot vulnera tibi, sive quasi praesens
1uo cordi, infligit, toties 1€ cruciando necat. The fractured grammar of this line reflects
Weston’s distraught emotional state.

tot...toti€s: “however many...so many”; correlative after the repeated quor.

15 tud...cordr: the separation of 110 from cordi mimics gaping wounds in the heart.

16 cruciando: ablative gerund, expressing means.

17 vitam: object of adimit, reservat, and vult.

vérum: “but.”

19 quas: antecedent is plagas.

novissima: “fnal, ultimate.”

19-20 ut...velit: result clause, cued by ira.

quivis / talibus exémptus: subject of velit, “anyone who is spared such things.”

20 exémptus: nominative subject of lines 19-20.
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In Obitum . . Toannae 1.21-26

Ipsa ego, quae tulerim Mortis sub pectore morsds...
diirius est ipsa Morte referre mihi.
MEe ferit infantem; ménsés cum nata fuissem
vix sénods, miserae vulnera diira dedit.
Quae non illa quidem, sed ploret adultior aetas, 25

ipsum (proh superi) mi rapiendo patrem.

21 morsus —iis m.: bite 25 plord —are: to lament, mourn
23 infans —antis: an infant adultus —a —um: mature
ménsis —is m.: month proh: O! Alas! (with vocative)

24 séni —ae —a: six, sixth

21 Ipsa ego...diirius est: Weston breaks off at the end of line 21 and suddenly shifts
grammatical person (i.e. anacoluthon) from first to third, underscoring her disturbed
mental state.

tulerim: potential subjunctive, “I could have borne” (AG 445).

Mortis: limiting morsiis.

sub pectore: “in my heart.”

22 ipsa Morte: ablative of comparison (AG 406) with the neuter comparative
adjective diirius. Weston finds her memories of death harder to recall than death
itself.

referre mihi: “to relate to myself,” i.e. “to remember”; subject of diirius est.

23 infantem: supply “when I was.” Weston refers to the death of her biological
father when she was barely six months old.

nata fuissem: subjunctive in temporal cum clause (AG 546) < néscor, ndsci.

24 s€nos: “six,” with menses in line 23.

miserae: supply mihi, “to wretched me.”

25 illa...adultior aetas: Weston observes that while she was too young to mourn
her father in her infancy (illa aetds) she mourned his death retrospectively when she
was older (adultior aetds).

26 mi: dative of separation with rapiends (AG 381).

rapiendo: dative with ploret, “I lamented (death’s) snatching my father from me.”
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In Obitum .. loannae 1.27-32

Quod vix incépi teneris sentiscere in annis

vulnus, cum stimulis Tnstitit illa novis.
Atque aviam summa feritate necavit utramque,

neptis ego quarum ciira supréma fui. 30
Inde miserta meT celso sunt Niimina caeld,

qui vice sit patris dant vitriculumque mihi.

27 sentiscd —ere: to perceive, observe 30 neptis —is f.: grand-daughter

28 Tnstd —are —stitl —status: to stand 31 miseret —€re —uit misertus est: to
in or on be moved to pity

29 avia —ae f.: grandmother celsus —a —um: high, lofty

summus —a —um: highest 32 vicis —is f.: turn, change

feritas —atis f.: fierceness vitricus -1 m.: stepfather

27 Quod: connective relative, referring to the loss of her father, but also looking
towards vulnus in line 28.

28 cum stimulis: cum introduces a temporal cum clause; stimulis is an ablative of
means.

illa: mors.

29 aviam...utramque: i.e. “both grandmothers.” Weston lived with both
grandmothers as a young child in England before joining her mother and stepfather
in Prague.

30 neptis ego: “I, as a granddaughter.”

31 miserta...sunt: < deponent misereor, which takes the genitive, mei.

celsd. ..caeld: “in high heaven.”

Niimina: divine or heavenly powers.

32 qui vice...: understand as [et] vice patris, dant mihi vitriculum, qui sit [pater].

vitriculum: the diminutive is affectionate, “a step-daddy,” i.e. Edward Kelley.
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In Obitum . . Toannae 1.33-40

Quo contenta fu, qui ceu pater alter amavit,
cui fuit ut fratris, sic quoque ciira mel.

Sed rapit impatiéns mihi Mors et Livor eundem; 35
sic mea spes tumido pressa turdre iacet.

Frater erat reliquus dé tot materque propinquis,
spérabam his hostem parcere velle tribus.

Sed neque Mors istis satiata doloribus, Tnstat

non intermissis mé cruciare malis. 40
33 contentus —a —um: content, satisfied 36 tumidus —a —um: swollen
ceu: as, just as 37 propinquus —a —um: near, related
35 impatiéns —entis: impatient, 39 satio —are: to satisfy, sate
unable to tolerate (+gen.) 40 intermittd —ere —misi —missus:
livor —6ris m.: envy to leave off, neglect

33 amavit: subject is qui, referring to her pater alter; understand me as object.

34 ut...sic: correlative, “just as...so also.”

35 mihi...eundem: the phrase visually portrays the distance that death and envy put
between Weston and her stepfather, with Mors et Livor physically separating mihi
from eundems; mihi is a dative of separation.

37 dé tot: with propinquis. Another instance of Weston separating words
(hyperbaton), this time to the effect that her frater and maer are isolated among her
deceased rot. ..propinquis.

38 hostem: i.e. Mortem.

velle: “be willing.”

his...tribus: dative with parcere; Weston includes herself in the trio; cf. Triadem
(1.28.16), and Trias (line 46).

39 instat: “threatens” or “is unrelenting.”

40 non intermissis: “not interrupted,” i.e. “continuous”; with malis.
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In Obitum. . loannae 1.41-46

Protinus et fratrem medio sub flore iuventae
sternit, et haec nobis gaudia falce metit.

Hic etiam lachrymis et iniqua sorte squalentem
limine conspexit licidiore Deus.

In thalamds iungit, levet ut mea damna, maritum 45
fratre magis charum, ﬁtque iterata Trias.

Faenora coniugii post tempora itista sequuntur

et genitrix avia est facta, vir ipse paréns.

41 iuventa —ae f.: youth 45 thalamus =1 m.: marriage bed;

42 sternoO —ere stravi stratus: to spread, marriage
stretch out (on the ground) levd —are: to raise; make light

falx —alcis f.: scythe, sickle 46 iterd —are: to repeat

metd —are messui messus: to harvest trias —adis: 3, a triad

43 iniquus —a —um: uneven, unjust 47 faenus -oris n.: profit

squaled —€re —ut: to be rough, coniugium —if n.: joining together;
neglected marriage

44 cOnspicid —ere —spexi —spectus: 48 genetrix —icis f.: she who brings
to catch sight of, behold forth; mother

lacidus —a —um: bright, shining

41 fratrem...iuventae: John Francis Weston died of an unspecified illness in 1600 at
the age of 20.

42 nobis: dative of reference (AG 377).

43 Hic: with respect to time, “hereupon” or “now.”

squalentem: understand me.

45 levet ut: purpose clause.

46 charum: = carum.

Trias: Weston’s own familial trinity, lightly alluding to the Holy Trinity.

47 Faenora coniugii: “the profit of marriage”; i.e. children.

48 genetrix: = genefrix (i.e. Weston’s mother).

vir ipse paréns: supply est factus; “my husband became a father.”
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In Obitum . . Toannae 1.44-56

Filiolam primo parti, puerumque secundd
dat Deus, ut levius damna pridra feram. 50
Sed Mors, quae paucls invita pepercerat annis,
rlirsus in iNvisum suscipit arma caput.
Spemque patris parvum divellit ab tibere natum,
vulneribus renovans signa vetusta novis.
Haec reparare Diis quoque visum damna, puellus, 55

qui maestl referat spem patris, alter adest.

49 filiola —ae f.: little daughter iiber —eris n.: udder, breast
partus —iis m.: birth, offspring 54 renovo —are: to restore, refresh,
51 invitus —a —um: reluctant, unwilling renew
52 invided —ére —vidi —visus: to vetustus —a —um: old

envy (+ dat.) 55 repard —are: to restore, repair
53 divelld —ere —velli —vulsus: to puellus -1 m.: lictle boy

tear asunder

50 ut...feram: purpose clause.

levius: comparative adverb.

52 caput: metonym for “life” or “being”; with in invisum.

53 Spemgque patris: in apposition with parvum...natum, “little newborn.”

54 vulneribus...novis: ablative of means bookending the line, visually depicting
how the previous wounds have returned after a period of respite.

signa: i.e. “standard” (of an army), vividly illustrating Death’s war against Weston.

55 Haec...damna: hyperbaton and direct object of reparare.

Diis...visum: “it seemed (good) to the Gods.” Supply est.
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In Obitum .. loannae 1.57-64

Atropos hic odits iterum succénsa novatis,
(eheu!) barbarico pléna furdre fremit.
Qudque magis favit Namen caeleste misellae,
hoc minus illa mihi désinit esse minax. 60
Nec mora — grande malum parat, et furibunda dolore
qui superet reliquum, saucia corda quati.
Nam, mea, t€, genitrix, vitali limine privat,

ut misera ingenti sim spoliata bono.

57 Atropos -1 f.: Atropos 60 minax —icis: projecting,
succendd —ere —cendi —cénsus: to set overhanging

on fire, kindle 61 grandis —e: large
novo —are: to make new, renew furibundus —a —um: raging, frenzied
58 €heu: alas! 62 saucius —a —um: wounded
barbaricus —a —um: foreign, barbaric quatid —ere quassi quassus: to shake
fremo —ere —ui —itus: to roar 63 vitalis —e: vital, pertaining to life
59 faved —ére -1 fautus: to favor privod —are: to deprive of
misellus —a —um: wretched 64 spolid —are: to strip

57 Atropos: one of the three Fates of Greek mythology, who cuts the strings of
mortals’ lives at their time of death.

58 barbarica...furdre: ablative of means with plena (AG 409).

59 Quoque magis...hoc minus: correlatives, “the more...the less.”

favit: faves takes the dative, misellae.

misellae: understand mihi.

60 illa: Atropos.

61 parat: Atropos is the subject.

62 qui superet reliquum: relative clause of purpose (AG 531.2).

reliquum: understand an implied dolorem, “remaining grief.”

63 mea...genitrix: vocative; genitrix = genetrix.

vitali limine: ablative of separation (AG 401).
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In Obitum . . Toannae 1.65=70

Mater enim quid sit, quae sit iactlira parentum, 65
quam pupillorum lachryma crébra docet?

His ego itincta meae ligubria fata parentis,
heu procul 2 patria dissita séde, gemo.

Non plis maternis mé vocibus illa monébit,

Nec mihi cui dicam, “consule, mater,” erit. 70
65 iactiira —ae f.: loss (of stature or 68 heu: alas! oh!
prestige); sacrifice patrius —a —um: paternal
parens —entis: parent disserd —serere —s€vi —situs: to plant
66 pipillus -1 m.: orphan boy here and there
crebér —ra —rum: thick, crowded; gemo —ere —ul: to groan, sigh
frequent, repeated 69 maiternus —a —um: maternal

67 lagubris —e: mournful, doleful,

plaintive

65-66 Weston asks a series of deliberative questions to understand the emotional
magnitude of losing a parent. Understand as Quid sit “mater”.. [aliud] quam
[quid]...docet; i.e. in the tears of orphans we comprehend the true significance of
parents.

66 lachryma: = lacrima.

67 His: refers to the lachryma crébra of the piipillrum grieving their parents, which
Weston has joined as she mourns her mother.

68 a patria...séde: i.e. England.

69 Non plas: “no longer.”

maternis mé vocibus: maternis and vocibus surround me as if illustrating the maternal
embrace that Weston will no longer experience.

illa: i.e. Weston’s mother.

70 mihi: dative of possession with erit, “nor will she be there for me, to whom.”

consule: < consulere, imperative, “provide advice.”
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In Obitum. . loannae 1.71-76

Non ea plis sobolt benedicéns prona mihique,
signa dabit fronti pectoribusque crucis.
Ah morior quotiés hanc interiisse recordor,
fisque aded innatd pectus ab igne dolet.
Siccine, Mors, geminas tibi fas vibrare sagittas? 75

Sic paenis Titil meé cruciare cupis?

71 subolés —is f.: twig; descendant recordor —ar1: to remember

benedico —dicere —dixi —dictus: to 74 inniascor —nasci —natus sum: to
bless originate in, be born in

pronus —a —um: inclined to, ready 75 geminus —a —um: twin

72 crux —ucis f.: cross fas n.: right

73 ah: ah! (expletive of distress, pity, vibrd —are: to shake; brandish
or entreaty) sagitta —ae f.: arrow

intereo —ire —1vi/—il —itus: to perish 76 Tityus =1 m.: Tityus

71 soboli: = suboli.

prona: “available.”

72 signa...crucis: “the sign of the cross”; signa and crucis surround fronti
pectoribusque.

73 quoti€s: “as many times as.”

74 asque aded: emphasizes extent or degree, “so much” or “to such an extent.”

innato. ..ab igne: mimetic syntax; surrounds pectus, making the ignis visually
consume Weston’s heart.

75 Siccine...fas: “was it right?”

Mors: since fas (est) is impersonal, Mors is vocative here.

76 paenis: = poenis.

Titil: Tityus was a giant whose liver is endlessly eaten by vultures as his punishment
and torture in Tartatus. Weston elsewhere compares her torments to those endured
by Sisyphus (Parthenica 1.27.28, 3.19.15).
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In Obitum . . Toannae 1.77-86

Siccine cum superis audés contendere bell5?

Et versare dolos, et dare verba mihi?

Deésine! Saevitum nimis est! Tua spIcula conde!

Sint saltem posthac mitia fata mihi. 80

Sed rumpare licet, Deus est qui damna levabit,

hic, qui discutiat nabila mentis, erit.

Hic virtiite sua reliquos servabit amicos,

comprimit et virés, Mors inimica, tuas.

77 contendd —ere —1 contentus: to
strain, exert

78 versoO —are: to keep turning,
handle; consider

79 spiculum -1 n.: sharp point, sting,
arrow

80 saltem: at least, at any rate

posthac: hereafter

mitis —e: mild; ripe

82 discutid —ere —cussi —cussus: to
shake off

nibilum -1 n.: darkness; cloud

84 comprimo —ere —pressi —pressus:

to compress; suppress

77 cum superis: “with the gods.”

78 versare dolos: “contrive plots.”

dare verba: “to give words,” i.e. “deceive” (L&S verbum ILB).

81 rumpare licet: “even if you might burst (with anger)”; rumpare = rumparis, 2nd

person passive (potential) subjunctive.

81-86 The tone of the poem shifts from lamentation to hope in God’s providential

wisdom, emphasizing her reputation as a pious English maiden.

83 virtiite sua: “with his own power,” a common sense in post-Classical Latin.
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In Obitum . . Toannae 1.85—C010phon

Sit sobolés mihi salva, precor, vivatque maritus, 85
caetera quae tulerit sors, animosa feram.

Et licet ipsa sequar matrem, cum venerit hora,
vitae causa mihi, Mors, melioris erit.

Ta verd aeternum genitrix veneranda Valétd

hasque meas lachrymas ultima dona cape. 90

Elisabetha I6anna Leontis,

ex familia Westoniérum, Angla.

85 salvus —a —um: safe, intact Colophon Led -onis m.: Leo
86 animosus —a —um: courageous, Anglus —a —um: English
bold

85-86 Sit...vivatque...feram: hortatory subjunctives (L&S 439).

86 caetera: = cefera.

animosa: “with a brave spirit,” nominative with the implicit subject of feram.

87 sequar: potential subjunctive.

cum veénerit: temporal cum clause.

88 Mors: nominative, not vocative. Note how Mors lies in the middle of the line, as
in line 84; cf. sors in line 86.

melidris: modifying vitae; i.e. death will open the gates of heaven, where she will
rejoin her deceased family.

89 aeternum: adverbial, “eternally” (L&S aeternum 111.2).

Valéto: future imperative, with intensifying force < vales, valere.

90 cape: imperative.

Colophon Lednis: Weston includes reference to her well-connected husband,
Johannes Leo.

ex familia Westoniorum, Angla: Weston emphasizes her English heritage, perhaps

another appeal to James I to support her return to England.
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Parthenica 2.6.1-4

[2.6] Dissolvi cupid

Quid mea menddsae laceratis pectora ciirae?

Praevaleat stimulis nil caro blanda sufs.

Nil sapiat, stupidi quod amat démentia vulgi,

et falsd summum quod putat esse bonum.

Title dissolvo —ere —solvi —soliitus:
to loosen, dismantle, dissolve

1 menddsus —a —um: false, pretend;
fauley

lacerd —are: to tear

2 praevaled —valére —valut: to be

stronger, have superior power

card carnis f.: meat, flesh

blandus —a —um: flattering, pleasant

3 sapid —ere —ivi: to discern; taste of;
be intelligent

stupidus —a —um: senseless, foolish

démentia —ae f.: madness

4 summus —a —um: highest

stimulus -1 m.: prick; spur

This poem is a testament to Elizabeth Jane Weston’s Christian faith and perseverance

through her short and tragic life. Though the title suggests a longing for death, the

poem aims to strengthen the reader’s resolve, and perhaps that of Weston herself, in

the face of life’s constant challenges. In the end, the poem is a call to accept the

hardships of this life and to hold on to the hope of a better one.

1 Quid: “Why.”

mea...pectora: neuter plural accusative, “my breast.”

mendosae...ciirae: vocative.

2 Praevaleat...nil caro blanda: negative hortatory subjunctive (AG 439), “Let my
pleasing flesh prevail not at all.”

stimulis: here in the metaphorical sense of “temptations.”

3 Nil sapiat: another negative hortatory.

quod: “that which,” i.e. “what,” object of amar.

deémentia: subject of the quod clause.

4 falso: adverb, “falsely.”

putat: dementia is the subject; introduces an indirect statement.
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Parthenica 2.6.5-6

Dissolvi cupio vitae melioris amore: 5

nam bene velle sat est, et potuisse morT.

5 Dissolvi: present passive infinitive.

vitae melidris: objective genitive limiting amare (AG 347), “by love of/for a greater
life.”

6 sat est: “it is enough,” controlling velle and potuisse.

mort: deponent infinitive < morior, mort.
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Parthenica 1.39.1-2

[1.39] In 2 Ovidii. Trist.

Sors tua, Naso, tuae pretium artis, plﬁrima mécum

dé proprid voluit participare malo:

Tide Ovidius =1 m.: Ovid 2 participd —are: to share

1 Naso —onis m.: Naso

Weston composes a letter to the great Latin poet Ovid (“Naso”). She compares her
own hardships as an Englishwoman in Prague—her poverty, loss of family, and
isolation—to those Ovid endured while exiled in Tomis, at the margin of the Roman
Empire. Ovid’s Tristia, or “Miseries,” consists of five books in which the poet laments
his exile from Rome. Ovid attributes his fate to carmen et error (“a song and a
mistake”), a famous phrase that Weston quotes. Weston took her greatest inspiration
from Book Two of the Tristia, a single 578-line poem in which Ovid begs the
emperor Augustus to lift his exile. This plea was not granted, and Ovid eventually
died in exile. Weston also references Tristia 1.11, written from the perspective of
Ovid sailing into exile through winter storms. While we might imagine that
Weston’s Bohemian hosts would find the comparison insulting, it seems that they
rather appreciated her poetic dexterity and their own inclusion in such a famed
analogy.

1-2 Sors tua...mald: Weston immediately captures the tone of Ovid’s exile poetry,
in which he frequently addresses himself (e.g. Pont. 4.10.1) and laments his fate (Tr.
5.1.5).

1 Naso: vocative for Publius Ovidius Naso, i.e. Ovid. Weston habitually shortens the
last o in a word where the meter requires it.

pretium artis: “price” in the sense of “cost™; artis can refer both to Ovid’s poetic art
and his work Ars Amatoria, or “Art of Love”, the work that contributed to his exile.

pliirima: neuter accusative plural, used substantively (AG 288); object of parricipare.

2 dé proprid...mald: “about my own misfortune.”

voluit participare: “permitted to share.”
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Parthenica 1.39.3-8

cuius in haec tandem crévérunt agmina virés,
effund solitas ut superent lacrymas.

Diico reluctantés extréma per omnia Miisas: 5
nec mihi, qua pergd quave recédo, via est.

Perpetudque igitur lctis iniére Calendae,

exiit auspiciis ultima méta meTs!

5 reluctor —arT: to resist 8 auspicium —if n.: omen, sign;
7 luctus —iis m.: mourning, grief success, prosperity
ined —ire —vi/~il —itus: to enter méta —ae f.: goal, turning point

Calendae —-arum f.: first day of the

month; month, time

3 cuius: genitive limiting virés. Proprio mal is its antecedent.

agmina: “columns” or “ranks” of sorrows.

4 effundt: passive infinitive < effundere; complementary infinitive with solitas (AG
456) < solere.

ut superent: result clause; with vires as its subject (AG 537).

5 Diico: Ovid famously led his Muse through the varied accounts of change in the
prologue to the Metamorphoses (1.4, ad mea perpetuum dédiicite tempora carmen); note
perpetuo in line 7.

extréma...omnia: object of per; used substantively.

6 qua...quave: via is the antecedent of both; “by which (road).”

7 Perpetud: adverbial.

lictiis: genitive singular, limiting Calendae.

iniére: = iniérunt, 3rd person plural perfect < inire (AG 166).

Calendae: “time”; from the sense of the first of the month and so the passage of time.

8 méta: “turning point”; i.e. “the farthest reaches”; méta refers to the column that
served as the turning point for chariots in the Roman Circus. See Ovid’s Ars
Amatoria 1.39-40: Hic modus, haec nostro signabitur area currii: / Haec erit admissa meta
terenda rota, or, “This path, this area will be marked by my course: / This turning

point will be worn away by my advancing wheels.”
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Parthenica 1.39.9-14

Torqueor, et miser quaeréns solamina casiis,

Tristibus Inficior, Naso, misella tuis. 10
Ultima enim primi repeténs documenta libelli,

éventiis vided fati utriusque pares.
Dum mea mé in similem rapuérunt tempora sortem,

quamvis dissimilés causa det ipsa modos:

9 torqued —&re torsI tortus: to torment 11 documentum -1 n.: lesson,
solamen —inis n.: solace example
10 1nficid —ere —féci —fectus: to libellus =1 m.: little book

stain, infect 12 €ventus —us m.: event; outcome
misellus —a —um: wretched 14 dissimilis —e: dissimilar

9 miseri...casiis: objective genitive (AG 347).

10 Tristibus: i.e. Ovid’s Tristia, and the misfortunes he commemorates in the work.

misella: agrees with the implied subject of inficior, i.e. Weston. Ovid often describes
himself as “wretched,” e.g. miser Ovidius (Tr. 5.2.25).

11 Ultima...primi...documenta libelli: The first book of Ovid’s Tristia ends with
an epistolary poem (1.11) set during Ovid’s difficult voyage away from Rome, in
which the poet is writing on a ship buffeted by winter storms. The collection begins
with a reference to his “little book” (parve...liber, Tr. 1.1.1); cf. Weston’s libellr.

12 @ventdis...parés: supply esse.

faei utriusque: “of both (of our) fates.”

13 mea...tempora: “my circumstances.”

14 causa... ipsa: subject of det, concessive subjunctive with quamvis (AG 440).
While the details of Weston’s life differ from Ovid’s, she perceives a fundamental

similarity in their conditions.
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Parthenica 1.39.15-20

qui té Sarmaticas meénsis proiécit in oras, 15
prima 1dem fati visus origo mel.

Missus in exilium freta per diversa luistl
supplicid culpam ta graviore tuam:

exsul ego heic didum peregrinae supplico terrae,

quae mala dat quovis horridiora fretd. 20
15 Sarmaticus —a —um: Sarmatic diadum: some time ago
meénsis —is m.: month peregrinus —a —um: foreign
proicid —ere —i€cl —iectus: to toss out supplico —are: to kneel down,
ora —ae f.: shore, coast beseech
16 origd —inis f.: origin 20 quivis quaevis quodvis or
17 fretum -1 n.: strait, channel; sea quidvis: who or whatever, any
lud —ere —ui —iitus: to pay for horridus —a —um: rough

19 exsul —ulis m.: an exile, banished

person

15 qui: take mensis as antecedent.

Sarmaticas...in oras: the shores of the Black Sea, which were occupied by the
Sarmatians.

proiécit: recalls Ovid’s language in Tristia 1.11.35: iactor in indomita brismali liice
profunds (“1 am thrown into the ungovernable vast winter light”).

16 idem...visus [est]: “seemed the same”; ménsis remains the subject.

17 missus in exilium: describes the subject of luisti, i.e. Ovid.

freta per diversa: cf. Ov. Tr. 1.10.13, per freta longa. Ovid was sent over different
(diversa) seas.

19 heic: = hic.

peregrinae...terrae: dative with the verb supplico (o shortened); note the wordplay
with the noun supplicium in line 18.

20 quovis...fretd: ablative of comparison with horridiora (AG 406), “than any sea.”
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Parthenica 1.39.21-24

Te piger hospitic') profugum rigor excipit Ursae,
qua iacet extrémo terra subacta geli:
Arctophylax nostrd nén multum 2 vertice distat:

longaque Phoebum atris nabibus addit hyems:

21 piger —gra —grum: sluggish, gelu —iis n.: frost, cold, ice
numbing 23 Arctophylax -acis m.: the
hospitium —ii n.: hospitality Bear-keeper, a constellation, usually
profugus —a —um: fugitive, exiled called Bodtes or Bearward
rigor —6ris m.: chilliness; rigidity, vertex —icis m.: peak, summit,
severity zenith; head
ursa —ae f.: bear, Ursa (constellation) distd —are: to stand apart; be distant
22 subigd —ere —€g1 —actus: to drive 24 ater —tra —trum: black
under niibés —is f.: cloud

21 piger...rigor: “numbing coldness,” subject of excipit (“receives”).

hospitio: “in the land”; ablative with excipir; the sense of “hospitality” leads to the
place where hospitality occurs and so e.g. an inn or country.

Ursae: the constellation of Ursa Major, the Great Bear, which Ovid mentions in
Tristia 1.11.15.

22 qua: “where.”

23 Arctophylax: a northern constellation, better known as Bodtes.

nostrd: poetic plural for singular, “my.”

nostrd...a vertice: refers to the sky under which Weston writes.

24 Phoebum: i.e. the sun.

atris niibibus: indirect object of addir; i.e. the sun is blocked by the clouds.

hyems: = hiems.
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Parthenica 1.39.25-30

una tibi Néré1 movet inclémentia bilem, 25
quam tamen amplex vel Thetis Gina levat.

In mé perpetuds armat fera turba furdrés.
Ah dolor! In mé aditiis impetus omnis habet!

Scribenti cartam feriunt tibi gurgitis undae:

et mea, sed lacrymis, scripta rigata madent. 30
25 Neéreiis —e1 m.: Nereus furor —6ris m.: fury, madness, passion
inclémentia —ae f.: mercilessness 28 aditus —is m.: an approach; access
bilis —is f.: bile, anger 29 charta —ae f.: papyrus, paper
26 amplexus —iis m.: an embrace ferio —ire: to hit, to strike
Thetis —idis f.: Thetis gurges —itis m.: whirlpool, sea
levo —are: to raise; make light 30 rigd —are: to moisten
27 armd —are: to equip, arm maded —ére —ui: to be wet

25 NEéret: genitive limiting inclementia; Nereus was a sea god, and so can be used
metonymically for maritime weather and storms.

26 Thetis: a sea nymph and daughter of Nereus.

27 In me: “against me.”

28 aditiis: accusative plural (AG 92).

29 Scribenti. ..tibi: “as you are writing,” dative of reference or disadvantage
(AG 376).

cartam: = chartam; object of feriunt.

30 et...madent: Weston alludes to Tristia 3.1.15-16, in which Ovid mentions his
tear-stained books, littera suffiisas quod habet maculosa litiiras / laesit opus lacrimis ipse
poeta suum (“because the stained letter bears tear-soaked smudges, this poet has

harmed his own work with his tears”).
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Parthenica 1.39.31-34

Propria ti deflés incommoda: mé omnia sdlam,
quae vix ingenuae sunt toleranda, gravant.
Ta patriam incolumes patriae sed linquis amicos:

m1 pater et patril hic interiére larés.

31 défled —ére —flevi —flétus: to 33 incolumis —e: uninjured,
weep over unharmed
incommodus —a —um: unsuitable; linqué —ere liqut: to leave
inconvenient 34 patrius —a —um: paternal, of the
32 ingenuus —a —um: free-born father
tolerd —are: to endure intered —ire —ii —itus: to perish
gravo —dre: to burden, load lar laris m.: household god; hearth,
home (pl.)

31 mé omnia solam...gravant: read omnia gravant me solam.

32 quae: omnia is its antecedent.

ingenuae: dative of agent with the passive periphrastic, sunt toleranda (AG 195).
Weston uses this term—which originally referred to a native or free-born
person—to imply a higher social status, “a lady.”

33 Ta...amicos: understand as Ti linquis patriam, sed linquis patriae amicos incolumes.

patriae: genitive, limiting amicos, “the fatherland’s friends”; but idiomatically we
could understand as stressing where the friends were safely left, i.e. “in the
fatherland.”

34 mi: = mihi.

interiére: syncopated 3rd person plural perfect < interire.

larés: in ancient Rome, the Lares were household gods. Here, the word is used to

refer to a household.
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Parthenica 1.39.35—40

Sauromatae Infestant crébris tibi clincta rapinis: 35
et mihi, quae ndn dat, géns furibunda rapit!

Noxia fécisti tii limina: et artis honorem
laesisti: poenas carmen et error habet:

pro pietate mihi crudeélis reddita merceés:

culpa etenim tanti nilla probata mali. 40
35 Sauromaitae —arum m.: the 36 furibundus —a —um: raging,
Sarmatians frenzied
inféstd —are: to disturb 37 noxius —a —um: guilty, hurtful
crebér —bra —brum: numerous, 39 criidélis —e: unfeeling, cruel
repeated mercés —&dis f.: payment
rapina —ae f.: robbery, pillage 40 etenim: and indeed

35 Sauromatae: the Sarmatians were the people local to Tomis, of whom in Tristia
5.7 Ovid writes, in qm’bus est nemo, qui non coryton el arcum tElaque vipereo lﬁridafelle
gerat (“among them there is no one who does not carry a quiver and bow and
arrows yellow with snake venom”). In Pont. 1.2.77, Ovid also laments the savagery
of the Sarmaticae gentes; note gens furibunda in line 36.

36 quae non dat: substantive phrase; object of rapir. Take gens as implied subject of
dat.

37 Noxia...lamina: supply fua; “you made your eyes guilty.”

limina: “eyes” < liimen —inis n.

artis: supply tuae; refers both to Ovid’s poetic craft and his work, the Ars Amatoria.

38 carmen et error: Weston quotes Ovid’s famous confession in Tristia 2.207,
perdiderint cum mé duo crimina, carmen et error (“since two crimes ruined me: a poem
and a mistake”). The carmen is his Ars Amatoria, or “Art of Love,” a poetic pickup
manual for Roman men and women, but the error remains a mystery.

habet: “cause” or “endure”; an unusual sense of habeo.

39 reddita: supply est.

40 probata: supply est.
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Parthenica 1.39.41-46

lamque tul técum poterat querimonia ltictiis
fortia Magnanimi frangere corda viri.
Quem ndn et tenerae moveant lamenta puellae,
damnaque barbaricis vix superanda Getis?
Ergo tud liceat mea fata dolére dolore! 45

Ah melior quantd sors tua sorte mea est!

41 querimdnia —ae f.: complaint 44 barbaricus —a —um: foreign,
42 magnanimus —a —um: barbaric
great-spirited Getae —arum m.: Getae (tribe)

43 lamentum -1 n.: wailing,

weeping; lament

41 tui...lactis: genitives, limiting querimaonia.

41-42 lamque...virT: understand as lamque tecum querimonia tui liictiis poterat frangere
Jortia corda Magnanimi viri. Ovid was not, in fact, successful in persuading Augustus
to rescind his exile. Line 42 is an example of the so-called “golden line,” described
by the poet Dryden as, “two Substantives and two Adjectives with a Verb betwixt
them to keep the peace.”

44 Getis: a tribe that neighbored the Sarmatians; dative of agent with superanda.

45 tud...dolore: ablative of means (AG 409).

liceat...dolére: supply mé, “let it be permitted (for me) to grieve through your
sorrow.”

dolére dolore: an example of polyptoton, in which words derived from the same
root are repeated in different grammatical forms or cases.

46 melior quantd: “how much better.”
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Parthenica 1.35.1-2

[1.35] IOANNI LEONI pr6 carminum Nitalitiorum

éditione

S1 tibi sunt Miisae, st sunt tibi carmina ciirae,

IANE, vidé, mea quid Calliopéia velit.

Tide Idannus -1, m.: Johannes &ditio -onis f.: account; edition
Leo —0nis m.: Leo 2 Ianus -1 m.: John, Johannes
natalicius —a —um: of a birthday Calliopé&ia —ae f.: Calliope

This is the only evidence for an edition of birthday poems by Johannes Leo,
Elizabeth Jane Weston’s husband, reminding us both of the prevalence of Latin
poetry among educated individuals of the time, as well as how much amateur Latin
has been lost. Weston’s cleverly-crafted, concise poem serves as a not-so-humble
poetic introduction to more of her work, as well as an indication of the importance
of reciprocal criticism and artistic support and the role that men played in the editing
and dissemination of Weston’s works.

Title Natalitiorum: = Nataliciorum.

1 Notice the wordplay and repetition of S7 fibi sunt...si sunt tibi.

tibi: dative of possession (AG 373), “(there are) for you.”

ciirae: dative of purpose, “(a source of) care.”

2 IANE: vocative, i.e.]ohannes Leo.

mea...Calliopéia: “my Calliope.” Calliope was the muse of poetry and eloquence.

Weston is inviting her husband to edit her work.
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Parthenica 1.35.3-8

Sunt mihi dé Christi nascentis carmina ciinis
condita, perpetuis siibicienda typis.

Haec ciirae committo tuae: ti prospice sollers 5
ut dés Chalcographo. Sint quoque digna legi.

St quid inest diri, cédéns émolliet aetas:

til tamen, ut créscat Miisa pusilla, fave.

3 ciinae —arum f.: cradle sollers —ertis: skilled, expert

4 subicido —ere —i&ci —iectus: to 6 chalcographus —-i m.: printer
submit, subject 7 Insum —esse —fui: to be in

typus -1 m.: type, model, specimen; eémollio —ire —iT —Ttus: to soften
(piece of) printing type 8 pusillus —a —um: liccle

5 prospicid —ere —spex1 —spectus: to faved —ére favi fautus: to favor

look to; provide

3 mihi: dative of possession, “(there are) for me,” i.e. “I have.”

de...cinis: “cradle,” but idiomatically “ready for the press.” The English word for an
early printed book, “incunable,” comes from the Medieval Latin incinabula,
“swaddling clothes” or “cradle.” Weston refers to Parthenica 2.1, “A Meditation and
Thanksgiving for the Birthday of Our Savior.”

Christi nascentis: genitives, limiting ciinis.

4 condita: “prepared,” but also “hidden away”; modifying carmina in line 3.

perpetuis typis: dative with subiicienda, “to perpetual (permanent) type (printing).”

subicienda: gerundive (AG 500), “to be subjected.”

5 sollers: describing the subject and addressee, Johannes Leo.

6 ut dés Chalcographa: purpose clause (AG 531). Supply haec as direct object.

Sint: hortatory subjunctive (AG 439).

legi: passive infinitive, “to be read.”

7 quid: = (ali)quid, limited by diiri, partitive genitive (AG 346), “anything (of) harsh.”

cédens...aetas: “the passing (of) time.”

8 ut créscat: purpose clause.

fave: imperative.
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Parthenica 1.36.1-4

[1.36] AD EUNDEM

Quid tibi pro donis, LEO concelebrande, refundam?
Vincula quove mihi sunt solvenda moda?
Nil superesse reor, digné qué miinera pénsem,

nexibus et dicar iiire soliita tuTs.

1 Led —0Onis m.: Leo 3 pénso —are: to Weigh; repay,

concelebro -are: to celebrate, extol compensate

refundd —ere —fidi —fiisus: to pour 4 nexus —{is m.: a fastening; debt
back; repay itire: rightly, justly

This jesting poem, like the one before it, is addressed to Weston’s husband, Johannes
Leo (thus ad eundem). Consider how this poem would be read differently if it was
originally written before or after Weston married Johannes Leo.

1 refundam: deliberative subjunctive (AG 443).

2 qudve: qué + -ve enclitic, “or in what manner (modo).”

solvenda: gerundive (AG 500), “ought to be loosened,” with dative of agent, mihi.
3 Nil superesse: indirect statement, introduced by reor (AG 577).

pénsem: potential subjunctive (AG 446), “by which I might repay.”

4 nexibus...tuls: a continuation of the relative clause introduced in line 3.

dicar: “I might be said (to be)”; passive potential subjunctive.

nexibus: nexus could describe a personal or legal obligation voluntarily taken up by

an individual; in antiquity it referred to the state of debt-bondage.
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Parthenica 1.36.5-8

Sed restat (quod spéro) diés, qua Nimine dextrd 5
pro meritis potero par retulisse tufs.
Temporis interea quidni tibi vincta manérem?

Sic tamen ut doctds, IANE, revincit amor.

5 restd —are —iti: to remain 8 Ianus -1 m.: John, Johannes
7 interea: meanwhile revincio —ire —vinxi —=vinctus: to
vincid -ire vinxI vinctus: to bind bind fast

5 quod spéro: “this is something I hope.”

qua: antecedent is dics, i.e. “when” or “on which.”

dextrd: “favorable.”

6 par retulisse: “to return equally,” i.e. “to repay.”

7 Temporis: an unusual usage, perhaps genitive of specification, limiting and
emphasizing intered, “in the course of time”; i.e. “in the meantime.”

quidni: = quid + ni, “why not?” (L&S quid 11.B.3).

manérem: deliberative subjunctive.

8 Sic tamen: “but only bound in such a way,” the sentence has concessive force (AG
526); Sic refers back to vincta in line 7.

ut: “as.”

IANE: vocative of Johannes.
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Parthenica 1.40.1-4

[1.40] AD EUNDEM BALDHOVENIUM

Sunt indigna quidem celebr mea carmina praeld:
carmina turbatae pléraque mentis opus.
Sed quia commendas, et vatibus illa probantur,

iadice t€ tacitd prosiliere loco.

Title Baldhovenius =1 m.: Baldhoven 3 commendo —are: to entrust,
1 indignus —a —um: unworthy (of) recommend, approve
(+abl.) 4 tacitus —a —um: silent
celeber —bris —bre: famous prosilid —ire —uT: to leap or spring
prélum -1 n.: (printing) press forth

Weston had previously complained of writer’s block (1.37) and lamented her troubles

(1.38) to her friend, patron, editor, and former suitor, George Martin von Baldhoven.

This poem highlights Baldhoven’s role in the publishing of Weston’s work, and how

she hopes her poems may convince the emperor to aid her family.

1 indigna: predicate adjective with carmina (AG 285.2), “poems unworthy of.”

celebri...praeld: ablatives with indigna.

praelo: < prelum.

2 turbatae...mentis: genitives limiting opus, the predicate nominative.

3 vatibus: “by poets”; presumably other correspondents who have seen drafts of
Weston’s poetry.

4 judice t&: ablative absolute or ablative of specification (AG 418); fé refers to
Baldhoven.

tacitd...locd: “in a discreet place”; i.e. in a humble publication, not from a “famous
press” in line 1. Weston’s Poemnata, in which this poem first appeared, was published
by Wolfgang Richter, a prominent publisher in Frankfurt. Her Parthenica would be
published by the printing house of Paulus Sessius, one of Prague’s foremost
publishers.

prosiliére: = prosilierunt.
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Parthenica 1.40.5-8

Baldhovi, ciirae tibi ut esse vidémus, habébis; 5
né sit quod nocuus felle profanet acor.
Nam gemitiis inter RUDOLPHI Caesaris 6ro

auxilium, et vitae fata sinistra gem(')!

6 nocuus —a —um: hurtful, injurious 7 gemitus —{s m.: groaning; lament

tel fellis n.: gall, bile Rudolphus =1 m.: Rudolph

profand —are: to render unholy, 8 sinister —a —um: left; wrong,
desecrate, sully unfavorable, evil

acor -oris m.: sourness, bitterness gemo —ere —ui —itus: to groan, sigh

5 Baldhovi: vocative.

ciirae tibi...esse: ciirac is a dative of purpose, “to be a (source of) concern for you”
(AG 382). The same construction opens 1.35.

ut: “since.”

habebis: future; i.e. Weston will entrust her poetry to Baldhoven for publication.

6 né sit: negative hortatory, “let it not be (anything).”

quod...profanet: relative clause of characteristic, “of the kind that noxious bitterness
would sully”; quod is the object of profanet.

7 gemitiis: plural object of inter.

RUDOLPHI Caesaris: limits auxilium; Weston is suffering and the emperor is
capable of granting aid.

8 vitae: i.e. meae vitae.
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Parthenica 1.40.9-12

Det veniam Léctor, bilemque coerceat hostis,

dummodo versiculis véra revolvo mefs. 10
Audiat innocuae Caesar suspiria Nymphae:

et dicat: “votis, WESTONI, digna feras.”

9 venia —ae f.: pardon, favor revolvo —ere —1 —voliitus: to roll
Iéctor —oris m.: reader back; rehearse, review
bilis —is f.: bile, anger 11 innocuus —a —um: harmless
coerced —ére —ul —itus: to enclose, suspirium —ii n.: sigh

control nympha —ae f.: nymph; bride;
10 dummodo: while young woman
versiculus =1 m.: little verse 12 Westis Westidos f.: Weston

9 Det veniam Léctor: first of several hortatory or optative subjunctives, “may the
reader grant (me) this favor.”

hostis: subject of coerceat.

10 véra: substantive, “true things,” or “the truth.”

11 Nymphae: i.e. Weston, in her persona as the “English Maiden.”

12 votis: ablative with digna, see line 1.

WESTONI: vocative of a Greek-inspired version of her name: Westis.

digna: i.e. “worthy rewards.”
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Chapter 2

Friends & Patrons
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Parthenica 1.1.1-4

[1.1] AD DIVUM RUDOLPHUM II. Invictissimum

Romandérum Imperatorem Dn. [Dn.] Clémentissimum

Ut DEus in caelis Iibamina sacra clientum
suscipit, et placidé miinera parva capit;
sic, DEus in terris, CAESAR, cui sidera rident,

Westoniae servas suscipe primitias.

Tide Riidolphus —1 m.: Rudolph cliéns —entis m.: client (of a patron),

invictus —a —um: unconquered follower

Romanus —a —um: Roman 2 placidus —a —um: gentle, calm

cléméns —entis: merciful 4 servus —a —um: servile, humble

1 libamen —inis n.: libation; sacrifice primitiae —arum f.: the first fruits;
first offerings

Weston wrote this poem as an appeal to the Emperor, Rudolph 11, to secure the
restoration of her family’s property. To win his favor, she compares him to God. As
she does in many of her supplicatory poems, Weston assumes an affectation of
modesty.

Tide Dn.: Dominus. The repetition of Dr. stems from careless editing of a longer title
in the Poemata, where Rudolf was also called the lord and king of Bohemia and
Hungary.

1 Ut: “just as,” coordinate with sic in line 3.

clientum: genitive plural, limiting /ibamina sacra.

2 parva: “modest” or “humble;” the sense is not derogatory.

3 DEus...CAESAR: i.e. Rudolph IL

cui: dative of interest, describing who is receiving the stellar smile.

4 suscipe: imperative.
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Parthenica 1.1.5-10

St solet auxilium differre [EHOVA roganti 5
saepius, ut mage sit nostra probata fides,

spéro nec addubitd quin, post tot vota, salitem
nunc 6 nunc parili TG ratione ferés.

Ut DEus in coelis bonus est, precibusque movétur;

sic mea, DIVE, tua spés requiéscit ope. 10
5 Iehova —ae m.: Jehovah, i.e. God 10 requi€scd —ere —quievi —quiétus:
7 addubito —are: to doubt, hesitate to rest

8 parilis —e: equal, like

6 saepius: “rather often”; note enjambment.

ut...sit...probata: “might be tested”; nostra fides is the subject.

mage: < magis; “more” or “better.”

7 quin: in Classical Latin we would expect a subjunctive (ferds) after nec addubito quin
(or a future infinitive after spero), but Weston uses a future indicative (ferzs).

8 o...Ti: i.e. the emperor; the capitalization further associates Rudolf with God; the
vocative phrase is intertwined in the sentence.

9-10 Ut...sic: see note on ut in line 1.

coelis: = caelis, the spelling that was used in line 1; such shifts are not uncommon.

10 Dive: vocative; Westonia tries to inspire Rudolph II to be as generous as God.

spés: nominative agreeing with mea.

” «

requiéscit: “inds rest,” “finds consolation.”
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Parthenica 1.1.11-14

Ergo tibi, Patr1 Patriae, mundique MONARCHAE,
ingenil foetils, miinera prima, dicG.
Accipe fronte pia, nec parvula réiice, CAESAR:

interdum parvis gratia magna subest.

11 monarcha —ae m.: monarch reicid —ere —i€ci —iectus: to throw

12 fetus —iis m.: offspring back; reject

dico —are: to devote, dedicate 14 interdum: sometimes

13 parvulus —a —um: very small subsum —esse —fuT: to be under, be
hidden within

11 Patri Patriae: “Father of the Fatherland”; this characteristic Roman honorific
associates Rudolf with Roman luminaries, like Cicero and Augustus.

mundique MONARCHAE: in apposition to Patri Patriae and tibi.

12 ingeni foetiis: “offspring of my genius,” in apposition with miinera prima.

foetis: = ferus.

miinera prima: Weston’s poem is both the offering and the means of publicizing the
OEering.

dico: “I dedicate.”

13 fronte pia: “with a pious expression.”

parvula: diminutive form of parva, “these trifles.”

14 subest: sub + est, “ are (hidden) among,” with dative, parvis.
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Parthenica 1.1.15-Colophon

Exaudi miseram: tristem solare Camaenam: 15

adfer et optatam, qui potes unus, opem.

S.S.C. M.
Humillima Cliéns
Elisabetha Joh. West.

Virgo Angla

15 exaudid —ire —1vi —itus: to hear Colophon humilis —e: humble

Caména —ae f.: Latin prophetic Anglus —a —um: English
nymph, Muse

15 Exaudt: imperative.

miseram: “wretched” (woman), i.e. Weston.

solare: imperative < solari.

Camaenam: = Camenam; the Latin Muse, i.e. Weston’s artistic ability.

16 adfer: imperative.

iinus: “alone.”

Colophon S.S. C. M.: = Suae Sacrae Caesareae Maiestatt, “To his Holy Imperial
Majesty.”
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Parthenica 1.11

1.11 EIDEM

Pellegat haec Caesar, BARVITI, scripta, rogamus:
Augustum miseris auxiliumque ferat.
Sic DEUS in rébus tibi tristibus applicet aures,

spondeat et votis prospera fata tuis.

1 pellegd —ere —legi —lectus: to read 3 applico —are —avi/-ui —atus/itus:
through to apply to, place to/near
Barvitius -1 m.: Barvitz 4 sponded —ere spopondi sponsus:
scripta —6rum n. pl.: writings, to make a solemn promise
works (in poetry or prose) prosperus —a —um: favorable,
2 Augustus —a —um.: august; imperial auspicious

The third of four poems in a sequence addressed to Johannes Barvitz, a Dutch lawyer
who was Rudolf IIs private secretary and a prominent patron of poets. Weston’s
poems seek patronage from Barvitz and access to Rudolf 1.

1 Pellegat: subjunctive in an indirect question introduced by rogamus.

BARVITTI: vocative.

2 Augustum: adjective, “Augustan,” i.e. “imperial.”

-que: introduces the clause in the entire second line; postponed for metrical reasons.

3 applicet aurés: optative subjunctive, “may God lend his ears.”

115



Parthenica 1.34.1-2

[1.34] Clarissimd Vir, Dné GEORGIO CAROLIDAE 3
Carlsberga, Civi Pragensi, artium liberalium Magistro,

et Poétae Caesareo

Carmina natalem nati celebrantia CHRISTI

quae mihi sunt celeri déproperata mant,

Title Georgius —it m.: George Caesareus —a —um: of Caesar,
Carolides —ae m.: Carolides imperial

Carlsperga: Karlsberg 1 natalis -is m.: birthday
Pragensis —e: (of) Prague 2 déproperd —are: to complete in
liberalis —e: gentlemanlike haste

In this poem for George Carolides, the imperial court poet, Weston refers to a poem

she had previously sent and claims that its merit comes from the topic on which she

writes and the nature of poetry rather than from her own skill.

Title Dno: Domino.

artium liberalium: during Weston’s lifetime the “liberal arts” meant learning in
science, classical literature, history, and philosophy; and assumed a mastery of Latin,
the preeminent language of scholarship.

1 natalem: object of celebrantia.

nati: genitive, perfect passive participle with CHRISTT; by placing natalem and nart
adjacent to each other, Weston uses polyptoton to emphasize the birth of Christ.

2 quae: antecedent is carmina in line 1.

mihi: dative of agent with a perfect passive, a construction commonly found in

Neo-Latin authors.
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Parthenica 1.34.3-6

faemined cernis titubare profecta cerébro,
at minus admiror consonuisse tibi.
Nam velutl numeris, s1 quae concinnior oda est, 5

quae nusquam raucis errat inepta sonis,

3 fémineus —a —um: feminine 5 concinnus —a —um: neat, elegant

titubo —are: to waver, stagger 6da —ae f.: song, ode

proficid —ere —féci —fectus: to advance 6 nusquam: nowhere, never

ceréebrum -1 n.: brain raucus —a —um: harsh-sounding,

4 admiror -arT: to admire, wonder noisy

consond —are —ul: to resound; to ineptus —a —um: silly, awkward
sound together sonus -1 m.: sound

3 faemined: = femineo.

cernis: introduces indirect statement: (carmina) profecta faemined cerbro titubare.

4 minus: adverb with admiror; “I'm not surprised.”

consonuisse: perfect inﬁnitive,“agree with” or “please”; the sense of resounding
harmony suggests that Carolides approved of the poems’ style as well as their
content; tibi shows to whom the poems are pleasing.

5 velutl numeris: “as in poetry”; the simile is completed by non aliter in lines 9-10.

s1 quae: = si (ali)quae; “as long as the ode is relatively tuneful.”

6 quae: antecedent is oda in line 5.

raucis. ..sonis: ablative of cause.
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Parthenica 1.34.7-12

aure queat melius concepta placére vaciva,

etsT hanc Pastoris vox modulétur iners;
non aliter ciinctis cantandd encomia Christi,

arbitror in numerTs posse placére meis. 10
Nam variata animum capiunt, adduntque nitorem;

sTn mala materiés, nil tua Miisa valet.

7 qued —ire —1vi/—il —itus: to be able iners —ertis: unskilled, lazy
concipiod —ere —cé€pi —ceptus: to 9 cantd —are: to sing, play

produce, conceive; perceive encomium —ii n.: praise, eulogy
vacivus —a —um: empty, void 11 vario —are: to vary
8 etst: although, even if nitor —6ris m.: brightness, brilliance
pastor —oris m.: shepherd 12 sin: but if
modulor -ari: to measure; regulate; sing materiés —&1 f.: material

7 aure...concepta...vaciva: “perceived by an ear at leisure”; concepta agrees with
oda, which remains the subject.

queat: potential subjunctive (AG 446).

8 hanc: i.e. odam.

Pastoris vox: Weston compares herself to an untrained singer; iners is a transferred
epithet belonging more properly to the shepherd, who would sing while at leisure
in the countryside. As with many of Weston’s self-deprecating stances, this contains
a more laudatory subtext: shepherds were untrained, but they were also
paradigmatic singers of Latin song, as seen in e.g. Vergil’s Eclogues.

modulétur: deponent, “sings.”

9 non aliter: completes the simile begun in line 5.

ciinctis: dative with placere in line 10.

cantando: gerund, ablative of means (AG 409); “by singing”; encamia is its object.

10 arbitror: introduces an indirect statement, with [meé] posse placere.

11 variata: substantive nominative, “different things.”

12 sin mala materiés: supply est.

nil...valet: “is not at all powerful”; i.e. “is powerless.”
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Parthenica 1.34.13-18

At quid habés, tenués magis exhilarare Caménae
pectora qué possint? Dignius ecquid habes,

quam quae prd totd sanctissima victima mundd 15
ante DEUM cecidit, quae mala ctincta tulit?

Non tamen his propriae, sed Christi biiccina laudis

esse cupit modicis Pieris isa modis.

13 tenuis —e: thin victima -ae f.: sacrificial victim
exhilar6 -are: to gladden, cheer 17 biicina —ae f.: trumpet
Cameéna —ae f.: Latin prophetic 18 modicus —a —um: moderate,
nymph; a Muse modest, temperate
14 ecquis —id: anything at all Pieris —idos f.: Muse; a daughter of
15 sancid —ire sanxi sanctus: to Pierus
consecrate

13 tenués...Cameénae: subject of the relative clause of characteristic introduced by
quo (AG 534). Weston’s Muses (Caménae) are “feeble” (fenués), but tenuis can also
denote elegant style.

15 quam: “than”; with neuter comparative adjective dignius.

15-16 quae...quae: the antecedent of both relative clauses is victima, i.e. Christ.

16 ante DEUM cecidit: referring to the death of Christ.

mala ciincta: direct object of fulit; i.e. Christ’s sacrifices carried (away) “everything
bad.”

17 Nén...propriae, sed Christi...laudis: “not for her own praise, but for Christ’s.”

his: i.e. “by these songs.”

biiccina: = bucina: “crumpet”; predicate nominative after esse cupit.

18 modicis...modis: “by her humble means”; ablative with the deponent participle
usa.

Pieris: “the Muse”; subject of cupit.
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Parthenica 1.34.19-24

Unde placére DEO valeam, iungique catervae

sédibus in caeli quae radiantis ovat. 20
Haec mihi Misarum sit méta, laborque mearum:

ut dilécta DEO sim, sed amata bonis.
Vatibus haud cupiam dict praelata vetustis,

dé celebri niillum séde movére velim.

19 caterva —ae f.: crowd 23 praeferd —ferre —tuli -latus: to
20 radi6 —are: to radiate light, shine prefer

ovo —are: to shout, celebrate vetustus —a —um: old

21 méta —ae f.: turning point, goal 24 celeber —bris —bre: famous

19 valeam: potential subjunctive, “I may have the strength” or “I may be able to0.”

catervae: dative with iungt, “to be joined with/to.”

20 sédibus in caeli...radiantis: i.e. in sédibus caeli radiantis.

quae: antecedent is cafervae.

21 méta: the turning point in a race, so “the goal.”

mearum: with Miisarum.

22 ut dilécta...sim: result clause; dilécta takes a dative of reference, “dear to God.”

bonis: substantive, “the good (people).”

23 haud cupiam: optative subjunctive, “scarcely would I desire.”

dici: “to be said (to be).”

vetustis: with Vatibus; i.e. “the poets of olden times.”

24 dé celebri niillum séde: Weston claims she doesn’t wish to displace any of the
famous classical poets.

niillum: substantive, “no one.”

velim: hortatory subjunctive (AG 439).
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Parthenica 1.34.25-30

Floreat 2 primo postrémum Lesbia in aevum, 25
ac Heliconiadés quae coluére DEAS.

Posterior sit adhiic aetas haec nostra, priori
par numerum numerd, sed bonitate prior.

T vero teneram qui tanto carmine Miisam

prosequeris, qui me vatibus annumeras, 30
25 flored —ére —ui: to bloom 28 bonitas —atis f.: goodness,
Lesbia —ae f.: Lesbia excellence
26 Heliconiadés —um f.: inhabitants 30 prosequor -1 —seciitus sum: to
of Mt. Helicon; the Muses follow
dea —ae f.: goddess annumerd —are: to count to

25 Lesbia: referring to the paradigmatic female poet of antiquity, Sappho, who lived
on Lesbos.

26 Heliconiadés: with DEAS, object of coluére. Mount Helicon was said to be the
home of the Muses in Greek mythology.

quae: antecedent is the implicit subject (“the women”) of inferred plural verb floreant.

coluére: = coluérunt.

27 Posterior: i.e. after the earlier age mentioned in the next line.

priort: i.e. priori (aetati), dative with par, “equal to the previous age.”

28 numerum: syncopated genitive plural, mumer(or)um, limiting the ablative [in]
numerd; “in the number of its numbers”; i.e. in the count or ranking of its meters or
poems.

numerum numerd: polyptoton.

bonitate: ablative of respect or specification.

prior: “prior” in the sense of earlier in rank, so “better.” Weston claims that she only
hopes to equal the poetic glories of her classical models, since the Christian themes
of her poetry will already render it morally superior.

29 Tii: vocative, antecedent of relative clauses in this and the next line.

véro: “but.”
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Parthenica 1.34.31-34

déprecor 2 summo déposcas Nimine tandem,
ut sim qualis erat Lesbia — sorte put.
Tunc tibi carminibus gratabor, culte Georg;

altera tunc pro mé Lesbia vota feram.

31 déprecor —ari: to ward off by déposco —ere —poposci: to demand
prayer 33 grator —ari: to congratulate,
summus —a —um: highest rejoice with

31 déposcas: subjunctive in an indirect command, introduced by deprecor; supply ut.

32 utsim: purpose clause.

sorte putd: “In (respect to her) fame, I mean.” Weston again contrasts her persona as
the Christian Virgo Angla with the life of her classical model.

33 tibi: dative with gratabor.

carminibus: ablative of means.

culte: vocative, “honored.”

34 altera...Lesbia: “as another Lesbia,” nominative in apposition with the subject of

eram, “I shall send prayers (to you).”
pray y
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Parthenica 3.28.1

[3.28] Eadem Eidem

(1) Quotiés, nobilissime Baldhofi, veritati haud dissentaneum
Plutarchi dictum illud memoria repetd — “Amicum aqua et igne
magis esse necessarium” — totiés mihimet ipsa gratulor dé amicitia

tua, tam stabili et perfecta,

1 Baldhofius -1 m.: Baldhoven necessarius —a —um: necessary,
véritas —atis f.: truth essential
dissentaneus —a —um: disagreeing, totiés: so often

contrary gritulor -art: to congratulate, give
Pliitarchus =1 m.: Plutarchus thanks
dictum -1 n.: word, saying stabilis —e: steadfast, permanent

perfectus —a —um: complete, perfect

This work continues a series of letters from Weston to Baldhoven (Parthenica
3.21-32). In this letter, Weston writes about friendship—a common theme of letters
at the time. Her discussion of letters exchanged with prominent scholars whom
Baldhoven recommended to her provides insight into the connections facilitated by
the Republic of Letters (see Introduction IV.A).

1 quotiés: correlative with rories, “just as often as...I also.”

nobilissime Baldhofi: vocative.

véritatt: dative of separation, with dissentaneum.

Plutarchi...illud: Plutarch was a Greek author most famous for writing
philosophical essays and paired biographies of famous Greeks and Romans. The
Latin version of this saying appears in Erasmus’ Adagia 1175, where he quotes a line
from Plutarch’s essay, “How to Tell a Flatterer from a Friend” (Moralia 51C).

memoria: “from memory.”

aqua et igne: ablatives of comparison (AG 406).

mihimet: —met intensifies the pronoun; with ipsa Weston has crafted an intensely
emphatic phrase, “I myself congratulate me myself,” which in Latin flows more

naturally than in English.
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Parthenica 3.28.1-2

dé qua (quod rarissimé contigit) temporum locérumque, quibus
séiungimur, intervallum, nén modo prorsus nihil abstulisse, verum
etiam eandem multd auctiorem firmidremque reddidisse videntur. (2)
Testantur id non solum literae tuae, hiimaniter amicéque conscriptae,
sed ofhcia etiam multifaria, quibus ita mé afhcis, ut, quotiés meum
referendi studium sorte quadam darissima inhibéri cogitd, execrer

fortinam meam.

1 s€iungo —ere —ilinx1 —iinctus: to conscribd —ere —scripsi —scriptus: to
separate write, compose

intervallum -1 n.: interval multifirius —a —um: manifold, varied

prorsus: straightaway; absolutely inhibed —€re —ui —itus: to hold back

firmus —a —um: firm, strong exsecror —ari: to curse bitterly

2 testor —arT: to call upon, invoke as

witness

1 quod...contigit: “as very rarely happened.”

temporum locdrumgque: genitives, limiting intervallum.

non modo...vérum etiam: correlative phrases, “not only...but also.”

nihil: object of abstulisse; nihil is qualified by dé qua, “nothing from this.”

abstulisse: perfect infinitive in an indirect statement introduced by gratulor.

eandem: i.e. eandem (amicitiam).

multd: “by a lot,” ablative of degree of difference (AG 414).

videntur: “seem,” as often for the passive of vides; the plural subject refers to the
(distance of) time and space previously mentioned.

2 non solum...sed...etiam: correlatives, “not only...but also.”

officia: “services.”

ut...execrer: = exsecrer; result clause, cued by ita.

meum...studium: accusative subject of the indirect statement introduced by cagit;
limited by referendi: “my eagerness to repay (you).”

referendi: gerundive.

inhibéri: passive infinitive.

124



Parthenica 3.28.3-5

(3) Utinam vel aliquandd darétur occasid, quorum nunc verbis fidem
facere gestio, diliicidius réipsa démonstrandi! (4) Interim prod
tantdrum ad mé Virdrum scriptis, tud beneficid prociirats,
immortalés agd gratias. (5) Responded duabus Epistolis celebratissimis

illis Reipubl. literariae duumviris, D.D. Scaligérd et Dotisae.

3 occasid —6nis f.: opportunity immortilis —e: immortal

gestid —ire —1vi/—il gestus: to desire 5 réspiiblica reipiiblicae f.: republic
eagerly; exult duovir -1 m.: member of a board

diliicidus —a —um: clear consisting of two people

réipsa: in fact Scaliger -1 m.: Scaliger

démonstro —are: to indicate Doiisa —ae m.: Dousa

4 scripta —=6rum n. pl.: writings

prociird —are: to attend; care for; obtain

3 Utinam: “If only,” introducing an optative subjunctive (AG 441).

quorum: the antecedent is the implicit object of demonstrandi.

fidem facere: idiomatic, “to prove persuasively.”

gestio: “I am eager.”

diliicidius: comparative adverb, modifying demonstrandi, gerund, limiting occasio.

4 tud beneficio: ablative of means.

5 duabus Epistolis: ablative of means.

celebratissimis illis...duumviris: datives; dunmviri (= duoviri) are any pair of people
holding joint power; here metaphoric for the duo of famous scholars.

Reipiibl. Literariae: “of the Republic of Letters,” limiting duumviris; Weston
imagines the two preeminent Latin scholars as forming a committee of critics.

D.D.: = Dominis.

Scaligérd: Joseph Justus Scaliger, a famed scholar who contributed to our knowledge
of ancient chronology. Scaliger’s letter to Weston survives (Parthenica 3.2).

Doiisae: Janus Dousa, a Latin poet and the first librarian of the University of Leiden.
In Parthenica 3.30, Weston mentions that she has misplaced Dousa’s letters and so

they cannot be included in the collection.
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Parthenica 3.28.6=7

(6) Ab Heinsid, quem ita mihi commendas, nihil vidi hactenus. (7) Ad
tuds autem ut e, qua vellem prolixitate, hac occasione respondeam,

temporis huiusce, meaeque conditionis ratid minime patitur.

6 Heinsius -1 m.: Heinsius hactenus: thus far; until now

commendd —ire: to recommend 7 prolixitas —atis f.: great length

6 Heinsid: Daniel Heinsius, a Dutch poet and renowned classicist. A letter from
Heinsius to Dousa survives, reminding him that he has missed a deadline for
sending Baldhoven a poem in praise of Weston.

nihil vidi: i.e. Weston has not received any letters from Heinsius.

7 Ad tuas: i.e. Ad tuas epistolas.

ut...respondeam: subjunctive after a verb of hindering, minime patitur.

ed...prolixitate: ablative of manner.

hac occasione: ablative of time when, “on this occasion.”

ratid: “state,” limited by femporis huiusce, meaeque conditionis.
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Parthenica 3.28.8

[8] Quapropter breviusculis his uti contentus sis maidrem in modum
petd; ad singulas Epistolae tuae partés tibi proxime satisfactiira. Valé.

Pragae, 8. Martii 1603. Lugdiinum Batavorum.

8 quapropter: wherefore; therefore Praga —ae f.: Prague
contentus —a —um: content, satisfied Martius —a —um: March
proximus —a —um: nearest Lugdﬁnum -in.: Lugdunum
satisfacio —ere —féci —factus: to Batavus —a —um: Batavian

satisfy

8 breviusculiis his: i.e. breviusculiis his (epistolis); breviusculis is a diminutive of brevis,
“these teeny tiny (letters).”

uti contentus sis: indirect command, introduced by pefo.

maidrem in modum: “as (if it were) longer.”

ad singulas...partés: “to every part”; i.e. “to the details.”

satisfactiira: nominative feminine participle, agreeing with the implicit subject of
petd, “I shall satisfy,” with dative.

Pragae: “(written) at Prague,” locative.

Lugdiinum Batavérum: accusative of motion towards, omitted ad with city name;

modern Leiden, a famed university town in the Netherlands.
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Parthenica 1.41.1-2

[1.41] Virgini Nobilt MARGARETHAE
BALDHOVENIAE, B. MARTIN 3 Baldhoven etc. Senioris

filiae suaviss. novae nuptae

MARGARI, quae moniti Fratris tibi carmina promam?

In thalamumque tuum vota precésque feram?

Tidle Margaretha —ae f.: Margaret 1 Margaris —idos: pearl; Margaret
Baldhovenia —ae f.: Baldhoven monitus —{is m.: warning, reminder
Bernardus -1 m.: Bernardus promo —ere prompsi promptus: to
Martin (indecl.): Martin offer

Baldhoven (indecl.): Baldhoven 2 thalamus -1 m.: marriage bed;
suavis —e: agreeable, sweet, charming bedchamber

nibo —ere niipsi niptus: to marry

This poem is a wedding gift from Elizabeth Jane Weston to Margaret Baldhoven, the

sister of her patron, Martin Baldhoven. While not one of her more virtuosic poems

(poems such as this were more of a means for Weston to support herself than to show

off her poetic skill), it is a pleasantly light-hearted send off for the young bride, filled

with punning on Margaret’s name.

Tide Virgini...BALDHOVENIAE: dative of reference.

B. MARTIN...Senibris: “of Bernhard Martin Baldhoven von Baldhoven the Elder.”

filiae.. .niiptae: describing MARGARETHAE BALDHOVENIAE.

suaviss.: = suavissimae.

1 MARGARI: vocative, a Greek-inspired form.

quae...carmina: object of promam; quae is an interrogative adjective; take also with
vota precésque in line 2.

monitii: “urging” or “counsel” rather than “warning.” Westonia is not trying to
frighten Margaret from marriage!

1-2 promam...feram: deliberative subjunctives (AG 443).
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Parthenica 1.41.3-8

No6n alia ac ips1 mihi, quondam Sponsa, rogarem
a Phoebo et Mass, vota precésque dabo.

Auspicils ineas igitur sacra foedera laetis: 5
et sponsum vere, quo redameéris, amés.

Omnibus ofhcits illum 1énire memento,

st vitare velis ifirgia crébra tori.

3 sponsa —ae f.: (one promised as) a redamo —are: to return love for love,
bride; the betrothed love in turn

5 auspicium —1i n.: omen, divine 7 1énid —ire —1vi —Ttus: to alleviate,
authority appease

ineo —ire —1v1/—i1 —itus: to enter 8 iurgium —it n.: altercation, quarrel

foedus —eris n.: contract, treaty crébér —bra —brum: thick, crowded,

6 sponsus —1 m.: bridegroom close; frequent

torum -1 n.: bed, couch

3 Non alia ic: “none other than what”; refers back to the vota in line 2 and ahead to
the vota in line 4.

quondam Spénsa: “formerly a bride,” here giving authority to her advice and the
blessing she is about to give.

rogarem: potential subjunctive.

5 ineas: hortatory subjunctive.

6 quo redameéris: passive potential subjunctive or subjunctive by attraction, “as you
are loved,” in a relative clause whose antecedent is sponsum.

amés: optative subjunctive.

7 1énire: “to comfort”; compare the wedding vow “in sickness and in health.”

mementd: future imperative (AG 449).

8 torT: “of the marriage bed,” limiting iiirgia crebra.
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Parthenica 1.41.9-12

Est mandare viri, nostrum esse parére: maritus
est caput, ac ipsi miitua membra sumus. 10
Ut caput est Christus sancti (sancta UNIO!) coetiis,

Sic sponsum sponsae fas caput esse suae.

9 mando -are: to command coetus —lis m.: meeting together;
10 mituus —a —um: shared, reciprocal sexual union
11 @inio -onis f.: unity, oneness; a 12 fas n. (indecl.): right

pearl

9 Est...virT: “It is for the man;” genitive of characteristic.

mandare: note the irony of Weston using mandare here, since this verb can also
mean “to put into writing.” It is the man’s job to mandare, yet Margaret’s brother
commissioned Weston to write the marriage advice and poem. Weston often plays
with traditional gender roles, especially ones pertaining to a woman’s role in
reading and writing.

nostrum...parére: reflective of traditional religious wedding vows of the time; the
vows would ask the women “wilt thou obey him, and serve him,” though the man
was not asked to command.

10 miitua membra: “shared limbs.” Again Westonia is playing on traditional gender
roles and the perception of women.

11 Ut...sic: “as...in this way.”

UNIO: “oneness.” This couplet engages in a complex triple wordplay. The Trinity
defines one God existing in three consubstantial, coeternal divine persons: God the
Father, God the Son (Jesus Christ), and God the Holy Spirit. They are three distinct
persons sharing one essence, a “holy oneness.” But Weston also engages in
wordplay, since an iinio can also refer to a large pearl, or margarita, the name of the
addressee. Underneath this surface pun is a further manipulation, as Weston
repurposes the idea of “holy union” from Ephesians 5:23, which describes Christ’s
union with the Church, to refer to the marital sex (“holy union”) that awaits the

virginal Margarita (“holy pearl!”).
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Parthenica 1.41.13-18

T sis gemma viro preciosa: quod Omine nomen
ipsum MARGARIDOS prosperiore notat.

Sit pietas réctrix morum vitaeque: sine illa 15
vix formosa sud est sponsa tutiira vird.

Margaris artificis digitis quae incladitur auro,

gestanti semper grétior esse solet:

13 gemma —ae f.: jewel, gem 16 formosus —a —um: beautiful

precidsus —a —um: precious 17 artifex —icis m.: artist, craftsman

omen —inis n.: omen; destiny digitus -1 m.: finger

14 prdsperus —a —um: favorable, inclado —ere —clast —cliisus: to
auspicious, successful enclose

notd —ire: to mark, sign, censure 18 gestd —are: to carry, bear

15 réctrix —icis f.: ruler

13 omine némen: a play on the Roman phrase nomen est omen.

13-14 Omine...prosperidre: ablative of quality (AG 415).

14 MARGARIDOS: genitive, limiting nomen ipsum, the name Margaret comes from
margarita, “pearl.”

15 Sit pietas réctrix: “May piety be the ruler.”

illa: i.e. pietate.

15-16 Sit...vird: this is advice that one would expect from a religious and
respectable woman to a new bride.

17 Margaris: nominative; continuing the play with Margaret/margarita; understand
primarily as “a pearl.” This is the beginning of a simile that ends at line 20.

artificis digitis: “by a craftsman’s fingers”; that is, by his skill and labor.

aurd: ablative of means.

18 gestanti: present active participle, “to one wearing (it).”
g g
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Parthenica 1.41.19-24

sic ubi virgineds mores, vitamque gubernant

et pudor et pietas, gratia maior inest. 20
Est speciés fallax, ac Grnamenta cadiic

corporis: hei! subitd, ceu levis umbra, cadunt.
S6la manet nobis virtitis fama superstes:

haec sponsos ornet dos pretidsa satis.

19 virgineus —a —um: maidenly, of a cadiicus —a —um: liable to fall,
virgin doomed

gubernd —are: to steer; rule 22 hei: Alas! Ah! Oh!

20 Insum —esse —fuT: to be in ceu: as, just as

21 fallax —acis: deceitful, false, 23 superstes —itis: surviving
treacherous 24 8rnd —are: to equip, decorate

ornamentum -1 n.: equipment; dos datis f.: gift, endowment; dowry
embellishment pretidsus —a —um: expensive, costly

19 ubi: “when.”

gubernant: pudor et pietds are the subjects.

21-22 cadiici/ corporis: note the enjambment separating the phrase.

21 Est speciés fallax: Here begins the mements mori (literally “remember you are
dying”), the ancient Roman and early Christian reminder of the inevitability of
death. See Genesis 3:19: “By the sweat of your face you shall eat bread until you
return to the ground, for out of it you were taken; you are dust, and to dust you
shall return.” In Christian theology, the trope took on a different sense because of
the promise of eternal life in heaven.

23 manet: note the tense of the verb.

nobis: dative of advantage (AG 376).

24 dds: subject of ornet.
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Parthenica 1.41.25-30

Sed quid opus monitis: igndsce, PUELLA, puellae! 25
Quae restant thalamo, caetera dicet amor!

Vive! Valé! Sponsoque tud sis gemma: vicissim
ille tib firmam praestet amore fidem.

Sint procul 2 vobis rixae: concordia lectum

servet: et amborum sint rata vota, precor. 30
25 Igndscod —ere —noVI —notus: to 29 rixa —ae f.: quarrel, brawl
pardon, forgive (+ dat.) concordia —ae f.: agreement,
26 restd —are —itl: to resist harmony
27 vicissim: in turn lectus -1 m.: bed
28 firmus —a —um: firm, strong 30 ambo —ae -0: both

25 opus: understand esf; “is the need” (L&S opus I11), with ablative, monifis.

igndsce: “pardon,” imperative that takes a dative.

26 caetera: = cefera.

caetera...amor: “love will say the rest”; essentially, “you’ll igure it out!”, referring to
marital sex; a sharp tonal difference from the rest of the poem.

27 Vive! Vale!: imperatives, “Live and be well.”

sis: hortatory subjunctive (AG 439). Most of the remaining verbs will also be
hortatory commands.

29 lectum: < [ectus —i m.

30 amborum: “of you both,” limiting vota.

sint rata: “be confirmed,” in an indirect command introduced by precor; understand

ut.
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Parthenica 1.47

[1.47] IOHANNI HELLERO I. V. D. ELIS. IO.
WESTONIA .

Title Iohannis —is m.: John, Hellerus =1 m.: Heller

Johannes

In this witty poem, Weston points out a problem in a hexameter work of Johannes
Heller, an Austrian civic ofhicial and fellow poet, known for composing a panegyric
for Rudolf I in 1598. One of Heller’s lines of dactylic hexameter contains seven feet
instead of the prescribed six! In his response (Parthenica 1.48), Heller attempts to
dodge Weston’s light-hearted criticism of his verse by evoking the god Vulcan’s fall
from heaven and subsequent recovery of the limited use of his feet. In Parthenica 1.49,
Weston repeats her plea for an explanation of Heller’s metrical deficiency.

This amusing exchange exemplifies the learned humor that often characterized
literary interactions within the Republic of Letters. It also indicates how knowledge
of classical conventions was presupposed in poetic circles: Heller is praised for being a
“lover of Hesperia,” (i.e. classical Italy), and implicitly criticized for deviating from
the classical conventions of hexameter. Note, too, Weston’s disingenuous
self-presentation: she casts herself as student to Heller’s teacher and wishes to become
more learned by his counsel. Yet clearly Weston knows that hexameter should only
contain six feet, and as such her self-effacing tone may be read as jocular rather than
genuine. Weston must have previously sent a collection of her poetry to Heller.

Title I. V. D.: = Jiiris Utriusque Doctori: a lawyer of both canon and civil law.

S.: = saliitem (dicit).

134



Parthenica 1.47.1-6

St tibi nostra placent vernantis carmina Miisae,
Hellere, Hesperiae cultor, amorque DEAE,
gaudeo! Nam doctis laus est placuisse poéts,
quos inter forsan tii numerandus eris.
Famae praeco meae es: teneramque favore poésin 5

virginis (ut versii ldis et ore!) iuvas.

1 vernd -are: to flourish, bloom favor —oris m.: goodwill

2 Hesperia —ae f.: Hesperia; Italy poésis —is f.: poem; poetry
cultor —oris m.: worshipper; supporter 6 versus —iis m.: line (of poetry);
3 doctus —a —um: learned poetry

4 numerd —are: to count lidd —ere liisi lisus: to play with

5 praecd —0nis m.: herald, crier

1 Si...Miisae: Weston opens her poem with interlocking word order; nostra
modifies carmina; vernantis is genitive, modifying Miisae; “blooming,” in the sense of
“youthful.”

2 Hellere...cultor...amor: vocatives.

Hesperiae...DEAE: i.e. the Latin Muse. Hesperia, literally “the Western place,” is an
Ancient Greek term for Italy that is also used in Latin literature, and so for Latin
literature itself. This line constitutes a hendiadys, the separation of two words that
should be taken together in meaning: “beloved cultivator of the Hesperian goddess.”

3 placuisse: perfect active infinitive as a predicate nominative (AG 452), with laus
est, “it is an honor.”

4 quds: object of inter; its antecedent is doctis poetis, datives with placuisse.

numerandus: the use of the future passive coupled with forsan suggests that Heller is
not yet a learned poet, “you may yet be counted.”

5 favore: supply (u; ablative of means with iuvas (AG 409).

poésin: a Greek accusative form < poesis.

6 virginis: i.e. Weston.

ore: i.e. Heller speaks well of Weston, in addition to praising her in his poetry (versi).
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Parthenica 1.47.7-12

Et tibi quem spondet, Phoebus concédat honorem:

et gratés pariter Msicus 6rdo canat.
Quae tamen hexametrT sint légés carminis, Anglam

addoceas: nam té disco docente lubéns. 10
Hactenus est pedibus sénis, nec plaribus, tisa

Miisa: novi st quid, dic mihi, Phoebus habet?

7 sponded —ére spopondi sponsus: Anglus —a —um: English
to make a solemn promise 10 addoced —eére —docui —doctus: to
8 gratés: thanks teach something new
pariter: alike libens —entis: willing
miisicus —a —um: musical, poetic, 11 hactenus: so far; until now
related to the Muses sénus —a —um: six at a time

9 hexameter —tra —trum: of six feet;

hexametric

7 quem: antecedent is honorem.

concédat...canat: hortatory subjunctives (AG 439).

8 Miisicus 6rd6: “the choir of the Muses”; 6rd6 can mean a rank (of soldiers), and so
any well-regulated group.

9 Quae...sint legés: the indirect question functions substantively as the second
object of addoceds.

hexametri: with carminis.

10 Addoceas: hortatory subjunctive (AG 439).

té...docente: ablative absolute, “while you are teaching.”

lubéns: = libens, “willingly.”

11 pedibus sénis: pedibus here refers to metrical feet, of which six are required in a
line of hexameter.

est...iisa: < iifor, iiff; one of several deponents that take the ablative (AG 410).

12 novi...habet: novi is partitive genitive with quid (AG 346), which is shortened
for aliquid after st. Understand: dic mihi si Phoebus habet (ali)quid novi?

dic: imperative < dicere.
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Parthenica 1.47.13-16

Da veniam, quaeso tantum, non carpo Poéma:
sed cupid monitis doctior esse tuis.
Hexametrum pedibus carmen sex constat: at abs té 15

sunt septem positl: qua ratione? Doce!

13 venia —ae f.: pardon poéma —atis n.: poem
quaesd —ere: to ask, beg 15 sex: six
carpO —ere —s1 —tus: to criticize 16 septem: seven

13 Da veniam: “pardon me.”

quaesd tantum: “that’s all I ask for” (literally “I ask only”).
Poéma: i.e. tuum Poema.

14 monitis...tuls: “by your instruction(s).”

15 sex: with pedibus.

constat: “consists of.”
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Parthenica 1.48.1-4

[1.48] ELISABETHAE IOAN. WESTONIAE, IOHANNES
HELL[E]RUS. S.

Scripsisti, memoro saltim: tua pectora tango:
dispeream, s1 non t€, pia Pallas, amem.
Doctd etenim expandas cum cernua pectora plausi,

non moror in similés mé variare iocos.

Tide Iohannés —is m.: John, expando —ere —pandi —pansus: to
Johannes spread out, expand, lay forth
Hellerus -1 m.: Heller cernuus —a —um: prone, prostrate
1 memord —are: to say, remember plausus —iis m.: applause

saltim: at least, at any rate 4 varid —are: to vary, diversify;

2 dispered —ire —i: to perish adorn with various colors

Pallas —adis f.: Pallas; Athena iocus -1 m.: joke

3 etenim: and indeed

Heller responds to Weston’s jocular criticism of his meter in 1.47.

Title S.: = saliitem (dicif).

1 tua pectora tango: i.e. “I am making an impression.”

2 dispeream, si...amem: subjunctives in a future less vivid conditional (AG
514.B2): he would perish if he didn’t love her, but he does love her so he won’t
perish.

pia Pallas: vocatives, referring to Weston; Pallas was an epithet for the Goddess
Athena, and so any clever, intelligent woman.

3 Doct6: with plausii.

expandas: subjunctive in a causal cum clause.

pectora: i.e. “desires.”

4 mé: i.e. “my poetry”; object of variare.
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Parthenica 1.48.5-8

Versus énumeroque pedés in carmine certos 5
qudlibet; et socid pectora, verba, fidem.
Déciderat coeld ast Vulcanus garrulus: ille

illicita assiimsit miinia forte pedum.

5 versus —iis m.: line (of poetry) Vulcanus -1 m.: Vulcan

énumero —are: to count out; garrulus —a —um: talkative, chatty,
enumerate babbling

6 quilibet quae— quod-: whoever or 8 illicitus —a —um: unlawful, illicit
whatever you please; any assiimo —ere —siimpsi —simptus: to

socid —are: to join together recover, take in addition

fides —is f.: lyre miinia —ium n.: duties; use,

7 décido —ere —cidt: to fall down; functions
fall

5 certds: “steady”; modifies both versiis and pedes.

6 quolibet: with carmine.

$0Cio: < socidre, “fuse together.”

fidem: Weston is playing with the homonyms for “faith” and “lyre.” One would
expect the culmination of a tricolon with pectora and verba to be “faith” (fides —ei £.),
but the context and the reference to poetry in the couplet activates the sense of
“lyre” (fides —is £., “lyre”).

7 coeld: = caeld; ablative of origin or place from which.

ast: = af.

Vulcanus: the Roman god of fire, forge, and metalworking.

ille: i.e. Vulcanus.

8 illicita...miinia...pedum: “the unlawful functions of (his) feet”; i.e. Heller
imagines that he is a craftsman like Vulcan, who was disabled after he was thrown
from Olympus, but learned to walk again, although with a limp.

assiimsit: = assumpsif, perfect active indicative.

forte: “accidently.”
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Parthenica 1.48.9-12

Somnio et intueor baculd Westonidem euntem:
obstuped solitas plaripedem Tre vias. 10
Ista prosddiact nova sint praelidia Phoebr;

sit mea septénos Miisa imitata choros.

9 somnid —are: to dream 11 prosodiacus —a —um: prosodic

intueor —€ri —itus sum: to look at, (relating to the pattern of sound in
behold poetry)

baculum -1 n.: stick praeludium —ii n.: prelude

10 obstupeo —€re —ui —itus: to be 12 septéni —ae —a: seven-fold
astonished, to be amazed imitor —arT: to imitate

soled -ére solitus: to be accustomed to chorus -1 m.: dance; company of

pluripes —pedis: with another foot, singers or dancers

with more feet

9 baculd: ablative of means, “with a staff”; i.e. walking with “three” feet instead of
two, recalling the Sphinx’s famed riddle, in which man walked with a staff (and so
three feet) in old age. Heller claims this vision of an aged Weston led him to make
use of the extra (metrical) foot. Heller seems to suggest that he found a similar error
in a poem by Weston! (see 1.49.10).

10 pliripedem: “extra-footed,” understand Westonidem, subject of ire.

11 sint: hortatory subjunctive (AG 439).

Phoebi: epithet for Apollo, god of music and poetry, agreeing with prosodiaci.

12 sit...imitata: hortatory subjunctive.

septénds. ..chords: “the seven-fold choir”; there were seven Pleiades, lovely
daughters of Atlas often praised for their harmonious song. Heller is also clearly

playing on the seventh foot that he claims to have found in Weston’s hexameter.
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Parthenica 1.48.13-16

Error uterque placet, placet et corréctio Graiae?
Dispeream, si non t€, pia Graia, colam.
Dispeream, s non optem ut tua iiirgia cessent 15

et redeant ifisto pristina itira foro.

13 corréctid —onis f.: correction 15 cessO —are: to cease

Graius —a —um: Greek, of Greece 16 pristinus —a —um: former

13 Error uterque: references errors in meter. The first error, lines 7-8, relates to the
metaphorical reference of metrical feet; the second error, referenced in lines 9-10,
refers to an extra foot in Weston’s first poem.

corréctio: subject of placet.

Graiae: “of a Greek maiden,” i.e. Weston (note Greek-inspired accusative form of
her name in line 9); this is a reference to Weston’s status as “the tenth Muse” or “the
new Sappho.”

14 Dispeream: in this and line 15 Heller recalls his opening future less vivid
construction in line 2.

15 ut cessent...et redeant: present active subjunctives in a substantive clause of
desire, in which the clause acts as the object of optem (AG 563b). Heller calls for a
truce in this (good-natured) war of literary criticism.

16 iiistd: with fors, “for civil discourse.”
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Parthenica 1.48.17-20

Sed quandd hoc fiet (fiat quod pliirimus optd,
Westonid et bene sit vota do) tempus erit.
T& lova, té Caesar, té coeli et niimina terrae

té sic Hellerd, etc. 20

19 Iehova —ae m.: Jehovah, i.e. God

17 fiet: future.

quod: antecedent is foc; understand quod pliirimus opto [ut] fiat.

plirimus: translate adverbially, “greatly.”

18 Westonidi et bene sit: “that it will be well for Weston”; another indirect
command or substantive clause of desire, acting as the object of vota do; supply ut.

vota do: “I give prayers,” i.e. “I pray that.”

tempus erit: “that will be the time”; i.e. civility will return to discourse when
Weston ceases her scolding.

19 Tova: vocative, i.e. Jehovah.

Caesar: i.e. the emperor, Rudolf I1.

coeli: = caeli.

20 sic Hellert: “and likewise Heller’s; genitive limiting numina (as do coeli and
terrae).

Etc.: this seemingly abrupt ending was not uncommon in contemporary letter
writing. Paradoxically to modern eyes, it shows the reader respect by granting them
the agency to expand on the omitted courtesies, while also flattering the reader by
acknowledging that they, as a member of the Republic of Letters, would understand
what was expected. Humorously, it also produces a line short of feet, the inverse of

the error that touched off this exchange.
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Parthenica 1.49.1-4

[1.49] Résponsum ELIS. IOH. WESTONIAE Ad IO.
HELLERUM L. V. D.

Quas scripst, memoro: tetigl tua carmina lima;
dispeream, fuerit st mihi Miisa iocus.
Seria quae dicd, ti dicis carmine plausum:

méns mea nil, praeter quam probat ore, probat.

Title résponsum -1 n.: answer, response 2 dispere(') —1ire —iI: to perish
Iohann@s —is m.: John, Johannes iocus -1 m.: joke

Hellérus -1 m.: Heller 3 sérius —a —um: important, serious
1 memorod —are: to remember plausus —iis m.: clapping; praise

lima —ae f.: carpenter’s file; (fig.)

literary revision

Weston’s final response to John Heller regarding the correct form of the dactylic

hexameter. Weston evokes characters from classical myth to substantiate her

arguments about meter, drawing from Roman examples such as Ovid’s Amores 1.

Weston is careful to take a jocular tone, particularly when using the adjective rudis to

describe herself.

Tide 1. V. D.: = liaris Utriusque Doctorem: a lawyer of both canon and civil law.

1 Throughout this poem, Weston recasts phrases from Heller’s poem; cf. Scripsisti,
memord saltim: tua pectora tango (1.48.1).

2 dispeream: hortative subjunctive, recalling Heller’s repetition of the same word in
Parthenica 1.48.14-15.

mihi: dative of possession.

iocus: i.e. Weston claims that poetry is serious business, although this claim too is in
jest.

3 dicis: “you call.” Heller has taken Weston’s criticism as a sign of the value of his
poetry (carmine plausum), but Weston reiterates that her words were serious
criticism.

4 Ore: here, read figuratively as an adverb, “verbally” or “explicitly.”
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Parthenica 1.49.5-10

Ut patet: Hexameter pede versus abundat; et hoc est 5
vate quod 2 doctd quaero puella rudis.

Interea mihi Vulcanum de sidere lapsum,
et minuisse pedem, Miisa iocdsa refert.

Esto: tuae vélet Vulcanus crimina culpae:

at quid WESTONIDI pés nocuisse potest? 10

5 hexameter —tra —trum: of six feet labor -1 lapsus sum: to glide, slip
versus —iis m.: line (of poetry) (down)

abundo -are: to abound with 8 minud —ere —ul —iitus: to lessen;
6 rudis —e: uncultivated; young, new damage

7 interea: meanwhile iocdsus —a —um: humorous, jesting
Vulcanus =1 m.: Vulcan 9 vélo —are: to cover, hide

5 Ut patet: “as it is clear.”

pede...abundat: i.e. Heller’s hexameter has one foot too many.

et hoc est...quod: “and this is what.”

6 vate: agreeing with docto; referring to Heller.

puella rudis: playful self-deprecation.

7 Vulcanum: Weston refers to the god Vulcan (Hephaestus in Greek myth). Vulcan
is often portrayed as having a lame foot; some stories say he was born with it and
some say he injured it when he was thrown from Mount Olympus. Weston recalls
Heller’s use of Hephaestus’ disability to comment on metrical errors (1.48.7-8).

8 minuisse: infinitive in an indirect statement introduced by refers; its subject is
Vulcanum.

9 Esto: future 3rd person active imperative, “so be it” or “let it be.”

vélet: hortatory subjunctive (AG 439) < vels, vélare.

10 WESTONIDI: Weston often places her name in different declensions; here she
uses the same third declension form used by Heller.

pés nocuisse potest: Weston inquires where she made a metrical error (cf. Parthenica
1.48.9-10), and implies that he must have been dreaming in thinking her capable of
such a flub.
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Parthenica 1.49.11-16

Somnia sunt, fateor, quae narras: Morphea culpas?
Num baculd hic metricds scit numerare pedés?
Hexameter nescit sénds excédere gressis:
plaripedés vates né mea Pallas amet.
Error inest versii? Placeat mé quaerere: quaerd 15

quod Phoebi cupiat té monuisse Comes.

11 somnium —iT n.: dream excédo —ere —cess1 —cessus: to
Morpheus —eos m.: Morpheus exceed, go out

culpd —are: to blame, censure gressus —{is m.: a step

12 baculum -1 n.: stick 14 plaripés —pedis: with another
metricus —a —um: relating to meter foot, with more feet

numerd —are: to count Pallas —adis f.: Pallas; Minerva

13 séni —ae —a: six each 15 Insum —esse —fuf: to be in

11 Somnia: cf. Heller’s dream in Parthenica 1.48.9-10.

quae: antecedent is somnia.

Morphea: Greek accusative singular. Morpheus was the god of sleep and dreams. He
often is a messenger of gods, communicating divine messages to sleeping mortals.

12 hic: i.e. Morpheus.

13 excédere: infinitive governed by nescit.

14 amet: hortatory subjunctive (AG 439).

15 versii: supply in.

16 Phoebi...Comeés: i.e. a Muse.

cupiat: subjunctive in an indirect question (AG 574), introduced by quaera.
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Parthenica 1.49.17-22

Parce, precor, st pecco rudis; siis stve Minervam

érudit: optavi discere; parce rudi.
Caetera, quae variis mihi sunt promissa loquélis

alterius, rata sint, irrita dicta did. 20
Bt tii subsidio causae meditare saliitem:

meé gratam ofhciis sénseris esse tufs.

17 siis suis m. or f.: pig 19 loquéla —ae f.: talking; speech;

Minerva -ae f.: Minerva word

18 erudid —ire —iI —Ttus: to instruct, 20 irritus —a —um: invalid, void
train; free from roughness 21 subsidium —if n.: help, support

meditor —arT: to think

17 si pecco rudis: “if I, naive, make a mistake.”
siis sive Minervam / €rudit: a proverbial saying for the pointlessness of an inferior
teaching a superior; Cicero mentions it in Academica 1.5.19.

18 parce rudt: parco takes the dative as a direct object, “spare me in my naiveté.”
19 Caetera: = cetera. Weston has switched to another matter. It is unclear who the
alterius is; but it seems that she now requests that Heller intercede on her behalf,
perhaps with Rudolf; in support of her attempt to restore her family’s property.

20 dicta: used substantively as a neuter plural noun.
21 subsidio causae: “for the support of my case.”
meditare: 2nd person singular imperative.

22 sénseris: future perfect with future force, introducing an indirect statement.
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Parthenica 1.49.23-26

Sed mora séra nocet: bis das, nisi miinera tardas:
1, mora mora! Agilés ti tamen adde manis.
Deénique promissd gratés tibi carmine reddam: 25

patrdond mihi paucula: plira brevi.

23 sérus —a —um: (too) late, long 25 gratés: thanks

bis: twice 26 patronus -1 m.: patron

24 mora —ae f.: delay pauculus —a —um: very few, very
morus -a -um: foolish little

agilis —e: light, agile, quick

23 bis das, nisi miinera tardas: to encourage immediate support from Heller
Weston reverses the proverb, bis das si cito das (“You give twice if you give
quickly”) attributed to Publilius Syrus.

”»

24 1, mora moéra: “Go, foolish delay!” 7 is the 2nd person singular imperative < ire;
mora (“delay”) is vocative, and it is modified by the adjective mara (“foolish”).

Agilés...adde manis: translate as “help me,” literally “place quick hands.”

25 promisso: agreeing with carmine.

reddam: future indicative.

26 mihi: dative of possession. English-speaking Latinists of the era often made the
first i in mihi long, under the influence of sound changes in English.

brevi: adverbial, “in a short time.”
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Parthenica 1.29.1-4

[1.29] NGbili et Clarissimé Viro ERICO LYMBURCH.
I.V.D. Consiliario Comitis ab Oldenburg

Clare vir, et Themidos cultissime cultor, ERICE,
vis nimis in laudés luxuriare meas?
Non ego (quod fateor) tantd sum digna cothurnd;

cum mea Calliopé non nisi serpat hum.

Title Ericus —1 m.: Eric cultor —6ris m.: Worshipper, supporter
Lymburch (indecl.): Lymburch 2 luxurid —are: to be luxuriant,
consiliarius =1 m.: a counsellor, indulge in

adviser 3 cothurnus -1 m.: buskin, the boot
Oldenburg (indecl.): Oldenburg worn by tragic actors
1 Themis —idos f.: Themis 4 Calliope —&s f.: Calliope
cultus —a —um: cultivated, refined; serpd —ere serpsl serptus: to creep

well-groomed, sophisticated

After Weston circulated her works on the death of her brother Francis (see Ch. 1
letters and poems), she received correspondences, including laudatory poems, from
powerful men, allowing her to expand her network of patronage. This poem is a
reply to one such potential patron. About the poet-lawyer Eric Lymburch nothing
else is known, although Weston did publish another poem addressed to him (1.30), in
which she tactfully rejected his attempts to place her above famous classical and
contemporary female poets.

Tide L. V. D.: Ifiiris) V(iriusque) D(octori); i.e. a lawyer trained in both canon and civil
law.

1 Clare vir...cultor, ERICE: vocatives.

Themidos: Themis was the goddess of justice, and so a worthy object for a lawyer’s
worship.

3 cothurné: ablative with digna; the cothurnus was the distinctive high-soled boot
worn by tragic actors; it thus became a shorthand for tragedy and the elevated style
associated with the genre.

4 ndn nisi: “only” (“nothing except”).

humi: locative, “on the ground.”
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Parthenica 1.29.5-12

Namque amor, atque dolor dilécti funera fratris 5
iussérunt querulis mé memorare modis.
His ego non laudés, non vands sector honoreés:
sat mihi s1 Christd sim proba, grata probis.
Talem nempe probant té candida carmina: Misam
gaudeo mi tenuem displicuisse minus. 10
Perge favére med, clarissime ERICE, labori;
WESTONIAEque memor sis precor. Inde Vale.

5 namgque: for in fact 10 tenuis —e: thin
6 querulus —a —um: complaining displice6 —€re —ui —itus: to displease
memord —are: to remember; recount 11 faved —ére favi fautus: to favor (+
7 sector —ar1 —atus sum: to follow dat.)

eagerly, seek, pursue 12 memor —oris: remembering,
8 probus —a —um: good, virtuous mindful of (+ gen.)

9 nempe: indeed

3

5 dilécti...fratris: objective genitive, limiting dolor, “grief for my beloved brother.’

fiinera: object of memorare.

9 Talem: i.e. “virtuous” (probum).

Miisam...tenuem: self-deprecatory, but also drawing on a tradition of Latin poetry
that valued an aesthetic of slenderness and lightness (e.g. Catullus).

10 mT: = mihi, dative of reference.

12 sis: subjunctive in an indirect command, introduced by precor; understand with an

ut.
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Parthenica 1.33.1-2

[1.33] Clarissimd virs, D. MATTHAEO DENICHIO
MEDICO peritissimd novae urbis Pragensis, amic

sud singulari

Et tii Phoebéis EPIDAuRIus alter in herbfs;

dextera cui létht claudere docta viam.

Title Matthaeus =1 m.: Matthew 1 Phoebéus —a —um: pertaining to
Denichius =1 m.: Denichius Phoebus or Apollo
medicus -1 m.: doctor, physician Epidaurius —a —um: of Epidaurus,
peritus —a —um: skilled, expert Epidaurian
Pragensis —e: of or from Prague herba —ae f.: grass, herb
singularis —e: single, singular, 2 létum -1 n.: death

extraordinary

This appears to be the beginning of a set of poems or an introduction to a letter
addressed to the otherwise-unknown Matthew Denichius. It speaks to her ability to
address men in a variety of professions, her impressive education in ancient myth and
history, and the wide networks of patrons that she cultivated.

1 Phoebéis. .. herbis: “Phoebean herbs”; i.e. “medicine.” Apollo was the god of
prophecy and the arts, as well as medicine and healing. The Hippocratic oath, taken
by all physicians, to this day begins with, “I swear by Apollo the physician.”

EPIDAuRIus alter: “another Epidaurian,” the ancient Greek city of Epidaurus,
named after Apollo’s son Epidauros, was reputed to be the birthplace of Apollo’s son
Asclepius the healer, and was among the most celebrated healing centers of the
ancient world.

2 dextera: “right (hand).”

lethi: = /er, genitive, limiting viam.

claudere: “in closing,” epexegetical infinitive (AG 461), dependent on docta.

docta: “is skilled” or “is experienced,” agreeing with dextera; supply est.
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Parthenica 1.33.3-6

Quae mihi Carolidae mittebas carmina vatis,
dulcisona Phoebi demodulata lyra
ut vidi, grata, qua debeo, mente recépi; 5

inque suum posui, qud iubet 6rdo, locum.

3 Carolidus —a —um: of or by démodulor -arf: to tune
Carolides lyra —ae f.: lyre

4 dulcisonus —a —um: sweet 5 gratus —a —um: pleasant; grateful
sounding

3-5 Quae...ut vidi: understand ut vidi carmina quae mittebas vatis Carolidae
(demodulata dulcisona lyra Phoeb).

3 Quae: antecedent is carmina.

Carolidae: genitive; George Carolides, poet laureate in the court of Emperor Rudolf
IL. He was a frequent correspondent with Weston and a lengthy cycle of his poems
was included in the Parthenica, although Weston would later complain of this.

vatis: literally “seer,” but commonly used to mean “poet.” Despite her criticisms of
Carolides elsewhere (1.34), Weston here shows deference and flatters the
well-connected poet (vatis).

4 démodulata: de- (“concerning”) + modulatus (modulor, “measure rhythmically”) =
“in tune with”; perfect deponent participle, with carmina.

5-6 ut vidi...locum: this couplet is exemplary of the formal politeness and flactery
so often found in correspondence of the time. The result, however, can lead to
obscurity, as it is not clear what action Weston took with Carolides’ poems.

5 ut: “when”; note the indicative, vidi.

recépt: the object remains Carolides’ carmina.

6 qud: “(to) where.”
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Parthenica 1.33.7-10

Post dictas igitur nostrd illi ndmine gratés,
obtineat veniam tarda Thaleia suam:

lentior illa fuit gratés referendo merent,

quas omni nequeat reddere nixa opera. 10
7 gratés f.: thanks 10 nequed —ire —ii —itus: to be
8 obtineo —€re —ui obtentus: to possess unable
venia —ae f.: pardon, forgiveness nitor —1 nixus sum: to strive, make
Thalia -ae f.: Thalia an effort

9 lentus —a —um: slow

7 illt: dative, i.e. “to Carolides.”

nostrd...némine: ablative of purpose, “after the thanks said to him in our name.”

8 obtineat: optative subjunctive (AG 441).

tarda: Weston’s Muse (Thaleia) is “late,” in that a long time has passed since her
receipt of Carolides’ poems.

Thaleia: = Thalia. Originally the Muse of comic poetry, she eventually came to be
associated with any short, light, or frivolous verse, particularly of the kind delivered
at feasts and banquets.

9 illa: i.e. Thalia, or Weston’s Muse. This couplet explains why Weston seeks pardon
(veniam).

referendo: gerund (AG 501); “in returning,” with the accusative gratés.

merentT: “to one deserving”; i.e. Carolides.

10 quas: antecedent is grates.

omni...opera: “with every effort.”
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Parthenica 1.33.11-14

No6n fortiina meam mé fécit, at invida MiisTs
otia frigidulis esse noverca negat.
At mea fata tibi num sint obsciira rogarem,

qui noster, nostrd quique dolore dolés?

11 invidus —a —um: envious, jealous noverca —ae f.: stepmother
12 frigidulus —a —um: chilly, cold; 13 obsciirus —a —um: covered, dark
(of language, rhetoric, etc.) feeble,

tedious, frigid

11-12 Non...negat: Fortuna is like an invida. . .noverca.

11 non fortiina meam mé fecit: “fortune did not make me my own,” i.e. “give me
independence;” although we could also understand meam as evoking Miisam, i.e.
“fortune didn’t make me the singer of my own story.”

12 frigidulis: referring to a poet’s “somewhat frigid” Muses was a common
expression to criticize inferior style.

13 At...rogarem: Weston asks Denichius fora prophecy about her future, implicitly
elevating him to Apollo over her Muse (Thalia).

num: signals the start of the indirect question introduced by rogarem.

14 qui...dolés: note Weston’s masterful use of polyptoton, or repetition of words in
different grammatical forms and cases, for emphasis and empathy.

qui noster: supply es, “you who are ours;” i.e. “dear to Weston.”
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Parthenica 1.33.15-18

Scis equidem, nec vana loquor: mea carmina languent; 15
et désit mihi, qui debeat esse, nitor.
Haec tamen (ut crédd tibi) carmina redde Poétae:

prosperaque auspiciis fata precare meis.

15 equidem: indeed 18 prdsperus —a —um: favorable,
langued —ére —ut: to be faint, be auspicious, successful
weary, languish auspicium —ii n.: sign, omen

16 nitor —oris m.: brightness,

brilliance

16 dBsit: nitor is the subject; the force of the subjunctive is weak.

mihi: dative with desum, “from me.”

qui débeat esse: relative clause of characteristic (AG 534); nitor is the antecedent,
“which is (the kind) required.”

17 Poétae: likely Carolides.

18 auspicils: can refer to a project started, “undertakings.”

precare: imperative of the deponent, precor.
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Parthenica 2.105.1

[2.105] AD MEDICUM PERITISSIMUM DOMINUM
OSWALDUM CROLLIUM

(1) Fréta singulari tua in nds benevolentia, hiimanissime Domine
Crolli,

Tide medicus -1 m.: doctor, physician 1 frétus —a —um: leaning on,
peritus —a —um: skilled, expert relying on

Oswaldus -1 m.: Oswald singularis —e: single, singular,
Crollius =1 m.: Croll extraordinary

benevolentia —ae f.: goodwill

These two letters (2.105-106) preserve an exchange between Weston and Oswald
Croll (c.1563-1609), a prominent physician and alchemist. Written around the turn
of the 17th century, they showcase the medical practices of the time and the
intellectual relationships between scholars. In this letter, Weston writes to Croll
requesting medical assistance for her mother’s servant, who has been suffering from
migraine headaches. The second letter (2.106) contains Croll’s response, in which he
not only confirms that he will provide treatment but also requests that Weston
compose a poem endorsing his upcoming medical treatise Basilica Chymica
(“Chemical Basilica”), which would become one of the most important texts for
followers of the medical model Paracelsus pioneered in the 16th century. This
correspondence reflects the intersection of medicine, alchemy, and humanist
scholarship characteristic of Renaissance intellectual culture, while also highlighting
the respected position Weston held as a female scholar in an overwhelmingly male
intellectual community. Weston also composed a birthday poem for Croll (2.104).

1 Fréta: takes the ablative, “relying on.”

hiimanissime Domine Crolli: vocative.

155



Parthenica 2.105.1-2

hanc ad t& mittd famulam Dominae Matris meae, quae 2 tribus feré
hebdomadis capitis dolore gravissimé affligitur quem ex obstriictione
quadam (ut ipsa referet) originem diixisse putd. (2) Huic si dé
praestantissimis pharmacis tuis aliquid impertiés, et Dominae Matri

absentl rem faciés gratissimam,

1 famula -ae f.: maidservant origd —inis f.: origin

hebdomas —adis f.: seventh day, week 2 pharmacum -1 n: drug, remedy

affligd —ere —flixi flictus: to beat, impertid —ire or —ior —ir1: to share
strike, crush with

obstriictid —onis f.: obstruction,

barrier

1 hanc: modifies famulam.

quae: antecedent is famulam.

a tribus feré hebdomadis: “for nearly three weeks.”

quem: antecedent is dolore.

ipsa: i.e. the servant woman, who has diagnosed herself with a cranial obstruction.

originem diixisse: indirect statement, “takes its origin.”

2 Huic: i.e. to the servant woman.

si...impertiés,...faciés...et...liberabis: future more vivid conditional.

et...et: “both...and.”

absentl: Weston’s mother is absent, explaining why she is writing on behalf of her
mother’s servant.

rem faciés gratissimam: “you will do a great favor.”

156



Parthenica 2.105.2—Colophon

et mé dé puella anxié sollicitam ciirarum onere [iberabis. (3) Valé et

hanc audaciam meam necessitati tribue.

Elisabetha 16anna

Westonia

2 anxius —a —um: troubled, disquieted 3 audicia —ae f.: courage, boldness,
sollicitus —a —um: worried recklessness

libero -are: to free tribud —ere —ui —iitus: to assign

2 anxié sollicitam: with me, which is the object of liberabis.

onere: ablative of separation, limited by ciirarum, showing of what Weston will be
freed.

3 Valé...tribue: imperatives.

audaciam: Weston characterizes her petition as bold because she writes directly to
Croll in the place of her mother. This letter was likely written before Weston was
married and so writing to an unfamiliar man required further explanation (note the

extraordinarily polite conclusion of Croll’s letter).
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Parthenica 2.106.1

[2.106] NOBILISSIMAE AC LITERATISSIMAE VIRGINI
D. ELISABETHAE WESTONIAE POETRIAE

(1) S. Nobilissima Virgd, puellae petitd modd commiinicavi remedia
contra dolores capitis: aquam ophthalmicam promissam Gina opera
mittd, dé qua quotidié serd ante ingressum lecti tina vel altera gutta

oculis instillatur.

Tite litteratus —a —um: versed in ophthalmicus —a —um: related to the
literature, cultured eye

poétria —ae f.: a poet, female poet cotidié: every day, daily

1 commiinicd -are: to share, lectus =1 m.: bed, couch
communicate gutta —ae f.: drop

remedium —iT n.: cure instilld —are: to pour in drop by

drop, drop in

In contrast to Weston’s straightforward appeal for help in 2.105, Croll writes back
with a simple prescription for Weston’s afflicted servant (1-2) and then an ornate and
complex request for a favor in return (3).

Title D.: Dominae.

1 S.: = S(alistem dico).

Nobilissima Virgd: vocative.

puellae: i.e. the servant woman suffering from migraine headaches.

petitd modo: “in the manner requested.”

capitis: < caput.

aquam ophthalmicam: “ophthalmic water,” or “medicinal water for the eye.”
promissam: perfect passive participle with ophthalmicam.

ina opera: “with a single act,” i.e. “at the same time.”

dé qua: antecedent is aquam.

quotidie: = coridie.

ante ingressum lecti: “before bed’s entrance,” i.e. “before (going to) bed.”

iina vel altera gutta: “one or two drops.”
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Parthenica 2.106.2=3

(2) Ex huius continuatd et innoxid iisii visus miré acuitur. (3) Insuper
quod niiper oreténus, id iam per literas confidentius petd a nobilissima
Virgine, né ad imitationem virdorum praestantissimorum Melisst P. M.

et Nicolal Maii, sua gratia gravetur,

2 continud —are: to connect, unite
innoxius —a —um: harmless, innocent
visus —Os m.: sight

mirus —a —um: marvelous, wonderful
acuo —ere —u1 —utus: to sharpen

3 insuper: moreover

niiper: not long ago, recently

oreténus —a —um: by mouth, orally

confidéns —entis: confident

imitatio —onis f.: imitation

Melissus —1 m.: Melissus

Nicolaus -1 m.: Nicolaus

Maius -1 m.: Maius

gravo —dre: to burden; vex; bear with

reluctance, do unwillingly

2 huius: i.e. the aqua opthalmica.

continuitd et innoxid: ablatives modifying isii.

visus: “eyesight.”

miré: “marvelously” or “remarkably.”

3 oreténus: Croll deploys another medical term “orally” to shift to his poetic favor.

confidentius: comparative adverb, “more confidently.”

Virgine: an epithet for Weston.

né...gravétur: “she (i.e. Weston) not consider it a burden to.”

ad imitationem: “in imitation.”

Melissi: Paul Melissus, a humanist Neo-Latin writer, translator, and composer.

P. M.: perhaps Piae Memoriae, “of pious memory,” if Melissus is already deceased

(Parthenica 1.23); otherwise it could mean Poetae Magni, “the Great Poet,” although

this sense is otherwise attested.

Nicolai Maif: Nicolaus Maius, a Silesian noble and friend of Weston’s.

sua gratia: ablative of manner, “with her (characteristic) grace” (AG 412).



Parthenica 2.106.3

per otium aliquot Disticha in hondrem meae “Basilicae Chymicae,”
sud tempore édendae, conscribere, in qua praestantissima
medicamenta Spagyrica per multds annds a viris literatissimis ac
expertissimis, in Italia, Gallia et Germania collécta, propridque studio

quaedam inventa,

3 aliquot (indecl.): some, several conscribd —ere —scripsi —scriptus: to
distichon (distichum) -1 n.: couplet enroll, write
(of verse), distich medicimentum -1 n.: drug, remedy
basilica —ae f.: portico, basilica spagyricus —a —um: spagyrical (an
chymicus —a —um: alchemical, ancient alchemical method)
chemical expers —rtis: lacking
€do —ere &didi éditus: to put forth, Italia —ae £.: Italy
publish Gallia -ae f.: Gaul; France

Germania —ae f.: Germany

3 per otium: “at (her) leisure.”

meae “Basilicae Chymicae”: the “Chemical Basilica” was Croll’s monumental
summary of his studies on medical chemistry. Weston’s poem on the work
(Parthenica 1.31) follows this letter.

suo tempore: “in its own time,” i.e. “soon.”

€dendae: agreeing with meae Basilicae Chymicae, “to be published.”

conscribere: present active infinitive; complementary with gravetur.

qua: antecedent is “Basilicac Chymicae.”

medicamenta Spagyrica: “Spagyric medications,” i.e. holistic, alchemical medicine.

per multds annds: accusative of duration of time (AG 423).

literatissimis ac expertissimis: superlative adjectives modifying viris.

collécta: modifying medicamenta.

proprioque...inventa: “and some discovered by my own studies.”
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Parthenica 2.106.5-6

ac Vulcani beneficid prius omnia cum Répub. medica publicandd
placuit habére commiinia. (4) Prd hoc singulari promeritd mea débita

et sincéra studia gratitidinis ergd vicissim nunquam déerunt.

3 Vulcanus -1 m.: Vulcan sincérus —a —um: genuine
medicus —a —um: medical gratitiidd —inis n.: gratitude,
piiblicod —are: to make public thankfulness

4 singularis —e: single vicissim or vice: in turn

promeritum -1 n.: merit, service

débitum -1 n.: debt

3 Vulcant: an unknown patron; perhaps a nickname related to the Roman god of
fire, forge, and metalworking.

prius: “for the first time.”

omnia...habére commiinia: “all things to be held in common,” i.e. “shared.”

cum Répiib. medica: “with the medical community” (Repiiblica).

piblicanda: gerund, “by publishing.”

4 Prd hoc singulari promeritd: “in return for this particular service.”

studia gratitiidinis: “efforts at gratitude.”

déerunt: future.
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Parthenica 2.106.5-6

(5) Valg, doctissima séculi nostri Virgd, et salvé cum Generdsa
Domina Matre sexcentiés. (6) A vestrum vestrarumque virtiitum

observantissimo, Oswaldo Crollio Médicao.

5 generdsus —a —um: of noble birth, Oswaldus =1 m.: Oswald
noble; eminent Crollius -1 m.: Croll

sexcentiés: 600 times

6 observans —antis: observant,

attentive, respectful

5 doctissima: superlative adjective modifying Virgo.

sécult: = saecult, i.e. “of our age.”

cum Generdsa Domina Matre: Weston’s mother, Joanna Cooper.
sexcentiés: “600-times,” and so “countless” or “infinite.”

6 virtatum: Croll concludes by signalling that the correspondence with the

unmarried Weston is undertaken with the utmost respect.
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Parthenica 1.31.1-2

[1.31] In opuscula Medica CLARISSIMI ET
EXCELLENTISSIMI VIRI Dni. OSWALDI
CROLLII, Ph. ac Med. Doctoris laudatissimi

Crollius invidiae quia sésé audentius offert,

édendd Medicts scripta probata sophs,

Title opusculum -1 n.: a little work physicus —a —um: relating to natural

medicus —a —um: healing, medical philosophy, physical

excellens —ntis: preeminent, doctor —6ris m.: teacher; scholar
distinguished 2 medicus -1 m.: doctor, physician

Oswaldus =1 m.: Oswald sophus —a —um: wise, sage

Crollius =1 m.: Croll

In response to Croll’s request in Parthenica 1.30 Weston praises the “Basilicae
Chymicae,” the summary of medical chemistry published by doctor and alchemist
Oswald Croll. Croll’s work as an alchemist put him in contact with Edward Kelley; it
is likely through this relationship that Weston became acquainted with him. She
continues to praise his work in Parthenica 1.32.

Tide opuscula: a small work, the diminutive form of opus.

Dni.: = Domini.

Ph. ac Med.: = Physici ac Medici Doctoris.

1 quia: “since,” introducing Crollius...offert.

audentius: “so boldly,” or “quite boldly.”

2 &denda: “by publishing,” gerund (AG 501).

scripta: direct object of edendo.
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Parthenica 1.31.3-6

tam sua Virtlitl peragit monimenta perennt;
sincérae praestat quam pietatis opus.
Sed quia grata Ded, afffictisque salabria membrs 5

exigit, aeternum Phoebus Apollo mihi est.

3 perago —ere —€g1 —actus: to finish, 4 sincérus —a —um: genuine
perfect 5 affligd ere —flixi —flictus: to beat,
monumentum -1 n.: memorial, strike, crush
monument saliibris —e: healthy, healthful
perennis —e: lasting forever 6 Apolld —inis m.: Apollo

3-4 tam...quam: “as much as...so much.”

3 monimenta: = monumenta. Weston’s reference to the work as a “monument” plays
with the title of Croll’s work, “Basilicae Chymicae,” and Horace’s boast that literature
is a “monument (monumentum) more lasting (perennius) than bronze” (Odes 3.30.1:
Exégi monumentum aere perennius).

5 grata: with dative Deg; understand scripta.

6 exigit: cf. the allusion to Horace in line 3.

aeternum...mihi est: “he will forever be Apollo to me.”

aeternum: used adverbially (L&S aeternus 111.2).

Phoebus Apollo: god of medicine and song; in apposition to (implied) Crollius (AG
282).
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Chapter 3

Christian & Devotional
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Parthenica 2.1.1-2

[2.1] MEDITATIO CUM GRATIArum actione in diem
natilium SALVATORIS NOSTRI

Fésta diés hilari (mortalés, plaudite!) caeld

illaxit, reserans gaudia véra piis.

Title meditatio —6nis f.: a thinking hilaris -e: cheerful, happy

over, meditation plaudé —ere plausi plausus: to clap;
actio —onis f.: act, speech approve; rejoice
natalis —e: natal, relating to one’s birth 2 illficésco —ere -1axi: to shine forth
salvator —oOris m.: saviour reserd —are: to open, disclose, reveal

1 féstus —a —um: sacred, festive

In this meditation on the Incarnation or the birth of Christ, Weston rejoices in her

Catholic faith and her humanist education by incorporating the classical elegiac

tradition into the Christian canon. Note her use of the second person and vocative in

addressing Jesus: it is an attestation to the personal nature of Weston’s faith. Typical

for a Christian poet of her time, Weston incorporates characters from Greek myth

and the classical elegiac tradition, such as Phoebus Apollo, the Muses, and Mount

Olympus.

Tide natalium: genitive plural; the adjective natalis in the plural can act as a

substantive meaning “birth.”

1 Fésta diés: dies can be a masculine or feminine; traditionally, feminine denotes a
special day, although this distinction is not consistent.

hilari...caeld: datives with compound verb illiixif; note perfect tense.

2 reserans: modifying festa dics.

piis: substantive adjective.
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Parthenica 2.1.3-8

Haec est illa diés qua casta Virginis alvo
égrederis summi filius ipse DEI:

qud nascente vigil gratantem turba saliitat 5
aethera; dant cantiis Aligerumque chor1

et meritd gratés totd tibi pectore dicunt:

quod similis nobis carne manére velis;

3 alvus -1 f.: the belly, abdomen chorus -1 m.: dance; chorus

4 summus —a —um: highest 7 meritus —a —um: deserving,
5 vigil —ilis: on watch, sleepless merited

grator —art: to wish joy, rejoicing gratés f.: thanks

saliitd —are: to greet 8 carnis —is f.: flesh

6 cantus —iis m.: singing or playing
aliger —gra —grum: winged; (subst.)

angel

3 qua: “on which,” or “when.”

alvé: feminine, with casta.

4 egrederis: present deponent; Weston addresses Christ.

5 quo nascente: ablative absolute; quo is a connective relative whose antecedent is
filius ipse (AG 303).

vigil...turba: subject of saliitar, “the awoken crowd.”

gratantem: present active participle, with aethera, Greek accusative (AG 118).

6 cantiis: accusative plural, object of dant.

7 meritd: adverb, “rightly.”

gratés...dicunt: “they give thanks.”

totd pectore: ablative of specification (AG 418).

8 quod...velis: “because...you wished”; the subjunctive indicates the grounds that
the angels give for rejoicing, not Weston.

similis nobis: similis with dative, “like us.”

carne: ablative of specification (AG 418).
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Parthenica 2.1.9-14

hiiman fragilés quia corporis induis artas:

ut miserae fias conditionis homa. 10
Est corrupta quidem natira haec nostra: sed illam,

crimine cum vacuus sis, sine 1abe tenés.
Foedera ndbiscum pepigisti, accénsus amore

nostri, non alla dissolvenda dié

9 fragilis —e: easily broken pango —ere pepigi pactus: to fasten,
indud —ere —ui —iitus: to put on, clothe fix

artus —is m.: limb accendo —ere -1 accénsus: to kindle,
12 labeés —is f.: wrongdoing, sin, fall set on fire

13 foedus —eris n.: contract, treaty 14 dissolvo —ere —1 —soliitus: to

loosen, dismantle

9 fragilés...artiis: accusative plurals, direct object of induis.

10 ut...fias: purpose clause (AG 529).

miserae...conditionis: genitive of quality (AG 345), “of wretched state.”

homa: predicate nominative, with fias (AG 284).

11 illam: referring to natiira in line 11.

12 crimine cum vacuus sis: causal cum clause (AG 549); crimine is an ablative of
separation with vacuus, “free from wrongdoing (i.e. sin).”

sine labe: Catholic doctrine holds that although Jesus is fully human (as well as fully
divine), he is not tainted by original sin.

14 nostrT: objective genitive with amare, “love for us.”

non...dissolvenda: gerundive indicating necessity, agreeing with foedera (AG 500).

ulla...dié: ablative of time when (AG 423).
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Parthenica 2.1.15-20

vestiris specié mortali, mille periclis

15

subiectus, tumidae fulminibusque necis,

qua nds incertds vitae, radiantis Olympi

participes facerés, Diva propago DEL

Ad t€ suspiciunt igitur pia limina — castae
Virginis o Soboles, o pie CHRISTE, Siloh! — 20

15 vestid —ire —1vi/—il —itus: to clothe

16 subicid —ere —iéct —iectus: to
throw under, to subject

tumidus —a —um: swollen, outrageous,
enraged

fulmen —inis n.: lightening,
thunderbolt

nex necis f.: killing, murder, death,

destruction

17 incertus —a —um: uncertain

radié -are: to radiate light

Olympus -1 m.: Olympus

18 particeps —ipis: sharing, partaking

propagd —inis f.: offspring

19 suspicio —ere —spexi —spectus: to
take up; recognize

20 subolés —is f.: shoot; offspring

Siloh: Shiloh

15 specié: compare line 8, carne.

periclis: = periculis; dative with subiectus.

16 tumidae...necis: genitives limiting fulminibus, dative with subiectus.

17 qua: antecedent is necis.

nos incertds: object of faceres, as is participes.

18 facerés: subjunctive in a relative clause of purpose; Christ makes mortals partners
in heaven.

Diva propago: vocative.

19 lamina: “eyes.”

20 Virginis: the Virgin Mary.

Sobolés: = Suboles.

Siloh: i.e. Shiloh, referring to the ancient city and sanctuary in Israel, a reference to
calling out to God (Genesis 49:10).
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Parthenica 2.1.21-24

sTmus ut a Sathanae séiiincta caterva cathedr3;
né tibi nds Stygius fraudibus error agat.
NGs véra potius pietate tuére fdeles:

pliraque sideriis agmina siste chorfs.

21 Satana —ae m.: Satan, the Devil fraus —audis f.: fraud

s€iungod —ere —iiinx1 —iinctus: to 23 tueor —&ri tiitus sum: to watch,
separate protect

caterva —ae f.: crowd 24 piirus —a —um: pure

cathedra —ae f.: chair, throne sidereus —a —um: starry, celestial

22 Stygius —a —um: Stygian; sistO —ere Stitl status: to set up,
pertaining to the river Styx maintain

21 simus ut...s€ilincta...né...agat: purpose clauses.

a Sathanae...cathedra: Sathanae = Satanae; “from Satan’s throne (i.e. Hell).”

s€ilincta: agreeing with caterva.

caterva: in apposition with the implicit subject of simus, “we, as a flock.”

22 tibi...fraudibus: double dative, i.e. dative of interest and dative of purpose (AG
382), “make us a source of deceit(s) for you.”

Stygius: “Stygian,” referring to the River Styx, the underworld river across which
Charon ferries the dead. A “Stygian error” would be a mortal sin that would
condemn one’s soul to Hell.

23 NOos...fid&l&s: objects of fuere, imperative.
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Parthenica 2.1.25-32

Tolle nefas anims, et quae card crimina gignit; 25
pax arcté miserds copulet alma tibi.
Nam genus hiimanum, propter sua crimina lapsum,
1ratd reddis conciliasque Patri.
Ante DEUM supplex cadis hostia; supprimis 1ras:
solus es, ante DEUM qui Mediator eras. 30
Solus es, auxilium qui conciliumque tulistt:

solus es, aeterni quo patet Aula Patris.

25 card carnis f.: meat, flesh supprim6 —ere —pressi —pressus: to
26 arctus —a —um: close, thick, tight hold back, suppress

copuld —are: to bind together 30 mediator —oris m.: mediator
almus —a —um: blessed, nourishing 31 concilium —ii n.: union;

28 concilio —are: to advise, reconcile assembly; communion

29 supplex —icis: suppliant 32 aula —ae f.: forecourt, palace, hall

hostia —ae f.: sacrificial animal; victim

25 animis: ablative of separation (AG 400).

quae caro crimina gignit: understand, ef crimina quae caro gignil; caro < caro carnis f,
“Hesh.”

26 copulet: another hortatory subjunctive (AG 439).

27 lapsum: < labor, labi, lapsus “to fall”; agreeing with genus hismanum.

28 Patrt: i.e. God.

29 Ante...er3s: this refers to Jesus’ crucifixion.

32 quéd: antecedent is Solus (ti1); ablative of personal agent.
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Parthenica 2.1.33—-40

Sic equidem decuit; sic ordo itris et aequi
postulat: aequivaléns sic decet esse Aitpov.

Nempe, Redémptdris qui nomina siimit, oportet 35
esse hominem, atque DEO de genitore satum.

Sic laest poteras iram lénire Parentis,
et rabidae victor frangere téla necis?

Reddere iastitiam, vérae nova gaudia vitae;

excelst rimans intima corda DEI? 40

33 equidem: indeed 37 1énid —ire —1v1 —itus: to alleviate
34 postuld -are: to demand 38 rabidus —a —um: raving, savage,
aequivaled —€re —ui —itus: to have mad

equal power, be equal 39 idistitia —ae f.: righteousness
Mtpov 16: ransom (Greek) 40 excelsus —a —um: elevated,
35 nempe: indeed almighty
redémptor —oris m.: redeemer rimor —ari —atus sum: to force open;
36 genitor —oris m.: father root up; pry in to, probe
serd —ere s€vI satus: to produce, give intimus —a —um: inmost

birth

33 iiiris et aequi: gentives of specification (AG 349d), “of law and equity.”

34 Mbtpov: (lutron) Greek accusative meaning “ransom”; a reference to two passages
in the New Testament, Matthew 20:28 and Mark 10:45 (“For even the Son of Man
did not come to be served but to serve, and to give his life a ransom for many”).

35-36 oportet / esse hominem: hominem is antecedent to the relative clause in 35.

36 satum: “begotten”

38 victor: subject of poterds.

38-43 frangere...Infringere: supply poteras for all the infinitives in this section.
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Parthenica 2.1.41-50

Sic castas audire precés; défendere ifistds
pastor et aeternus sic gregis esse tul,
daemonis arma poténs Stygiasque infringere vires,
ex tenebris pressos ut revocare queas?
Haec praestare hominum siquidem natiira nequibat 45
til praestas meritis, inice Christe, tufs.
Quas igitur débent mortalia pectora gratés?
Vel quae lingua satis tot benefacta canet?

Heu! Sumus ingrati, foedati crimine carnis;

quam méns aegra parum miinera tanta capit! 50
42 pastor —oris m.: shepherd 48 benefactum -1 n.: benefit, good
grex —egis m.: herd, flock deed
44 qued —ire —1v1 —itus: to be able 49 heu: alas! oh!
45 siquidem: if only, if indeed foedd —are: to defile
nequed —ire —1vi —itus: to be unable 50 parum: too little

46 nicus —a —um: unique

44 ex tenebris: ablative of place from which (AG 426), with revocare.

pressos: i.e. “oppressed (by death).”

ut...queas: purpose clause, explaining the series of actions in vv. 37-42.

45 Haec: object of praestare.

hominum: genitive limiting natiira.

46 meritis...tuls: ablative of means (AG 409).

49 crimine carnis: ablative of means (AG 409) and genitive of specification (AG
349d), “by the sin(s) of the flesh.”

50 quam...parum: “how little.”

meéns aegra: i.e. sick with sin.
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Parthenica 2.1.51-56

Ergd quod assequitur minus hac caligine sénsus,
addoceat sacrd Spiritus igne tuus.
Et velut in licem briimali tempore prodis,
claudére qud terras frigora dénsa solent,
in stabuldoque Infans inter praesépia vagis, 55

cum tamen aetheri sis Patris ipse Aoyog;

51 assequor -1 —seciitus: to follow 54 frigus —oris n.: cold
after, pursue; comprehend, understand dénsus —a —um: thick, dense
caligd —inis f.: mist, murk, darkness 55 stabulum -1 n.: stable; inn
52 addoced —ere —docui —doctus: to infans —antis: infant
teach something new praesaepium —il: manger
53 briimalis —e: wintry vagio —ire: to cry, scream
proded —ire —ii —itus: to come forth, 56 aetherius —a —um: heavenly
appear Moyog: word (Greek)

51 caligine: ablative of cause (AG 404).

52 addoceat: hortatory subjunctive.

sacrd...igne: ablative of means (AG 409).

53 briimali tempore: ablative of time when (AG 423).

54 quo: antecedent is fempore, “when.”

55 infans...vagis: referring to the biblical birth of Jesus, born in a manger
(praesépia) in Bethlehem.

56 cum...sis: concessive cum clause, “although you are.”

Aéyog: (logos) Greek nominative meaning “the Word,” i.e. God’s authority,
existence, and plan for humanity’s redemption; see e.g. John 1:14 (“And the Word
became flesh and lived among us, and we have seen his glory, the glory as of a

father’s only son, full of grace and truth”).
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Parthenica 2.1.57-64

sic, precor, in ndbis sapientia véra misellis
vagiat, ad finem dum celer orbis abit.
Tempora labuntur, labuntur scéptra, genusque:
impendet reprobd summa ruina sold. 60
Flet pietas; Themis alma tremit; suspiria tollit
Phoebus et Aonidés tristia fata dolent.
Omnia ad extrémum properarunt; omnia finem

expectant; cupiunt esse soliita iugo.

57 misellus —a —um: wretched solum -1 n.: land, world

59 scéptrum -1 n.: scepter; kingdom 61 Themis —is f.: Themis

60 impended —ére: to hang over tremod —ere —uT: to tremble
reprobus —a —um: false suspirium —ii n.: a deep breath, sign
summus —a —um: highest, supreme 62 Aonis —idis f.: a Boeotian

ruina —ae f.: collapse, destruction woman; a Muse

58 vagiat: optative subjunctive.

dum celer orbis abit: “while the world goes swiftly.”

59 genus: i.e. the human race.

60 reprobd sold: “on a fallen world,” datives with impendet.

61 Themis: goddess of justice and prophecy.

suspiria tollit: “gives a sigh.”

62 Aonidés: i.e. “the Muses.” From this line until line 79, Weston deploys short
phrases with simple, familiar vocabulary.

63 properarunt: syncopated perfect, propera(ve)runt.

64 iugd: “from the yoke,” ablative of separation.
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Parthenica 2.1.65-74

Has igitur curas inter tenebrﬁsque precamur, 65
né nos, fons vitae, déseruisse velis.
Angelicd nds iunge chord: fac carmine grates
undique consénsiis cordis et Oris agant.
Sola tibi soli tribuatur gloria, Christe;
qui solus sapiéns, solus es omnipoténs. 70
[lla salatifert cléemeéns oracula verbi
obsigna in nobis, nec periisse sinas.
Spiritus immeritds tibi nos tuus Gniat Gn;

tll nostrum caput es, nos tua membra sumus.

67 angelicus —a —um: angelic cléeméns —entis: merciful

68 consénsus —iis m.: agreement, oraculum —1 n.: oracle, prophecy
harmony 72 obsignd —are: to seal (a document),

69 tribud —ere —ui —iitus: to assigh endorse

70 omnipoténs —entis: all-powerful 73 immeritus —a —um: undeserving

71 salitifer —era —erum: healing, inid —ire —ii —itus: to join together,
salvation-bringing unite

65 ciiras: with fenebras, objects of inter.

66 né...velis: negative command, introduced by precamur.

67 fac (ut) gratés...consénsis...agant: imperative, introducing an indirect
command, “let harmonies. . .offer thanks.”

72 nec...sinas: hortatory subjunctive.

73 Oniat: optative subjunctive.

177



Parthenica 2.1.75-82

Vivida qui lix es, clara nos lice guberna; 75
et diic ad régni gaudia certa tul.
Omne, tuum propter meritum nostramque saliitem,
motus amore hominum, quod facis, omne facis.
Haec miranda mihi né turbet daemonis astus
foedera; nec rabiés nds Acherontis agat. 80
Oscula captémus tua suavia, dulcis I&si:

posse tud nobis da recubare sin.

75 vividus —a —um: lively, living Acherdn —ontis m.: Acheron (an
gubernd -are: to steer, rule, guide underworld river)

77 meritum —1 n.: merit, service 81 osculum -1 n.: kiss

79 astus —iis m.: cunning captd —are: to try to catch

80 rabiés —¢€ f.: madness sudvis —e: agreeable

Iesiis —ii m.: Jesus (Christ)

82 recubo —are: to recline

75-76 guberna...diic: imperatives, both taking 1os as their object.

76 gaudia certa: object of ad.

77 Omne...meritum: antecedent of quod and object of facis at end of line 78; note
repetition of omne.

78 motus: perfect passive participle < movere, modifying implicit subject of facis.

79 miranda: agreeing with foedera.

mihi: dative of reference, not dative of agent with passive periphrastic.

né turbet: negative hortatory subjunctive.

80 Acherontis: genitive limiting rabics; one of the five rivers of the underworld;
Dante depicts the Acheron as the entrance to the underworld in the Inferno.

81 dulcis I&sii: vocative.

82 nobis da: “allow us,” with infinitive, posse.
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Parthenica 2.1.83-88

Niincia ceu fuerat pecudum vOX prima Magistris,
virgine quae natum te tulit esse DEUM,

sic dignds meritis quoque sufhice, Christe, ministrds; 85
qui, quae sectentur, dogmata plra serant.

Da populi Proceres ver ilistique tenaces;

sit procul 2 templis rixa, proculque ford.

83 niintia —ae f.: news, announcement 86 sector —ari: to follow eagerly
ceu: as, just as dogma -atis n.: religious doctrine
pecus —udis f.: one animal of a flock serd —ere s&v1 satus: to plant,
or herd; flock or herd produce
85 sufficio —ere —feci —fectus: to 87 procer —eris m.: nobleman
supply, suffuse tenax —acis: tenacious, steadfast
minister —tra —trum: subordinate, 88 rixa —ae f.: quarrel
servant

83 Niincia: = niintia (fuerat); the subject is vox prima.

ceu: “just as...so” (with sic in line 85).

pecudum...Magistris: “to the leaders of the flocks,” i.e. the shepherds who attended
the birth of Jesus.

84 quae: antecedent is vox.

tulit: “reported”; introduces an indirect statement, fe.. .esse DEUM.

85 meritis: < meritum, ablative with dignos, “worthy of your merits.”

86 qui...serant: relative clause of characteristic.

quae sectentur: relative clause of characteristic, “of the sort that should be followed”
(AG 534); dogmata piira is its antecedent.

87 populi Procerés: refers to both secular and ecclesiastical “leaders of the people,” as
shown by the reference to “temples” (churches) and the “forum” (court) in line 88.

veérl idstique: substantives, “of truth and justice.”
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Parthenica 2.1.89-96

Dénique cum veteri pro consuétiidine lix haec
anni principium fecerit esse novi, 90
vota damus, gemitlisque damus, gemitlisque iteramus;
fraternas facilis suscipe, Christe, precés.
Sit veniéns nobis (8!) felicissimus annus;
sint procul a nostrd fata sinistra lare.
Collige nds inter tibi sémina pira pusillds; 95

nec temeret reprobus caelica sacra ﬁll’OI’.

91 gemitus —iis m.: groaning, groan lar laris m.: household god; hearth,

iterd —are: to repeat home

92 fraternus —a —um: fraternal 95 sémen —inis n.: seed

94 sinister —a —um: left; wrong, pusillus —a —um: tiny, very small
unfavorable, evil 96 temerd —iare: to defile, desecrate

caelicus —a —um: celestial

89 cum...fécerit: circumstantial cum clause.

veterl pro consuétiidine: as often in Latin, the adjective appears before the
preposition

lix haec: subject of fecerir in line 90.

90 anni principium fécerit esse novi: “made a beginning of a new year.”

92 facilis: “graciously.”

93 Sit veniéns nobis: “let (a very blessed year) await us.”

o: “ah!”, rather than cuing a vocative.

95 nos inter...pusillos: read as pusillos inter nos.

sémina piira: in apposition with pusillos, “like pure seeds.”

96 reprobus...furor: could be a reference to Protestantism, or a more general call

for ecclesiastical unity.
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Parthenica 2.1.97-102

CAESARIS imperium, quod Misis praemia sistit,

floreat; et vigeat Caesaris aula did.
Turcica rumpatur rabiés; nomenque Tyranni

intereat: populus té colat inde tuus. 100
Sit foecundus ager, fugiant contagia pestis,

et iinctim créscant templa, theatra, Scolae.

98 flored —ére —ut: to bloom contagium —ii n.: contact; infection,
viged —€re —ut: to flourish contagion

99 Turcicus —a —um: Turkish pestis —is f.: plague

tyrannus —1 m.: tyrant 102 iinctim: together

100 intered —ire —1vi —itus: to perish theatrum -1 n.: theater

101 fécundus —a —um: bringing schola —ae f.: school

forth, fertile

97 quod: subject of sistit, “establishes”; its antecedent is imperium, “empire.”

99 Turcica...rabiés: the Ottoman Empire had long been a rival of the Holy Roman
Empire, and the two were in the midst of the Long Turkish War (1593-1606), a
long-running struggle for control of Eastern Europe.

Tyrannt: i.e. the ruler of the Ottoman Empire, Mehmed II1.

100 colat: “worship”; note the agricultural metaphor extended through the following
lines.

101 foecundus: = fecundus.

pestis: genitive, limiting contagia.
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Parthenica 2.5.1-2

[2.5] MORTEM NON GUSTABUNT

Non fratrés inter tantus fuit ardor amantgs,

quds décepta tulit Laeda furdre Tovis,

Tide gustd —are: to taste Léda -ae f.: Leda
1 ardor —6ris m.: heat, ardor, affection TIuppiter Iovis m.: Jupiter
2 décipid —ere —c&pi —ceptus: to

deceive

As a Christian Latin poet with an extensive knowledge of and interest in the ancient
Greco-Roman world, Weston often juxtaposed her own faith with classical myth to
interesting effect. Weston evokes the classical legend of the Dioscuri, Castor and
Pollux, who are immortalized as the constellation Gemini. According to Greek myth,
Zeus appeared to the princess Leda in the shape of a swan and raped her. Leda later
bore twin sons, Castor and Pollux, the former of whom was the mortal progeny of
her husband Tyndareus and the latter of whom was fathered by Zeus and was
consequently immortal. (She also gave birth to two daughters, Helen of
Troy—whose abduction sparked the Trojan war—and Clytemnestra, wife and
murderess of Agamemnon.) Legend held that, when Castor was on the verge of
death, Zeus allowed Pollux to bestow partial immortality on his brother, trading days
on Olympus and in the underworld. Weston highlights how much greater Christ’s
promise of eternal salvation is to this imperfect compromise: while Castor and Pollux
must divide their time between the underworld and Olympus, faithful Christians will
be freed from death altogether.

1 fratrés...amantes: object of infer.

2 Laeda: = Leda, mother of Castor and Pollux.

furdre: ablative of means with decepra (AG 409).
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Parthenica 2.5.3-8

quantd hominum mitis flagrabat amore Redemptor,
qui DEUS, et piiro corpore piirus homso est.

Miitat enim Polliix charo cum Castore vitam 5
fratre suam; certa conditidone tamen:

alter ut alterius moriatur origine vitae;

dumque hic surgit equis, ille feratur aquis.

3 mitis —e: mild, gentle 4 pirus —a —um: pure
flagrd —are: to burn 5 Polliix —iicis m.: Pollux
redémptor —oris m.: redeemer Castor —oris m.: Castor

7 origd —inis f.: origin

3 quantd...amdre: coordinate with fantus in line 1, “as that love by which.”

hominum: objective genitive with amare (AG 348).

mitis: with Redemptor, i.e. Christ.

4 qui...est: Christian theology holds Christ to be fully God and fully man, but
unpolluted by original sin, thus piird corpore (e.g. 1 Peter 1:19).

5 chard: = caro; with Castore. . fratre.

7 alter...alterius: “the one...of the other”; alferius limits origine vitae, “at the start of
the other’s life.”

alter ut...moriatur...que...ille feratur: noun clauses that explain the conditio in
line 6: “that the one die...and that the other (ille) is carried....”

8 hic...ille: each of the two brothers.

surgit equis: i.e. is carried upwards towards the heavens (and the immortal gods).
Castor and Pollux were associated with horses and shipwrecked sailors.

feratur aquis: i.e. is carried down to Hades by the rivers of the underworld.
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Parthenica 2.5.9-14

At vitam alterius Christus sine morte perennem

obtinet, Eléctis et dat habére suis. 10
Vivus ovat; non té mors illius ergo fefellit:

né pereas, sed eas per supera, ille perit,
omnia qui técum victiirus sécula, solus

expertem Stygiae té facit esse plagae.

9 perennis —e: eternal, lasting 14 expers —ertis: lacking; free from,
10 obtined —ére —ul obtentus: to gain, immune

acquire Stygius —a —um: Stygian
11 vivus —a —um: alive, living plaga —ae f.: net, snare

ovo —are: to celebrate a triumph

9 At...obtinet: understand: Ar Christus perennem vitam alterius obtinet sine morte.

10 El&ctis: “to the elect”; i.e. those chosen to enter Heaven.

habére: supply vitam perennem.

11 Vivus: supply Christus.

11-12 illius...ille: i.e. Christ.

12 né pereas: purpose clause introduced by ille perit (AG 531); < pered, perire.

sed eas per supera: supply ut.

13 qui...victiirus: supply Christus est; victiirus is a future participle (AG 498).

sécula: > saecula.

14 Stygiae plagae: in classical mythology, the River Styx is located in the
underworld; the Stygiae plagae may thus be identified with death, previously

inescapable but now powerless because of Christ’s sacrifice.
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Parthenica 2.7
[2.7] Quis dabit capiti med aquam?

Triste quis irrOret caput? aut quis noxia fonte
limina, sed nunquam déficiente, riget,
mé vitia ut noctés mea flére diésque videérent,
quo valeam ratum conciliare DEUM?
Hoc mihi niilla dabit vis morti subdita; mortem 5

prdé mé qui iugulas, hoc mihi, Christe, dabis.

1 irrord —are: to wet 5 subdo —ere —didi —ditus: to put
noxius —a —um: guilty, hurtful under; subject to
2 rigd —are: to moisten 6 iuguld —are: to kill, butcher

4 concilio —are: to advise, reconcile,

placate

1 quis: subject of irroret.

fonte: ablative of means.

2 deéficiente: agrees with fonte.

3 ut...vidérent: purpose clause.

noctés. ..diésque: subject of viderent, which introduces an indirect statement,
me.. flere.

4 quo valeam...conciliare: purpose clause, “so that I am able to placate.”

5 nulla vis: “no power,” subject of dabit.

subdita: with the dative morii; agrees with vis.

5 mortem: object of iugulas in the relative clause starting with qui.

6 prd mé: “on my behalf.”

hoc: direct object of dabis.

dabis: subject is Christ.
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Parthenica 2.8.5-6

[2.8] Vita aerumndsa morte acerbior

Sidera qui valido suffulcit tergore, Atlantem
tam diird nallum pondere pressat onus,
quam corpus mentem, quae lictibus anxia anhélis

eximi ab angusto carcere carnis avet.

Title aerumnosus —a —um: miserable, anxius —a —um: troubled
calamitous anhélus —a —um: gasping

acerbus —a —um: bitter 4 eximo —ere —€mi —€mptus: to

1 suffulcio —ire —fulsi —fulcus: to remove
support, to prop up from angustus —a —um: narrow, cramped
underneath carcer —eris m.: jail, prison

tergus —oris n.: the back card carnis f.: flesh

Atlas —antis m.: Atlas (a Titan) aved —&re: to desire

2 pressd —are: to press hard

3 lactus —iis m.: grief

1 qui: antecedent is Arlantem.

Atlantem: object of pressat. Atlas was a Titan who was condemned by Zeus to hold
up the heavens after he revolted against the Olympians.

2 niillum...onus: subject of pressat.

3 quam: correlative with tam, “as.”

corpus mentem: resupply pressat to complete the comparison cued by ram...quam.

quae: antecedent is mentem; in apposition with anxia.

4 eximi: passive infinitive, complementary with aver.

carnis: genitive, limiting carcere.
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Parthenica 2.8.5-6

Sed mora multiplicat mortis tormenta cupitae, 5

et moritur, quOtiés vivere quemque piget.

5 multiplicé —are: to multiply 6 piget —&re —uit —itus est: to grieve

tormentum —1 n.: torture

5 mora...mortis: the alliteration looks ahead to moritur in line 6.
mortis: agrees with cupitae.
6 piget: impersonal with accusative (quemque) and infinitive (vivere), “it grieves

someone to live”; i.e. every time one laments their life, they die a little.
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Parthenica 2.9

[2.9] Mors est meruisse mortem

S1 meruit mortem, quid vita in corpore languet?
S1non, morte gravi clir graviora fero?
Aequai sunt poenae et crimen pendenda bilance?

Haec non, vulneribus fortius illud erit.

1 langued —€re —ut: to linger, be weak 3 bilanx bilancis: a scale, balance

Weston’s didactic epigrams often play with oblique meaning, appearing cryptic at
first but resolving, on reflection, into careful meditations on the human condition. In
this epigram, Weston confronts the difhiculty of mortality, condemned to die as a
result of original sin, but also to live a mortal life, with all the challenges it entails.
Tide meruisse mortem: the subject of est (AG 452).

1 Simeruit: supply (ali)quis.

quid: “why.”

2 morte gravi: ablative of comparison, with graviora (AG 406).

gravidra: substantive, “things heavier.”

3 Aequai...bilance: ablative of means (AG 409).

poenae et crimen: together the subject of sunt...pendenda, “must be weighed.”

4 Haec: refers to poenae in line 4.

illud: refers to crimen in line 4.
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Chapter 4

How to Live
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Parthenica 2.11

[2.11] Sustine

Sis vitae et sortis patiéns praesentis ut illam

possideas, quae té fine soliita beet.

2 possided —€re —seédi —sessus: to hold, beo -are: to bless, reward

possess

This couplet is one of many moralizing poems by Weston. All are short—six lines or
fewer—and approach different subjects and themes from slightly different angles.
This is one of several poems on reputation, ego, and honor. Who they were written
for or about—if anyone in particular!—is unknown.

Title Sustine: imperative, “endure!”

1 Sis: hortatory subjunctive (AG 439).

praesentis: with both vitac and sortis, “of your present life and fate.”

ut...possideas: purpose clause (AG 529).

illam: i.e. vitam.

2 quae...soliita: refers to vitae in line 1, subject of beer.

t€: accusative, direct object of beet.
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Parthenica 2.12

[2.12] Abstine

Sis noxae et turbae fugiéns scelerantis; Alastor

né té Tartariis exagitet colubrs.

Title abstined —&re —ui —tentus: to 2 Tartarius —a —um: pertaining to
hold back, keep away from Tartarus

1 noxa -ae f.: harm, injury exagitd —dre: to rouse, harass, torment

scelerd —are: to commit a crime coluber -bri m.: snake, serpent

Alastor —oris m.: Alastor

Ticle Abstine: imperative.

1 Sis: hortatory subjunctive (AG 439).

fugiéns: fugere can take a genitive for what is fled (noxae et turbae).
Alastor: a Fury in Greek mythology; Greek for “tormentor.”

2 né: purpose clause; Alastor is the subject.

Tartarits. . .colubris: ablative of means (AG 409).
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Parthenica 2.13

[2.13] Mediocritas

NEé mé divitiae tollant, neque mergat egestas;
in medio statuas mé, bone Christe, loco.
NE, quod agit reprobus, spernam tua ndomina, fastus:

nec quaeram, fiirum more, fugire famem.

Title mediocritas —atis f.: 3 reprobus —a —um: false, spurious
moderation spernd —ere SpPrévi sprétus: to reject

1 mergd —ere mersi mersus: to sink, fastus —@is m.: haughtiness, pride
bury 4 fiir furis m.: thief

egestas —atis f.: poverty, want

1 Ne...tollant, neque...mergat: negative hortatory or optative subjunctives (AG
439); addressed to Christ in line 2.

2 statuas: hortatory subjunctive.

bone Christe: vocative.

3 Ne...spernam: hortatory or optative subjunctive.

reprobus...fastus: subject of agir.

4 firum: genitive plural.

mbdre: ablative of specification (AG 418), “in the manner of.”
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Parthenica 2.17.1-4

[2.17] Piiblica corruptéla

Ut minus est facinus calicem Infécisse venéno
Gini qui tantum letifer haustus erit,
fontibus imptirum nitidis quam spargere virus,

plaribus unde latex exitialis eat,

Tide corruptéla —ae f.: corruption 3 impiirus —a —um: unclean

1 calix —icis m.: drinking cup nitidus —a —um: shining, bright
inficio —ere —féci —fectus: to taint virus -1 n.: poison

venénum -1 n.: poison 4 latex —icis m.: liquid

2 l&tifer —-ra —rum: death-bringing exitialis —e: destructive, fatal

haustus —@is m.: drinking,

swallowing; a drink

1 Ut minus est facinus: “as it is a lesser crime”; ut is correlative with sic in line 5.
venénd: ablative of means (AG 409).

2 anft: dative; take within the relative clause.

qui: antecedent is calicem.

tantum: “only.”

letifer: agrees with haustus.

3 impirum...virus: object of spargere.

quam: correlative with minus in line 1, “than.”

4 plaribus: contrasting with @i in line 2.

eat: potential subjunctive (AG 445).
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Parthenica 2.17.5-8

sic qui privatae suerit succumbere culpae, 5
non scelus in tantum sé sceleratus agit,
quam qui consilits Reéges délénit iniquis,

queis populd interitum perniciemque parat.

5 privatus —a —um: private, personal 7 délenid —ire —iI —itus: to soften,

sued —ere: to be accustomed to charm, cajole

succumbo —ere —cubul —cubitus: to iniquus —a —um: unjust, unfavorable
succumb 8 interitus —iis m.: death

6 scelerd —are: to commit a crime perniciés —eT f.: destruction

5 succumbere: compound verb with the datives privatae. . .culpae.

6 scelus in tantum: “into so great a crime”; tanfum: correlative with quam in line 7.
sceleratus: i.e. polluted or made infamous (by crime).

7 consiliis. . .iniquis: ablative of means (AG 409).

8 quets: = quibus; its antecedent is the consiliis. . .iniquis.
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Parthenica 2.22
[2.22] Miitui vis

Exigit inilisté, qui minera reddere nescit;

dum, dare quod renuit, poscit avara manus.

Title miitum -T1: a loan 2 renud —ere —ui: to deny, refuse

1 inifistus —a —um: unjust avarus —a —um: greedy

Ticle miitui vis: “the power of a loan.”

1 Exigit: “demands”; understand munera as object of exigit and reddere.

initisté: adverb, “unjustly.”

2 dare quod renuit: manus is the subject of this relative clause, whose antecedent is

the understood id, object of poscit.
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Parthenica 2.24

[2.24] Avari Sors

Scit haud difhcile est miserum quid reddat avarum:
scilicet hic propril est propria caussa mali.
Quod negat ille, suis namque invidisus amicTs,

hoc cruciat mentem nil ut habére putet.

1 difficilis —e: difhcult 3 invididsus —a —um: envious
avarus —a —um: greedy 4 crucio —are: to torture

2 scilicet: certainly

Tide Avari: substantive, “of a greedy man.”

1 Scitii: supine (AG 510), “to know.”

miserum...avarum: a double accusative: what renders “the greedy (man) wretched.”

quid: subject of reddat, subjunctive in an indirect question, “what renders.”

2 hic: the greedy man (avarum).

caussa: = causa. The form caussa is an example of accurate restorations made by
Renaissance scholars, since Quintilian mentions that both Cicero and Vergil also
wrote caussa (1.7.20).

3 Quod: relative pronoun.

suls...amicis: dative with invidiosus, “he is envious of his own friends.”

4 hoc: neuter nominative, referring to the self-denial in line 3.

nil ut...putet: result clause (AG 537).
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Parthenica 2.25

[2.25] Avarus quémodo capiatur

Quam facile argueris (parili nisi labe laboras)
cui vafra numm agitat corda sinister amor.
Respice quid désit tibi; vel quonam alter abundet

crimine; num facias, quae fugienda tibi.

Title avarus —a —um: greedy nummus -1 m.: coin, money

1 argud —ere —ui —atus: to declare, sinister —tra —trum: left; wrong,
prove, identify unfavorable, evil

parilis —e: equal, like 3 quinam quae- quod—: who?

1abés —is f.: falling; stain, sin which? what?

2 vafer —fra —frum: cunning, sly abund6 -ire: to abound with

1 Quam facile: “how easily.”

laboras: “you are oppressed.”

2 cui: dative of reference (AG 376) with sinister amor.

nummi: objective genitive limiting amor, “love of money” (AG 349).
3 Respice: introduces the next three indirect questions.

quid dé&sit: indirect question, “what is lacking.”

tibi: dative with desit.

quonam: with crimine.

4 num: introduces another indirect question, “if” or “whether.”
quae: antecedent is the understood object of facids, “those things that.”
fugienda [sint]: passive periphrastic (AG 196).

tibi: dative of personal agent (AG 374).
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Parthenica 2.27

[2.27] Avarus morte s€ luit

No6n, nisi [anificts cum solvit itira Deabus,
dignum opera precium dira Eriphyla facit;
namque, sibi atque alits quod débuit hactenus, illud

vermibus ac terrae solvit item barathro.

Title avarus —a —um: greedy 2 dirus —a —um: awful, ill-omened

lud —ere —uf: to satisfy, pay for Eriphyla —ae f.: Eriphyla

1 lanificus —a —um: wool-working, 3 hactenus: thus far; up to now
spinning 4 vermis —is m.: worm

dea —ae f.: goddess barathrum -1 n.: abyss, pit

1 Non...precium...facit: “She (Eriphyla) does not pay the price.”

nisi...cum: “except when.”

lanificis...Deabus: datives, “to the weaving goddesses,” i.e. the Fates.

solvit ifira: “satisfies the terms”; i.e. pays the appropriate penalty; Eriphyla is the
subject.

2 opera: ablative with dignum.

precium: = pretium.

dira Eriphyla: Eriphyle is a symbol of greed because she betrayed her husband
Amphiaraus for a gold necklace.

3 debuit: the subject is still Eriphyla, “she owed.”

4 terrae: genitive, limiting barathro, “to the pit of earth”; i.e. the grave.
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Parthenica 2.29
[2.29] Avarus yorpéxaxog

Qui sapit, alterius damnod gemit: ille triumphat,

aurl quem nimii dira cupido premit.

Title yonpékakog —ov: rejoicing over gemo —ere —ul —itus: to groan, sigh
another’s misfortune (Greek) triumpho —are: to triumph

1 sapid —ere —ivT: to discern; taste of; 2 dirus —a —um: awful, ill-omened
be intelligent cupidd —inis f.: desire, craving

Tide yonpéxaxog: (khaire-kakos) “rejoicing in another’s misfortune,” a concept
mentioned as early as Aristotle (Nicomachean Ethics 1108b5).

1 alterius: genitive singular, “of another.”

damné: ablative of cause (AG 404).

ille: i.e. the avarus.

2 aurl...nimil: objective genitive, limiting dira cupido, subject of premit.

quem: accusative, antecedent is ille.
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Parthenica 2.31
[2.31] Fidés divitiis potior

Magnificis superés Croesumque Midamque metallis,

nillius, n1 sis mente fdélis, eris.

Tite divitiae —arum f.: riches, Croesus -1 m.: Croesus
wealth Midas —ae m.: Midas

1 magnificus —a —um: grand, metallum 1 n.: mine; (precious)
splendid, magnificent metal

Tide divitis: ablative of comparison.

1 superés: concessive subjunctive, “although you surpass.”

Croesumque Midamque: Croesus and Midas were kings known for their lavish
wealth and unfortunate ends. Croesus was a Lydian king of legendary wealth who
was deposed by the Persians in a war he began. Midas was cursed with the ability to
turn anything he touched to gold, which resulted in his starvation when even his
food was turned to gold.

2 niillius: genitive of indefinite value (AG 417); with eris literally, “you will be of no
value,” i.e. “you will be worth nothing.”

ni sis...eris: general conditional (AG 518).
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Parthenica 2.33

[2.33] Diversa diversis

Nostra placent aliis; et nos aliéna probamus;

sic diversa hominum méns tenet omne genus.

Title diversus —a —um: different, diverse

Although he is best remembered as a ruler whose mistakes regarding Protestant and
Catholic politics led directly to the Thirty Years’ War, Rudolf II did try to establish
and maintain a kingdom of religious and intellectual tolerance and freedom: for
instance, he lifted many restrictions on Jewish people and businesses. Here Weston
seems to echo Rudolf’s view on tolerance and diversity.

1 Nostra: substantive, “our beliefs.”

placent...probamus: note the difference of sense the two verbs give to each clause.
aliéna: substantive adjective (AG 288), “others’ beliefs.”

2 hominum: genitive plural, limiting omne genus, object of fenet.
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Parthenica 2.38

[2.38] Cum ebrid non litigandum

Absentl nocuit praeséns, qui laeserit illum,

cui domuit Semel@s sénsa gravata puer.

Title €brius —a —um: drunk, intoxicated Semelé —&s f.: Semele
litigd —are: to quarrel, litigate gravo —are: to burden, load
2 domo —are —ui —itus: to subdue,

dominate

Tide litigandum: passive periphrastic (AG 500.2), “one must not argue”

1 Absentl: “absent” in the sense of “out of his senses”; contrasted with the praesens
“sober critic”.

nocuit: takes the dative, Absenti.

qui: antecedent is praesens.

laeserit: subjunctive in a relative clause of characteristic (AG 534).

illum: i.e. the one who is abséns; the antecedent of cui in line 2.

2 Semel&s...puer: Semelés is a Greek genitive. Semele’s son was Bacchus or
Dionysus; i.e. “wine.”

sénsa gravata: object of domuif; sensa is a perfect passive participle of senfio; in the

neuter plural, it is regularly an idiom for “thoughts” or “ideas.”
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Parthenica 2.39
[2.39] Temerarium iadicium

Rem qui iidicid temeré castigat ineptd,

quod, longum doleat, praecipitanter agit.

Title temerarius —a —um: accidental; castigd —are: to chastise
thoughtless, impetuous, rash ineptus —a —um: silly, foolish
1 temereé: rashly praecipanter: precipitously

1 iiidicio...ineptd: ablative of means (AG 409).

2 quod: object of agit; its antecedent is the implied id, object of doleat.

longum: adverbial, “for a long time.”

doleat: optative or potential subjunctive; subject is the implied antecedent of qui in

line 1.
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Parthenica 2.40
[2.40] Suspicid sinistra

Suspicid in partem semper mage firma sinistram;

at solet in dextram tardior esse fidés.

Tide suspicid —onis f.: mistrust
sinister —tra —trum: left; wrong, perverse, improper

1 firmus —a —um: firm, strong

Note the wordplay Westonia employs in this couplet to describe our inclination to
believe the worst and hesitation to trust that something is good.

1 Suspicid: nominative; supply est.

mage: adverb < magis, “more.”

2 dextram: “right,” but metaphorically “suitable” or “ftting”, in contrast with

sinistram; supply partem from line 1.
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Parthenica 2.43

[2.43] D& humili et superbo

Ceu fulmen penitrat ferrum, marmorque resolvit:
céra sed, ut liquefit, quae fuit ante, manet;
sic etiam Divum prosternunt scéptra superbds,

ast humilis super6 tiitus ab igne latet.

Title humilis —e: humble 2 céra —ae f.: wax
1 ceu: as, just as liquefid —fieri —factus sum: to
fulmen —inis n.: lightning, dissolve, melt

thunderbole 3 prosternd —ere —stravi —stratus: to
penetrd —are: to penetrate lay low, knock down
marmor —oris n.: marble scéptrum -1 n.: royal staff; scepter

resolvo —ere —solvi —soliitus: to

untie; shatter

1 Ceu: “as,” introduces a simile that is resolved in line 3 (sic etiam).

penitrat...resolvit: these verbs both share the same subjects and direct objects.

2 ut: “when.”

3 sic etiam: “so t0o0.”

Divum: syncopated genitive plural, div[or]um; limiting sceptra; although plural, the
word refers to God.

4 ast: = af.

humilis: substantive, “the humble man.”
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Parthenica 2.45

[2.45] Calamitas rimori obnoxia

Quilibet ad miserum riimor casum assequitur vim:

et plis quam vérum [ivida fama valet.

Tite calamitas —atis f.: failure, 1 quilibet quae- quod—: whatever
disaster sort, every kind of

riilmor —5ris m.: rumor assequor -1 —seciitus: to follow after

obnoxius —a —um: liable, susceptible, 2 lividus —a —um: envious, spiteful

guilty, vulnerable

Weston, no doubt drawing on her personal experience, relates how rumor and gossip
compound the harm done by misfortune. When Weston first published this poem in
the Poemata, it was titled Calamitas rubori obnoxia, “Disaster is vulnerable to shame.”
Perhaps Weston changed the poem, or perhaps the difference was the product of a
printing error.

Title obnoxia: takes the dative, “vulnerable to rumor.”

1 casum: object of ad, modified by miserum.

2 plis quam...valet: “is stronger than.”

verum: substantive, “the truth.”
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Parthenica 2.46

[2.46] Fama

Laudatus fuerit quicunque 2 laudis egente,
huic decus exiguum gloria vana feret.
Sed st t€ celebret, quem reddit fama celebrem,
nomine non tacitd, laus tua maior erit.
Alterius merito est laudatus buccina laudis, 5

nominis ignorans adtenuare decus.

1 eged —€re —ul: to want, need biiccina —ae f.: trumpet

2 exiguus —a —um: small, little 6 ignord —are: to not know (how)
3 celeber =bris —bre: famous attenud —are: to make thin; weaken,
4 tacitus —a —um: silent diminish

5 meritus —a —um: deserved, due

1 Laudatus fuerit: future perfect passive indicative, “whoever has been praised.”

quicunque: = quicumque, “anyone” or “whosoever.”

a...egente: ablative of personal agent; the substantive participle egente, “someone
lacking,” takes the genitive, laudis.

2 Note the contrast between decus and fama.

3 celebret: quicunque continues as the subject.

quem: antecedent is fe.

reddit: “renders.”

4 nomine: i.e. the name of the person doing the praising.

5 meritd: “rightly.”

est laudatus: not the perfect passive, but a nominative substantive (laudatus) with a
present verb (est), “Whoever has been praised is.”

buccina: predicate nominative, limited by laudis, limited by alterius, “the trumpet of

another’s praise.”
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Parthenica 2.53

[2.52] Ingenium praecox

St vini sapor est mollis placidusque recentis,
acrior aut peior, cum veterascet, erit.
Sic quoque, quae primis est praegnans floribus, aetas,

viribus obtisis, tabet adulta magis.

Title praecox —ocis: ripe before its 3 praegnans —antis: pregnant
time, precocious 4 obtundd —ere —tudi —tii(n)sus: to
1 sapor —oris m.: flavor blunt; weaken
placidus —a —um: pleasant tabed —ére: to melt; waste away
2 veterascd —ere: to grow old adultus —a —um: adult

1 recentis: modifying vini.

2 acrior...peior: comparatives, “more bitter and worse.”

erit: subject is still vini sapor.

4 viribus obtiisis: ablative absolute, “when its strength has been dulled.”
tabet: subject is aetds.

adulta: agreeing with aetas, “as an adult.”
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Parthenica 2.55

[2.55] Prudentia

Provida cogndvit st méns fugienda vererd,

plerunque eélabi tatius illa potest.

Tide prudentia —ae f.: foresight
1 providus —a —um: prudent, prescient

2 elabor -1 elapsus sum: to slip away, escape

1 Provida: modifying mens.
fugienda: object of the deponent infinitive, vereri; “what must be shunned.”
2 plérunque: = plerumgque, “usually.”

titius: comparative adverb, “more safely.”
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Parthenica 2.58

[2.58] Concordia

Auget amor Vvirés, consénsi et firmat amict:

dissénsus magnas dilapidavit opés.

Tide concordia —ae f.: agreement, harmony

1 consénsus —iis m.: agreement, unanimity, concord
firmo —are: to strengthen; make firm

2 dissénsus —iis m.: disagreement

dilapidd —are: to throw away, squander

1 amict: genitive, limiting consensii.

2 This line shifts into perfect tense.
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Parthenica 2.59
[2.59] Moreés aetati congrui

Caesariem dicunt, qui vestit callidus; aptum

aetatis specimen deénotat ille suae.

Tide congruus —a —um: fit, suitable callidus —a —um: clever

1 caesariés —ei f.: (fine) head of hair 2 specimen —inis n.: token,

vestio —ire —1v1 —itus: to clothe, appearance, indication
groom dénoto —are: to mark, indicate

Not all of Weston’s epigrams offered profound moral lessons. Some couplets might
not be out of place in a contemporary fashion or lifestyle magazine or blog: here,
being well groomed makes the man.

1 Caesariem dicunt: “they say he has a fine head of hair.” While caesaries means
“having a fine head of hair,” the pun with Caesar is unavoidable, and so we might
also understand as “they call him Caesar-like, who dresses smartly.”

callidus: adverbial, “expertly” or “smartly.”

aptum: describing specimen.

2 aetatis...suae: possessive genitive limiting aptum specimen.

ille: i.e. a man with a fine head of hair (caesaries).
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Parthenica 2.60

[2.60] Dolor é#0vpog

Lactibus implicitae vix dignum est crédere ment;

fertur enim in varias acta dolore vicés.

1 lictus —iis m.: grief
implicd —dre —avi —itus: to fold in; involve

2 vicis —is f.: change; direction, turn

»

Tide dOvpog: (athumos) a Greek adjective meaning “spiritless” or “faint-hearted.
1 Luctibus: ablative of means (AG 409), with implicitae.

implicitae: modifying menti, dative with credere (AG 367).

vix dignum est: “it is hardly worth.”

2 acta: < agere, “driven,” agreeing with implied mens.

dolore: ablative of means, with acta.
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Parthenica 2.61
[2.61] Amor insipi€ns

Et sapere et stolidi sénsisse pericula amdris

vix est concessum, qui parit illa, DEO.

Tidle insipiéns —entis: foolish
1 sapid —ere —ivi: to discern
stolidus —a —um: dull, scupid

2 concédo —cedere —cessI —cessus: to allow, concede

1 et...et: “both...and.”

sapere...sénisse: infinitives as subjects of vix est concessum in line 2, “it is scarcely
permitted.”

2 qui: antecedent is DEO.

illa: refers to both (neuter) infinitives in line 1.
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Parthenica 2.62

[2.62] Idem

Et male sana Venus, rérum et Sapientia victrix
vix in divino pectore conveniunt.
Est in amdre furor, qui limina mentis obumbrat,

qut facit et summos désipuisse Viros.

1 Venus —eris f.: Venus 3 obumbro -are: to overshadow;
sapientia —ae f.: wisdom darken

victrix —icis f.: conqueror, victor (female) 4 summus —a —um: highest; greatest
2 divinus —a —um: divine désipid —ere: to be foolish

1 male sana: “crazy.”

rérum...victrix: wisdom (sapientia) is the “conquerer of (all) things,” i.e.
“all-conquering.”

2 vix: since even omnipotent gods can hardly contain these contradictory forces,
what hope is there for a person to do so?

3 Est...furor: “there is a madness.”

qui...qul: antecedent is furor.

4 et: “even.”

désipuisse: perfect active infinitive; subject is summas viros.
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Parthenica 2.63

[2.63] Idem

Novit amans améns cupidis quid méns sua votis

optet: quid sapiat, non videt allus amans.

1 améns —entis: mad, insane
cupidus —a —um: desirous, longing

2 sapid —ere —ivi: to discern; be wise

1 amans améns: note the wordplay, “the mindless lover.”
méns sua: subject of optet in line 2; subjunctive in an indirect question.
2 quid: subject of sapiat.

non...{Gllus amans: subject of videt.
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Parthenica 2.65

[2.65] Aliud

Aut amat aut ddit mulier: non tertia vis est

tilla; sed haec magni criminis ausa putes.

2 ausum -1 n.: daring deed

Weston’s Parthenica 2.64 described “feminine love” (amor faemineus), and here she

composes another short poem on the same topic, hence the title “another.” Note how

the opening words mimic those of Catullus 85: odi et amo.

1 mulier: subject of both amar and odit.

1-2 non tertia vis est / iilla: “there is no third force.”

2 magni criminis: genitive of charge or penalty (AG 352), “highly criminal acts of
daring.”

ausa: agrees with haec, “these acts of daring,” referring to a woman loving or hating.

putés: potential subjunctive.
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Parthenica 2.66

[2.66] Amor suspicax

Plairima laesus amor falsd sibi nomine fingit;

nam cui caecus amor, Dux quoque caecus erit.

Tide suspicax —acis: distrustful, suspicious

Weston observes that if love is blind, it leads you blindly into error.
1 falsd...ndmine: ablative of means (AG 409).
2 cui: Dux is the antecedent.

caecus amor: supply est.
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Parthenica 2.70

[2.70] Sola diaiturnitas amaoris victrix

Non potis est Cyprias abolére potentia lammas;

longa tamen poterit quas hebetare diés.

Tide diuturnitas —atis f.: length of aboled —ére —&vi —itus: to abolish,
time cause to wane or waste
victrix —icis f.: conquer, victor (female) 2 hebetd -are: to make blunt; make
1 Cyprius -a -um: Cyprian, related dull; impair
to Venus

1 Non potis est...potentia: “power is not empowered.”

Cyprias: “Cyprian”; Venus (Aphrodite) was said to be from Cyprus.

2 longa...diés: i.e. “a long time”; the placement of the words emphasizes the
duration.

quas: antecedent is Cyprias flammas; the entire second line is a relative clause

introduced by quas.
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Parthenica 2.72

[2.72] Nascitur voluntarius amor, non dénascitur

Stmitur arbitrid mentis, non pdnitur ignis;
aptari frenum nec sinit ille sibi.
Quaerere materiam facile est, sed démere virés

difhcile, et certum figere posse modum.

Title voluntarius —a —um: voluntary, frénum -1 n.: bridle, reins

willing 3 démo —ere dempsi démptus: to
dénascor -1 —natus sum: to die, remove

perish, lose growth, diminish 4 figd —ere fixi fixus: to fix, fasten,
1 arbitrium —ii n.: decision, choice impose

2 aptd —are: to adapt to, prepare; fit

together, join

1 ignis: i.e. the flame of love; subject of both simitur and ponitur.

1-2 Westonia mixes common relationship metaphors in this couplet.

2 aptari: passive infinitive, “to be fitted”; its accusative subject is frenum.
3 Quaerere materiam: i.e. add fuel to the fire.

virés: object < vis.

4 modum: “limit.”
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Parthenica 2.73

[2.73] Amor erga Parentem

St itistum dederit tibi sors, venerare Parentem:

sin minus, hunc placid pectore ferre decet.

Title erga: towards
1 veneror —ari: to venerate, respect
2 sin: but if

placidus —a —um: pleasant

1 idistum: with Parentem.

venerare: imperative.

2 minus: understand the conditional from line 1, with the addition of minus.
hunc: i.e. Parentem.

placidd pectore: ablative of means (AG 409).
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Parthenica 2.76

[2.76] Remedium amoris

Qui rapidds animis flagrantibus incutit ignés,

dummodo vult, idem has extenuare potest.

Tite remedium —ii n.: cure 2 dummodo: provided that
1 rapidus —a —um: swift extenuo —are: to make thin, reduce,
flagrd —are: to burn diminish

incutid —ere —cussi —cussus: to strike

into; feed, add

This is the first of three epigrams (Parthenica 2.76-78) on the remedy for love. The
idea is that the one who knows how to kindle love also knows how to cool its pangs.
1 incutit: one strikes an accusative (rapidos. .. ignés) into a dative (animis flagrantibus).
2 dummodo vult: the indicative emphasizes the reality of the provision.

hos: i.e. ignes.

222



Parthenica 2.77

[2.77] Idem

Qui grave pectoribus vulnus geminavit amaris,

noverit et medicas applicuisse mands.

1 gemind —are: to double
2 medicus —a —um: healing, medical

applicd —are: to apply to, place near

1 grave: neuter, modifying vulnus, object of geminavit.
pectoribus: locative ablative (AG 421), “in their chest.”
2 noverit: future perfect, with emphatic perfect sense (AG 478).

et: = etiam.
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Parthenica 2.78

[2.78] Idem

Qui tacitas vénis prinas admovit, easdem

solus Apollinea tollere novit ope.

1 véna -ae f.: vein
priina —ae f.: live coal
admoved —&re -1 -mdtus: to move to, bring to; apply, supply

2 Apollineus —a —um: of or belonging to Apollo

1 tacitas: “silent,” in the sense of “hidden.”
easdem: i.e. priinds.

2 Apollinea...ope: i.e. medicine; Apollo is the god of healing and medicine.
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Parthenica 2.79

[2.79] Amici vitia si feras, facis tua

Qui vitium auscultat tacitus peccantis amici,
nec monet errantem, s qua monenda videt,
peccat et alterius maculat s€ crimine; visus,

dum tacet, errdris probra probare simul.

1 auscultd —are: to listen, hear
3 maculd -are: to stain, defile

4 probrum -1 n.: disgrace, scandal

The following four short moralizing poems (2.79-82) highlight the importance of

loyalty and honesty in maintaining lasting friendships.

1 tacitus: agrees with the subject of auscultat; but best understood adverbially,
“silently.”

peccantis amict: limiting vitium.

2 monet: continues the relative clause from line 1.

errantem: supply amicum.

qua: = (ali)qua (after si); with the gerundive monenda (AG 500), “something(s) that
must be warned (about).”

3 alterius: genitive, limiting crimine.

visus: supply est; “he has seemed.”

4 probra probare: an alliterative play on words, “to approve the shame”; probare is in

an indirect statement introduced by visus.
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Parthenica 2.80

[2.80] Amicorum déléctus

Non licet ut tenerds tentés praeponere mannos
magnanimis, longus quos terit Usus, equis,
sic quoque fas veterés est antetulisse sodalés,

nempe tib1 ifinxit quds diuturna fidés.

Title déléctus —iis m: selection, choice 3 fas n.: right, permitted
1 tentd —dre: to try anteferd —ferre —tuli —latus: to
praeponod —ere —posui —positus: to prefer

place before; prefer sodalis —is m.: comrade, friend
mannus -1 m.: pony 4 nempe: indeed
2 magnanimus —a —um: noble-spirited difiturnus —a —um: long-lasting

terd —ere trivi tritus: to rub, wear

away; use up

1 Non licet ut...tentés: u is correlative with the sic in line 3 (“just as...so...); non
[est] licet (“it is not appropriate”) introduces a substantive clause (tentés...) that does
not require an introductory ut (AG 565).

2 magnanimis...equis: praeponere + accusative for the thing being preferred and
dative for what it is preferred to; although a young pony might be attractive, an
older horse that has stood the test of time is a better companion.

quos: antecedent is magnanimis equis.

4 quos: antecedent is veteres sodales.
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Parthenica 2.81

[2.81] Dé eddem

Sors optata parat, probat irrequiéta sodalés;

quds parat haec, rar6 comperit illa bonds.

1 optatus —a —um: desired, pleasant
irrequi€tus —a —um: restless, disquieting
sodalis —is m.: comrade

2 comperiod —ire —1 —itus: to find out

1 optata...irrequiéta: both modify sors.

sodalés: object of parat and probat.

2 quos: connective relative, “these,” i.e. sodales.

haec: i.e. sors optata; while haec often refers to the most recent option (i.e. the latter),
context requires that /aec here refer to the former option.

rard: adverb, “rarely.”

illa: i.e. sors irrequicta.
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Parthenica 2.82
[2.82] Amicitia violata

Ut s1 quandd adamas contritus robore ferr
particulés sparsim rumpitur in minimas,
sic ubi rixosos inimicat Erinnys amicos,
atque initum solvit foedus amaris Eris;
scinditur in varios sibi méns contraria sénsiis, 5

inque odium transit, quod fuit ante favor.

Title viold —are: to violate inimic6 —are: to make enemies
1 adamas —antis m.: adamant, the Erinnys —yos f.: Erinys, a Fury
hardest iron or steel 4 ined —ire —il —itus: to enter
conterd —ere —trivi —tritus: to grind, foedus —eris n.: treaty
wear down Eris —idis f.: Eris (Strife)
robur —oris n.: strength 5 scind6 —ere —1 scissum: to cut, tear
2 particula —ae f.: little bit, particle apart
sparsim: scatteredly contrarius —a —um: opposite, divided
3 rix0Osus —a —um: quarrelsome 6 favor —6ris m.: goodwill

1 Ut: with indicative, “just as,” introducing a simile that is completed by sic in line 3.

s quando: = si (ali)quanda, “if at any time,” or “if ever.”

2 particulas...minimas: object of in.

3 Erinnys: one of the Furies, ancient Greek divinities associated with vengeance;
although they are generally described as a trio, Weston refers to a single Fury.

4 initum...foedus amaris: i.e. friendship.

solvit: “dissolves.”

Eris: the Greek word for “strife,” often personified as a goddess.

5 varios...sénsiis: object of in.

6 inque: = in-que.

quod...favor: subject of ransit.
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Parthenica 2.84
[2.84] Feélicitas infelix

Assuétiidd homini quam pessima sortis amicae:

nam quibus Tsus eras, est caruisse dolor.

Tide infelix —icis: unfortunate, unhappy

1 assuétiido —inis f.: custom, habit

Weston echoes the sentiment that “soft times make soft men.”

1 Understand as Quam pessima homini [est] assuetiido amicae sortis.

homini: dative of disadvantage (AG 376).

quam pessima: quam + superlative = “as...as possible”; i.e. “the worst thing possible.”

sortis amicae: “friendly fate”; i.e. “happiness” or “good fortune”; limiting Assuetiido;
“being accustomed to happiness.”

2 quibus: ablative with iisus erds; “those things”; its antecedent is the implicit
(ablative) object of caruisse; refers obliquely to the good fortune mentioned in line 1.

tisus eras: pluperfect deponent.

caruisse: infinitive as a predicate nominative (AG 452).
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Parthenica 2.85.1-4

[2.85] Led ac Rana

Vox Ranae fuerat délapsa Leonis ad aures,
ranae, quae in pigro garrit inepta laci.
llle di@i attonitus, nescit quae béstia raucd

quodve animal tantds évomat Gre sonds.

Title led —onis m.: lion 3 attond —are —ui —itus: to thunder
rana —ae f.: frog at; stun, stupify

1 délabor -lapsus sum: to glide down béstia —ae f.: beast, creature

2 piger —gra —grum: lazy, stagnant raucus —a —um: harsh—-sounding,
garrio —ire —1v1 —1tus: to chatter noisy

ineptus —a —um: silly, foolish 4 &vomo —ere —ul —itus: to vomit
lacus —iis m.: lake, reservoir out or up

sonus =1 m.: sound

Fables were a venerable genre that taught moral lessons using animal characters.

Weston composed seven “Aesopic Fables” (fabulae Aesopicae). The Roman poet

Phaedrus also retells this fable (1.21).

1 fuerat délapsa: pluperfect deponent.

2 ranae: the word is onomatopoetic and its repetition in the first two lines of the
poems nicely mimics the frog’s repeated croaking.

inepta: describes the subject of the sentence (rana), understand adverbially.

3 ille: i.e. Leo.

quae béstia...eévomat: indirect question, introduced by nescit.

raucd: agrees with ore, “with a hoarse mouth.”

4 quodve: = quod-ve, interrogative adjective with animal.
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Parthenica 2.85.5-8

Exserit at tandem faucem ambitidsa loquacem; 5
saltat, et in siccd voce coaxat agro.
Quam Leo cum volti spectarat forte superbd,

advolat et querulam protenus ungue terit.

5 exserd —ere —ul —tus: to thrust out; coaxo —are: to croak

expose 8 advold -are: to fly towards; pounce
faux —aucis f.: mouth querulus —a —um: querulous,
ambitiosus —a —um: ambitious, eager complaining
loquax —icis: talkative, chirping unguis —is m.: fingernail; claw, talon
6 saltd —are: to jump terd —ere trivi tritus: to rub, wear
siccus —a —um: dry away; crush

5 ambitiosa: describes the subject of exserit, i.e. rana.

6 siccd: modifying agro.

coaxat: another onomatopoetic word, from the Greek for a frog’s croak, kod¢ (koax).
7 Quam: connective relative, referring back to the rana.

cum: introducing a temporal cum clause.

voltii...superbd: ablative of specification, referring to the rana; voltii = vultii.
spectarat: syncopated form, specta(ve)rat.

forte: “by chance.”

8 protenus: = profinus.

ungue: ablative of means.
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Figure 8. Mosaic of the Doves, Hadrian’s Villa.

232



Parthenica 2.88.1-4

[2.88] Columba et tabula picta

Ex nimio multum sitiéns ardore columba
viderat appénsam parietibus tabulam;
hydria qua fuerat tam vivd picta colore,

et specié falsum dissimulante liquor.

Title columba —ae f.: pigeon, dove 2 appendd -ere —pendi —pénsus: to
tabula —ae f.: painting, tablet hang upon

pingo —ere pinxi pictus: to paint pariés —etis m.: wall

1 sitid —ire —1vi —itus: to be thirsty 3 hydria —ae f.: waterpot

ardor —-oris m.: heat 4 dissimuld —are: to disguise

liquor —&ris m.: liquid

Aesop is the first to recount this rather grim fable about a bird who is too readily led

astray (Perry 201). Previous commentators have read the story as a warning against

rash decision-making. Unlike Aesop, Weston dwells on the vivid appearance of the

painting itself (Figure 8), thereby turning the tale into a meditation on the alluring

and deceptive powers of art.

1 multum: adverbial, “much” or “greatly.”

ardore: with nimio.

2 parietibus: scans as a four-syllable amphibrach (-~ - « =), on the model of the
practice of Vergil in the Aeneid; i.e. par-ye-ti-bus.

3 hydria...coldre: understand as qua hydria fuerat picta tam vivo colore.

qua: “where” or “on which.”

4 et...liquor: understand fuerat pictus.

specié falsum dissimulante: ablative absolute with falsum as the object of

dissimulante, “with its appearance concealing its fraud.”
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Parthenica 2.88.5-8

Unde sinistra suis circumdans pocula penns, 5
optatae Infélix approperivit aquae;
et pictam contra praeceps allapsa tabellam,

collisa periit praecipitata gula.

5 sinister —tra —trum: left; wrong, 7 praeceps —itis: headlong, head first
perverse, improper, evil adlabor -1 -lapsus sum: to glide to

circumdo —are —ded1 —datus: to tabella —ae f.: tablet, painting
surround; circle 8 collido —ere —IisT —lisus: to crush

poculum - n.: drinking-cup praecipitd —dre: to throw down,

penna —ae f.: wing rush headlong

6 1nfelix —icis: unfortunate, unhappy gula —ae f.: gullet, throat

approperd —are: to hasten

5 sinistra...pdcula: object of circumdans, which modifies columba.
6 optatae...aquae: datives with the compound verb approperavit.
infélix: modifies columba.

7 pictam...tabellam: object of contra.

8 collisa...gula: ablative absolute (AG 419).

praecipitata: modifies columba.
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Parthenica 2.89.1-4

[2.89] Anserés et grués

Quae poterant volucrés arcem servare Quirini,
et magna itinctae vi Palamédis aves
ifgiter in pratd fusae pascuntur eddem;

sécuré et peragrant laeta viréta pede.

Title anser —eris m.: goose pasco —ere pavi pastus: to feed

grus —uis f.: crane 4 peragrd —are: to go through fields
1 Quirinus -1 m.: Quirinus or lands; to roam

2 Palamédés —is m.: Palamedes virectum -1 n.: green or grassy spot;
3 idigiter: continually; jointly lawn or meadow

pratum - n.: meadow

This poem, full of erudite mythological references to the classical past, contrasts

elegant cranes and their stouter cousins, the geese. In myth, cranes were infamous for

waging war against pygmies, while geese were associated with Roman military

virtue. But in this fable the contrast is between the light, graceful cranes and the

slower geese, who are unable to escape a sudden danger. The moral of the fable is

that those who indulge in excess when times are good are liable to destruction when

dangers inevitably emerge. The Aesopic fable was retold by the Roman fable-writer

Phaedrus (3.13).

1 Quae: antecedent is volucrés.

arcem...Quirini: “the citadel of Quirinus,” i.e. the Capitoline Hill in Rome, which
was saved when Juno’s sacred geese warned of an attack by the Gauls. Quirinus was
the divine form of Romulus, the founder of Rome.

2 Palamédis: genitive limiting magna...vi. Palamedes was a Greek hero famed for his
inventions, including letters, whose shapes were inspired by the flight of cranes.

3 fusae: < fundere, “spread”; i.e. “extending (in abundance).” Imagine the field
teeming with geese and cranes.

4 pede: “on foot”; it is important for the fable that the birds are walking.
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Parthenica 2.89.5-10

Forte canis Meleagréds vénaticus apros

comminus Insequitur per iuga, perque nemus.

Plﬁmigerésque greges subit invasére timores,

dévia dum replent vocibus arva canés.

Strymoniae unde grués leviter motantibus alis

eripiunt subitis sé fugiuntque minis.

10

5 Meleagreus —a —um: Meleagrian

vénaticus —a —um: of or for hunting

aper apri m.: wild boar

6 comminus: hand to hand, close
behind

insequor -1 —seciitus sum: to follow
after, pursue

7 plimiger —gra —grum: feathered

grex gregis m.: herd, flock

invado —ere —vasi —vasus: to go in;

attack

8 dévius —a —um: out of the way

repled —&re —plévi —plétus: to fill up

arvum -1 n.: field

9 Strymonius —a —um: Strymonian;
of the Strymon (river)

moto —are: to move

ala alae f.: wing

10 subitus —a —um: having come up
suddenly; unexpected

minae —arum f.: threats

5 Forte: “by chance.”

Meleagréds: “Meleagrian”; the Greek hero Meleager led the hunt against the massive

Calydonian boar, which had been sent to ravage the fields of King Oeneus in

Aetolia.

6 comminus: “very closely.”

7 Plimigerdsque greges: i.e. both flocks of birds.

subitt: modifying timores.

invasére: alternate form of the perfect, = invaserunt.

8 dévia: modifying arva, object of replent.

9 Strymoniae...grués: Strymon was a river in Thrace (northern Greece) famous for

its gatherings of cranes.

10 subitis: modifying minis; ablative of separation.

sé: direct object of eripiunt.



Parthenica 2.89.11-16

At (dolor!) anseribus multd conamine nixis
pinguia non licuit membra levare sold;
corporis obstabat dum débile pondus obést
aériumque alis impediebat iter.
Faucibus apta canum rapidis hi praeda, repente 15

robore dévicti procubuére sud.

11 conamen —inis n.: an effort, 14 impedi(') —1ire —1v1/—i1 —1tus: to
exertion, struggle hinder
nitor —1 NIXus sum: to rest upon; 15 faux faucis f.: mouth
struggle rapidus —a —um: swift
12 pinguis —e: dull; fat repente: suddenly
levo —are: to raise; make light 16 robur —oris n.: strength
solum -1 n.: land, earth, ground dévincd —ere —vici —victus: to
13 obstd —are —iti —atus: to stand conquer completely
before, stand in the way procumbé —ere —cubui —cubitus: to
debilis —e: disabled, feeble fall forwards, sink down, fall
obésus —a —um: fat, overweight prostrate

11 anseribus...nixis: dative with non licuit.

12 sold: < solum, “ground.”

14 aériumque: aérium is tetrasyllabic; modifying iter.

alis: dative of disadvantage, “for their wings.”

iter: object of impediebat.

15 canum: genitive, limiting Faucibus...rapidis.

hi: i.e. the anserés.

praeda: in apposition to hi, “like prey.”

16 dévicti: nominative, agreeing with hi.

procubuére: alternative form of the perfect, = procubuerunt; the subject is hi (anseres).

sud: modifying rabore, “by their own strength.”
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Parthenica 2.90.1-4

[2.90] Aquila et Testiido

ST quid fama valet, bratis felicior dlim
vita sodalitii foedera firma tulit.
Tarda ubi vélocem affata est testiido volucrem,

fulminea rati quae lovis arma gerit:

Tide aquila —ae £.: eagle firmus —a —um: firm, strong

testiido —inis f.: tortoise 3 vélox —ocis: fast

1 briitus —a —um: heavy; insensitive, affor —art -atus: to speak to; address
devoid of feeling; (subst.) animal, 4 fulmineus —a —um: flashing (like
beast lightning)

2 sodalicium —ii n.: fellowship Tovis —is m.: Jupiter, Jove

foedus —eris n.: contract, treaty

Weston is influenced by the version of this fable told by Aesop and the Roman
author Phaedrus (2.6), in which the eagle conspires with a crow to smash the
tortoise’s shell by dropping it from a lofty height. In making the eagle reluctant to
carry the tortoise, Weston makes the bird a more sympathetic figure than either
Aesop or Phaedrus. Weston does not describe the aftermath of the tortoise’s fall but
ends her retelling while the animal is in mid-air, evoking a strong sense of pity from
the reader, who sees the tortoise obtain its wish but knows that this will come at the
cost of its life.

1 quid: = (ali)quid (after si), “to some extent.”

valet: “is valid,” i.e. “is true.”

briitis: dative of reference, “for animals.”

2 sodalitit: = sodalicii.

3 Tarda: modifying testiido.

volucrem: “winged”; used substantively to refer to a bird.

4 fulminea 1rati: modifying arma and Iovis, respectively.

quae Iovis arma gerit: the bird is the eagle, associated with Jupiter and lightning.
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Parthenica 2.90.5—-10

“Ta quae nibivagd veheris trans astra volata, 5

et penna tentas aethera, tiita lev,

accipe réptantem meé invisd pulvere testam;

qud mea vile pecus calcibus ora terit.

Adfer opem, docilésque leva sublimior alas,

méque per aetherias diic studidsa vias.” 10

5 niibivagus —a —um: wandering
among the clouds

volatus —as m.: flight

6 penna —ae f.: wing, feather

tento —are: to try, test

7 réptd —are: crawl, creep

invisus —a —um: hated, hostile

pulvis —eris m.: dust

testa —ae f.: object made from burnt
clay; earthenware jug; a shell

8 vilis —e: cheap, vile

peciis —iis n.: cattle, large cattle

calx calcis f.: the heel, foot; hoof

terd —ere trivi tritus: to rub, wear
away; use up; tread

9 docilis —e: teachable, responsive

levo —are: to raise; make light

sublimis —e: elevated, lofty, heroic,
noble

ala alae f.: wing

10 aetherius —a —um: heavenly

studidsus —a —um: carefully

5 niibivagd: “cloud-wandering.”

6 tiita: modifying the aquila that the festudo is addressing.

levi: modifying penna.

7 meé: accusative agreeing with reptantem. . .testam.

invisd pulvere: ablative of separation; the tortoise is asking to be taken away from

the “hateful dust” of the earth.

testam: “(earthenware) jug”; i.e. a metaphor for tortoise shell.

8 qud: “where,” referring to the inviso pulvere.

vile pecus: subject of ferit.
9 Adfer...leva...dic: imperatives.

Adfer opem: “provide help.”

10 studidsa: nominative, modifying fii (aquila).



Parthenica 2.90.11-16

Dixerat his contra surgéns lovis ales; “Ahi,” inquit,
“Quid quereris? Quae té méns male sana rotat?
Pliira pudor posthac vetet addere; vana precaris;
impliimis superds visne ferire polds?
Pondere queT testae tardantis onusta molestd 15

absque alis 1énT sustineare Noto?”

11 ales alitis m./f.: bird ferio —ire: to hit
aht: ah! (expletive of distress, pity, or polus —1 m.: pole, heavens
entreaty) 15 tardd —are: to loiter, move slowly
12 rotd —are: to move like a wheel; onustus —a —um: loaded, laden
whirl about molestus -a -um: annoying
13 posthic: hereafter 16 lénis —e: gentle, kind, mild
14 implimis —e: unfledged, featherless Notus =1 m.: the south wind

11 contra: adverbial.

Tovis ales: i.e. the eagle.

AhT: opening exclamation similar to “ah” in English.

13 Pliira: object of addere; note emphatic alliteration with which the eagle speaks.

vetet: hortatory subjunctive (AG 439).

vana: substantive, “vain things.”

14 impliimis: “featherless,” but also can mean “immature” or “inexperienced.” The
tortoise is being naive.

15 queT: ablative singular modifying Pondere. The relative here is connective, “[and]
burdened (onusta) with this (quei) troublesome (molesto) weight (pondere).”

onusta: nominative, agreeing with festiido.

16 absque alis: “wingless.”

sustineare: alternate form, = sustinearis; deliberative subjunctive, “would you be held

»

up.
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Parthenica 2.90.17-22

Réptilis ac vermis monitils contemnit amicds;

et volucris fierT nil dolitiirus avet.
Semper idem repetit; meditatur ad aethera; caeld

lidere convexd concava testa parat. 20
Et rogat, et queritur testidd, donec ineptis

sé facilem precibus Régia praebet avis.

17 réptilis —e: creeping, reptile 20 lado -ere lusi lasus: to play; play
vermis —is m.: worm with

monitus —iis m.: admonition convexus —a —um: convex

18 aved —&re: to desire concavus —a —um: concave

19 meditor —ari: to think, rehearse 21 ineptus —a —um: silly, foolish

caelum -1 n.: sky

17 monitiis: accusative, with amicos; limited by genitives, Reptilis ac vermis.

contemnit: the tortoise is again the subject.

18 volucris: predicate nominative, with fieri.

nil dolitiirus: “about to feel no grief,” modifying volucris, and so a carefree state
imagined by the terrestrial tortoise.

19 ad: expresses intent.

20 convexd concava: the juxtaposition highlights the complementarity imagined by
the tortoise, who thinks her shell would fit into the sky.

22 facilem: “favorable,” with datives ineptis...precibus.

Reégia...avis: “the royal bird,” because of the eagle’s association with Jupiter and

emperors.
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Parthenica 2.90.23-30

Dumgque illam rdstrd déprénsam tollit aduncs,
meétitur cursi climata celsa comes.

Dénique sublimem diffusas dicit in auras, 25
et iubet ut reliquum sola capissat iter.

Aetheriis lateé testiidd crédita campis
ignota indocill visitat astra pede.

Pondere cédentem sic flebilis aéra cogit;

ut nil praecipitem deétinuisse queat. 30

23 rostrum -1 n.: beak, prow 26 capessd —ere—1vi —itus: to seize
déprehendd —ere -1 —prehensus: to 28 ignotus —a —um: unknown

catch, seize indocilis —e: unteachable, untrained
aduncus —a —um: hooked, bent Visitd —are: to go to see, visit
24 métior —IrT ménsus sum: to 29 flébilis —e: lamentable

measure 30 praeceps —itis: headlong, head first
clima —atis n.: clime, region détined —€re —ui —tentus: to hold
celsus —a —um: high, lofty from or back; hold
25 diffiisus —a —um: extended qued —ire —1vi/-ii —itus: to be able

23 illam: i.e. the tortoise.

24 climata: Greek accusative; i.e. “the region.”

comes: hominative; referring to the tortoise.

25 sublimem: i.e. the tortoise; the eagle is again the subject.

26 ut reliquum sola capissat iter: indirect command (AG 588); capissat = capessat.
reliquum...iter: “the rest of the journey.”

27 Aetheriis. ..campis: datives with credita.

28 indocili...pede: compare the eagle’s dociles wings in line 9.

29 c&dentem: modifying aéra, object of cagit.

aéra: trisyllabic.

30 ut...queat: subjunctive in a result clause (AG 537); nil is the subject.

praecipitem: object of detinuisse; substantive, i.e. testiidinem.
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Parthenica 2.91.1-4
[2.91] Dé piilice et milite

Pilicis interdum est audacia magna pusilli,
aevo s1 veterT sit tribuenda fidés.
Fama refert illum, pulsa formidine, quondam

saltibus intrepidis nsiluisse pedi

Tide piilex —icis m.: flea 3 formido —inis f.: fear

1 interdum: sometimes 4 saltus —iis m.: a leap, jump
audicia —ae f.: courage, boldness intrepidus —a —um: undaunted,
pusillus —a —um: puny, tiny intrepid

2 tribud —ere —ui —itus: to assigh insilid —ire —uT: to jump on

When Aesop wrote of the man and the flea, he told a rather sobering tale in which

the person afflicted by the flea gets angry and kills the pest. Weston’s retelling of

Aesop’s fable centers the inverted power dynamics between a lowly flea and an

illustrious soldier, culminating in the flea moving to another part of the house after

taking pity on its victim. Rather than a simple moralizing work, Weston uses this

fable to showcase her wit and appreciation for the comedic.

1 magna: predicate nominative.

pusilli: agreeing with and creating alliteration with piilicis; note the comic contrast
between the “little flea” and not-so-little space between these words.

3 Fama refert: “The rumor is that,” introducing an indirect statement.

pulsa formidine: ablative absolute (AG 419).

4 saltibus intrepidis: ablative of means (AG 409).

pedi: dative with the compound verb insiluisse.
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Parthenica 2.91.5-8

militis eximil, multorum caede cruenti, 5
quem voluit stimulis exagitare suis.
Unde etiam hic tremuld gemibundus pectore, Nimen

Herculeum voto flebiliore vocat:

5 eximius —a —um: exceptional, gemebundus —a —um: groaning, full
distinguished of groans

cruentus —a —um: bloody, blood-stained 8 Herculeus -a -um: Herculean, of

6 stimulus -1 m.: prick Hercules

exagitd —are: to stir up flebilis —e: lamentable

7 tremulus —a —um: trembling

5 militis eximil: genitives limiting pedi. The enjambment into a new couplet
mimics the great, unexpected leap of the flea.

multdrum: “from the slaughter of many (men),” objective genitive limiting caede
(AG 349).

cruent: modifying militis eximi.

6 quem: antecedent is milifis.

exagitare: “harass.”

7 hic: i.e. the miles.

tremuld: modifying pectore; ablative of source (AG 403).

gemibundus: = gemebundus.

8 Nimen Herculeum: the soldier addresses divine Hercules (literally “the Herculean
divinity”) in imitation of the Greek hero Philoctetes, who was bitten by a venomous
snake and suffered from a wounded foot so noxious that he was abandoned by his

fellow soldiers on a deserted island.
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Parthenica 2.91.9-16

suppetias misero ut veniat, virésve ministret,

aut acrés morsiis saevitiemque domet. 10

Negliget Alcidés néquicquam vota ferentem,

ridiculis renuéns édere rébus opem.

lamque aded observans niillam restare salitem,

haesitat, ambiguus mentis, opisque caréns.

Dum tandem adductus piilex moerdre precantis 15

aufugit, atque alium quaerit in aede locum.

9 suppetiae —arum f.: help, rescue

ministro —are: to attend, to serve;
supply

10 morsus —iis m.: bite

domo —are —ui —itus: to subdue

11 neglegd —ere -lexi -léctus: to
disregard, neglect

Alcidés —ae m.: descendent of Alcaeus

néquicquam: in vain

12 ridiculus —a —um: ridiculous,

funny, amusing

renud —ere —ul: to deny

13 observo —are: to watch, to
observe

resto —are —stitl: to remain

14 haesito —are: to hesitate

ambiguus —a —um: uncertain,
doubtful

15 maeror —6ris m.: mourning, grief

16 aufugid —ere —fiigt: to run away,

to escape

9 miserd: supply “man.”

ut veniat...ministret...domet: indirect commands introduced by vocar.

Virésve: vires-ve.

11 Alcid@s: Hercules, the grandson of Alcaeus.

ferentem: object of Negliget, modifying understood militem.

12 renuéns: nominative, modifying Alcides, “refusing.”

13 Iamque aded: “now indeed.”

14 mentis: genitive of specification (AG 349d), “unsure in his mind.”

15 moerore: = maerore.

16 in aede: “in the house.”



Parthenica 2.91.17-22

Haec ubi facta: Im6 suspiria pectore diicéns

miles iners, tremula talia voce refert:
“Ta qui pugnaci virtiite domare rebellés,

imbellesque solés fuste iuvare virds: 20
S contra exiguum ndn fortius 1veris hostem,

quid spérem, s1 mé nunc graviora gravent:”

17 imus —a —um: deepest, last rebellis —e: warring, rebellious

suspirium —ii n.: sigh 20 imbellis —e: peaceful, unwarlike

18 iners —ertis: inactive, feeble, fustis —is m.: club, knobbed stick
lifeless 21 exiguus —a —um: small

19 pugnax —acis: war-like 22 gravd —are: to burden

17 Haec ubi facta: “when these things were done.”

18 talia: “things like this”; i.e. the words that follow.

19-22 The soldier addresses Hercules, accusing him of cowardice!

domare: infinitive with 1 qui...solés, “you who are accustomed to conquer.”

20 fuste: the club, for which Hercules was famous.

21 fortius: comparative adverb, “more courageously.”

iveris: perfect active subjunctive of ¢, ire in a future less vivid conditional
(AG 516.2b), “If you wouldn’.”

22 quid spérem: future less vivid conditional, “what should I hope for.”

Si...gravent: second protasis in the future less vivid conditional, present subjunctive
because the action has not happened yet.

graviora: nominative substantive, “more serious things.” Note the polyptoton at the

end of the poem.
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De Ebrietate 1.1-2
Deé Ebrietate; ex iussii matris

Crimina, vix magni versi taxanda Mardnis,

queis odio clinctis €brius esse solet,

Title ebrietas —tatis f.: drunkenness, taxd —are: to reproach
intoxication Maro -0onis m.: Maro, Vergil
itissus —is m.: order, command 2 ébrius —a —um: drunk

1 versus —iis m.: line (of poetry)

Weston’s poem, which she says was requested by her mother, appeared in a
collection praising moderation in drinking, In Crapulam Pro Sobrietate: Seu Votum
Posthimelissaeum, De Vitanda et Fugienda Elbrietate, published in Basel, Switzerland in
1619 by Poet Laureate and Doctor of Laws Sebastian Hornmold. Concerns about
binge drinking grew in the fifteenth and sixteenth centuries, as drinking emerged as
a recreation activity and the average German citizen drank over 120 liters of wine
per year. This drinking culture spread from Germany throughout Europe and shaped
the wine-soaked world in which Weston lived. The theme of temperance can be
found in several works in the Parthenica, e.g. those on abstinence (2.12), prudence
(2.55), and the folly of arguing with a drunk (2.38).

1-4 Crimina...quid iniungis...memorare Thaliae: while most of the poem
consists of brief images and ideas lasting half or at most a line, Weston deploys a
(comically) grandiloquent opening spanning the first two couplets. Understand as
quid, (3) chara genitrix, iniungis Thaliae parviloquae, quam tua nata trepide colat,
memorare crimina, queis odio ciinctis ébrius esse solet, quae vix versii magni Maronis
taxanda sunt?

1 Crimina: direct object of memorare in line 3. Weston establishes the moral of her
poem by reminding the reader of drunkenness’ immoral and corrupting nature.

taxanda: agreeing with Crimina, “scarcely to be reproached.”

Maronis: genitive of Maro, i.e. the Roman poet Publius Vergilius Maro, or Vergil.

2 queis: = quibus; its antecedent is crimina.

0di6 ciinctis: double dative (AG 382); “a source of hatred to all.”
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De Ebrietate 1.3-6

chara quid iniungis genitrix memorare Thaliae
parviloquae, trepidé quam tua nata colat?
Obsequar? At virés prohibent. Num iussa parentis 5

réiiciam? Superos id vetuisse, patet.

3 iniungo —ere —iinxi —ilinctus: to trepidus —a —um: agitated, anxious
charge, lay upon (as a burden) nata —ae f.: daughter
genetrix —icis f.: mother 5 obsequor -1 obseciitus sum: to
memoro —are: to remember; tell, obey
report 6 reicid —ere —i€cl —iectus: to reject

Thalia —ae f.: Thalia, 2 Muse
4 parviloquus —a —um: having

modest words

3 chara...genitrix: vocative; chara < carus —a —um; genitrix = genetrix. The genitrix is
Weston’s mother.

quid iniungis...memorare Thaliae: “Why do you command (my) Muse to
remember [carmina, in line 1]”; iniungo takes a dative of the person commanded and
an infinitive to show what they were commanded to do.

parviloquae: < parvus + loquor; dative agreeing with Thaliae, one of the nine Muses.

quam: object of colar; its antecedent is Thaliae.

tua nata: i.e. Weston.

5-6 Obsequar...réiiciam: deliberative subjunctives (AG 443), “should I
obey...should I reject?”

Virés: < vis (not vir).

6 Superds: substantive adjective; “those above,” referring to the gods.

Superds id vetuisse: substantive noun clause, subject of patet (AG 561); “it is clear

that.”
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De Ebrietate 1.8—12

Sed maiora meis ridébor viribus ausa:

s1 mandata Deum negligd, poena manet.
Ergo coacta canam; quaeque experientia dictat,

effabor. Placeant simplicitate sua. 10
Excédit modici finés quicumque Lyaed,

perfiisus nimid sordibus 6ra merd,

8 mandatum -1 n.: order, commission 11 excédod —ere —cessi —cessus: to go
neglegd —ere -léxi —l&ctus: to out/away
disregard, neglect modicus —a —um: moderate, modest,
9 experientia —ae f.: trial, experience temperate
dictd —are: to say often, declare Lyaeus —1 m.: Lyaeus, Bacchus
10 effor —ari —fatus sum: to speak 12 perfundd —ere —fudi —fusus: to
forth pour over; wash
simplicitas —atis f.: simplicity; lack sordes —is f.: filth; greed
of sophistication, ignorance merus —a —um: pure, undiluted

7 maidra: object of deponent participle ausa.

ausa: nominative participle, “I...having dared”; subject of passive verb ridebor.

8 Deum: = Deorum.

negligd: = neglego.

9 quaeque: the neuter plural object of effabor; note the enjambment.

10 Placeant: hortatory subjunctive, “may these (my verses) please”; understand
quaeque in line 9 as the subject.

11 Lyaet: Lyaeus, “the loosener,” another name for Dionysus or Bacchus.

12 perfiisus: agrees with quicumgque in line 11, “whoever has...he has been soaked.”

Ora: accusative of specification (AG 397b), “soaked (with respect to their) mouth,” i.e.
“whose mouth has been soaked.”

merd: ablative of source or material (AG 403), “by the filth (sordibus) of/from
unmixed wine.” The ancient Greeks and Romans almost always diluted their wine

with water and believed that only barbarians drank unmixed wine.

249



De Ebrietate 1.13-18

poclaque pertiisae cumulatim ingurgitat alvo,
némina Magniatum dum crepuére scyphis,

atque sibi morbum, alterius potando saltitem, 15
prociirat: quod nunc plébs male-sana solet.

Quam procul 2 vérae norma ratidnis aberrat!

NOmina quam meritd non sapientis habet!

13 poculum -1 n.: drinking-cup scyphus -1 m.: cup

pertundd —ere —tudi —tasus: to bore 15 potd —are -avi potus: to drink
through 16 prociird —are: to care for; procure

cumuld —are: to heap up, pile on 17 norma —ae f.: carpenter’s square;

ingurgitd —are: to pour in; drench standard, pattern (of behavior)

alvus -1 f.: the abdomen; stomach aberrd —are: to stray; wander

14 crepd —are —ui —itus: to creak; 18 meritd: deservedly

prattle, boast

13 pocla: syncopated form of poculum (neuter).

pertiisae: dative with alvé (feminine).

cumulatim: “abundantly, in heaps.”

14 Magnatum: “of the Mighty,” i.e. he toasts to the health of powerful friends.
cruepére: alternate form of the 3rd person perfect plural active indicative.

15 potandé: “by toasting”; gerund with sibi.

16 male-sana: compound of male and sanus, “crazy”; modifying plébs.

solet: supply facere,

17 Quam: adverbial, “how,” as in line 18.
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De Ebrietate 1.19-24

Vix dicendus homo; sed béstia briita vocandus:

ritibus hiimanis namque aliéna facit. 20
Intus et exterius tum ventre tumente madéscit:

connivéns oculis fit quasi mentis inops.
Qud magis obruitur, plénd velut aequore, Baccho:

hoc magis implér, Bacchus ut alter, avet.

19 bestia —ae f.: beast, creature 22 cOnived —€re -1: to shut the eyes,
briitus —a —um: insensitive, stupid blink
20 ritus —is m.: religious rite; inops —opis: lacking, poor

custom, manner 23 obrud —ere —ui —utus: to bury,
21 intus: within, inside overwhelm
exter —a —um: outward, foreign Bacchus =1 m.: Bacchus; wine
venter —ris m.: stomach, belly 24 aved —ére: to desire

tumed —€re —uT: to swell, puff up
madésco —ere madui: to become

wet; drip

19 dicendus...vocandus: supply es; passive periphrastic (AG 196); dicendus: “must
be called.”

20 ritibus hiimanis: ablative of separation with aliena, substantive neuter plural,
“things alien to human behaviour.”

namgque: confirms or explains the previous thought.

21 madgscit: the drunkard (quicumque, line 11) remains the subject through line 30.

22 connivéns oculis: i.e. squinting or shutting his eyes because of intoxication.

quasi: “like,” the first of several similes (velut in line 23; ut in lines 24 and 28).

inops: “without” with the genitive (mentis).

23 Qud magis...hoc: correlatively, “the more...the more” (AG 414a).

obruitur...Baccho: understand as obruitur Bacchs velut plend aequore. Bacchus is used
metonymically for wine.

24 ut: “like”; introducing another simile.
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De Ebrietate 1.25-32

Solvitur in luxum totus; nocitiiraque siccat 25
pocula; vix haustiis continet ipse suds.
Nec tamen hoc satis est: bene potus pignore certat,
ac fortem cyathi militem, ut arma, probat:
strenuus ille vir est, vacuat qui pocula vélox;
cuique superfluitas nausea nilla fuit. 30
Millibus in multis quod s moderatior Ginus,

miinere natiirae, forte repertus erit:

25 liixus —iis m.: excess vacud -are: to make empty

sicco —are: to make dry, drain veélox —ocis: fast

26 haustus —iis m.: drinking, swallowing 30 superfluitas -atis f.: an overflow
27 pignus —oris n.: pledge nausea —ae f.: nausea

28 cyathus -1 m.: cup 31 moderatus —a —um: limited,

29 strénuus —a —um: vigorous, stout bounded, moderated

25 totus: “wholly”; referring still to the drunkard.

nocitiiraque: with pocula.

26 haustis: “draughts,” accusative plural with suos.

27 pignore certat: “competes with a pledge”; i.e. he indulges in drinking games and
competitions, in which competitors drink excessively until the loser vomits.

ac fortem...probat: “tests the soldier, brave of cup, as if (with) weapons.”

30 Millibus in multis: “in/among many thousands.”

31 quod st: “butif.”

31-34 Weston describes one who fails the drinking game (presumably by vomiting)
and so is mocked by the other drinkers.

32 forte: “by chance.”
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De Ebrietate 1.33-38

spernitur 2 reliquis; hunc scommata pliirima vexant;
omnibus est risui ladibridque miser.

O fera stultitia! Hominum méns caeca! Quis (6r0!) 35
temperet a lacrums, cui pietatis amor?

DeédecorT est virtiis: vitium praecdnia gignit.

Hinc velut caeci incurrimus omne nefas.

33 sperno —ere Sprévi spretus: to reject 36 tempero —are: to moderate
scomma —atis n.: taunt; jeer 37 déderus —6ris n.: shame, disgrace
Vvexo —are: to ahnoy, attack praec()nium -1 n.: praise

34 risus —iis m.: laughter; smile 38 hinc: from here, hence
ladibrium —if n.: mocking; mockery incurrd —ere —curri —cursus: to run
35 ferus -a -um: wild, savage into or against; rush upon

stultitia —ae f.: stupidity

33 scommata: neuter plural subject of vexant.

omnibus...risui lidibrio: double dative (AG 382); risui and liidibrio are datives of
purpose, “he was a source of laughter and mockery for all”; omnibus is the dative of
the person(s) affected.

35 The short final a in stultitia must scan long, because of lengthening at the caesura.

36 temperet: “who would be able to restrain [their] tears?”; deliberative subjunctive
with quis.

lacrumis: = lacrimis.

cui: dative of possession whose antecedent is quis in line 35; supply est (“exists”).

37 Dédecort: dative of purpose, “a source of shame”; for the drunkard, virtue is a
source of shame.

38 Hinc: “therefore.”

veluti: = velut, introducing another simile.

caeci incurrimus: caeci is a substantive; the extremely rare elision across the
mid-verse break in the second line of an elegiac couplet metrically illustrates the
dangers of rash action.

nef3s: accusative singular neuter, with omne.
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De Ebrietate 1.39-46

Proh dolor! Interea cernit sua crimina nallus,
turpia liixuria damnaque némo videt; 40
&brius ut peccat caeld, terraeque, DEOque:
déditus ut Baccho détrahit ipse sibi.
Détrahit ipse suae vitae, corpusque fatigat:
vulnerat hinc animam (préh scelus!) ipse suam,
céspitat, Insanit, ventdsa mente superbit! 45

Délirat, titubat vertice, mente, pede.

39 proh: alas! 45 caespitd —are: to stumble (on the
interea: meanwhile grass)
40 luxuria —ae f.: luxury, excess 1nsanid —ire —1vi —itus: to be mad,
42 deédo —ere —didi —ditus: to give insane
up, betray ventdsus —a —um: cloudy, stormy
détrahd —ere —traxi —tractus: to take superbid —ire: to boast, be proud, be
away from, detract from disdainful
43 fatigd —are: to tire, wear out 46 delird —are: to be crazy
44 vulnerd —are: to wound titubo —are: to be in doubt, waver

vertex —icis m.: peak; head

41 ut: (no one sees) “how,” as in line 42; uf can introduce dependent questions with
indicative.

caeld, terraeque DEOque: datives of disadvantage with intransitive peccat.

42 déditus...Baccho: “surrendered to Bacchus,” i.e. drunkenness.

détrahit ipse sibi: “he himself detracts from himself”; i.e. “he’s his own worst
enemy”; defraho takes a dative of the person harmed.

45 cespitat: = caespitat.

46 vertice, mente, pede: these three ablatives form an asyndetic tricolon (a phrase in
three parts joined by no conjunctions); note how vertice is distinct from mente in

meaning,.
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De Ebrietate 1.47-Colophon

Omnia tum leviter démeéns arcana reclidit;
sicque sua multis garrulitate nocet.
Dénique nil sancti meditatur; pessima quaeque
flagitat; huic cordi est nec timor ipse DEL 50
Haec facit Ebrietas. Hominés, resipiscite tandem,
vinaque vos modicé non nisi simpta iuvent.
Ta veneranda paréns, mihi quae suggessit inerti

candida Calliopg, consule (quaesd!) boni.

Elisabetha [danna Westonia, Angla virgd, P.L.

47 déméns —entis: mad, raving 51 resipiscO —ere resipicui: to regain
arcanus —a —um: secret, mysterious, consciousness, sanity
hidden 53 veneror —iri: to venerate
recliido —ere —cliisi —cliisus: to open, suggerd —ere —gessi —gestus: to
disclose bring or put under or up to; supply
48 garrulitas -atis f.: chattering, iners —ertis: unskilled, lazy
babbling 54 Calliopé —é&s f.: Calliope
49 meditor -arT: to think, rehearse quaesd —ere: to beg; please!
50 flagitd —are: to demand Colophon Anglus —a —um: English

P(oetria) L(aureata): Poet Laureate

48 nocet: takes dative, multis.

49 quaeque: substantive adjective, with pessima.

51 Ebrietas: nominative; personification of Drunkenness.
52 iuvent: hortatory subjunctive; subject is vina.

53 Tii: vocative, refers to pareéns; i.e. Weston’s mother.

54 Calliopeé: the Muse of poetry; Greek nominative.
consule: imperative < consulere.

quaesd: “please!”

boni: (something of) “good”; i.e. supply aliguid.
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Chapter 5
Weston to Her Readers
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Figure 9. A handwritten version of Ad Lectorem, in which Weston expresses

frustration with the editorial interference with her works.
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Marginalia 1: Ad Lectorem 1.1-4

MARGINALIA 1: AD LECTOREM

Omnia praesenti, Léctor, quaecunque libelld
ndmine sub nostrd publica facta vides,
n6n mé difhteor scripsisse, sed altera causa est

clir commissa typis haec minus esse velim.

Title 1&ctor —oris m.: reader 4 typus =1 m.: type, model; (piece
1 libellus -1 m.: little book of) printing type

3 diffiteor —&rf: to disavow, to deny

This witty and scathing poem, handwritten by unknown individuals into two copies

of the Parthenica held by the British Library and the National Museum Library of

Prague, reveals that Weston was strongly displeased that Baldhoven had added works

by Carolides and others into her own collected works without her approval.

Additional marginalia (#2-4) call out Carolides by name.

1 omnia: object of scripsisse in line 3 and antecedent of quaecumque; supply e.g.
poémata or carmina.

praesenti: with [ibello.

quaecunque: = quaecumque.

2 nostrd: poetic plural, “my.”

piiblica facta [esse]: indirect statement introduced by vidés.

3 me: accusative subject of scripsisse.

4 ciir...velim: indirect question; understand as: ciir minus velim haec [omnia] esse
commissa typis.

commissa typis: “committed to the press,” i.e. “published.”

258



Marginalia 1: Ad Lectorem 1.5-10

Nimirum quod sint congesta sine 6rdine clincta, 5
iinctaque Parthenicis quae nova niipta dedi,

atque typographicis scateant hinc indeque mendis
(quas vereor tribuat né mihi livor iners).

Prd libitiique meas opplet sine itire pagellas

nescio cui fidéns alter amicitiae. 10

5 nimirum: undoubtedly livor —0ris m.: envy
congerd —ere —gessi —gestus: to gather iners —ertis: lazy, sluggish

together 9 oppled —ere —plévi —plétus: to fill
6 parthenicus —a —um: maidenly up
niibd —ere niipsi niiptus: to marry pagella —ae f.: little page
7 typographicus —a —um: typographical 10 nescio quis —qua —quid:
scated —&re —ui: to abound someone/thing or other
menda —ae f.: fault, blemish, error fid6 —ere fisus sum: to trust

8 tribud —ere —ui —iitus: to assign

5 sint: subjunctive in a causal clause introduced by quod (AG 539).

ciincta: “all” (poems).

6 ilinctaque: supply sint.

nova niipta: supply ego, subject of dedi.

Parthenicis: supply carminibus: “the maidenly (poems).” Weston objects that the
Parthenica includes works composed after she was married.

8 quas: object of tribuat; its antecedent is mendis.

vereor tribuat né: n¢ introduces a positive fear clause (AG 564), “I fear that...will
attribute.”

9 Prd libitii: “as (he) pleases.” The subject shifts to Baldhoven, who is only called
“another man” (alter) in the next line.

meis. ..pagellas: object of opplet; the subject is alter in line10.

10 nescio...amicitiae: understand as alter fidens nescio cui amicitiae.
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Marginalia 1: Ad Lectorem 1.11-16

Doctarum seriés hinc est superaddita Vatum,
in qua cum gratis sunt male grata simul.
Hinc omissa scias mea plirima, multa vidébis
hinc modulis passim mixta aliena mets.
Hunccine Westoniae dici vis, quaeso, libellum, 15

til, qui Westoniae vix sinis esse locum?

11 seriés —ei f.: a series, list 14 modulus -1 m.: meter; verse
superaddd —ere —did1 —ditus: to add passim: here and there
besides 15 —ce: here, this (enclitic)
13 omittd —ere —mTisi —missus: to quaeso —ere: to beg, seek; please!
omit

11 Doctarum seriés...Vatum: a recycled catalogue of notable women, primarily
Biblical and Classical with a few additional contemporary representatives (including
Weston) was attached to the text of the Parthenica. Baldhoven is presumably
responsible for its inclusion.

12 in qua: supply serie.

cum gratis...male grita: substantives, “less welcome...with welcome (women).”

13 Hinc: “additionally.”

mea pliirima: “most of mine”; that is, Weston’s writings.

scias: hortatory subjunctive (AG 439).

15 Hunccine: func + the enclitic particle ce, which changes to ¢i when placed before
the interrogative particle, ne.

Westoniae. ..libellum: dici is a passive infinitive in an indirect statement introduced
by vis: “you wish (please!) that (this) be called (dici) the little book of Weston?”

16 tii: perhaps addressing Baldhoven or Carolides or some other figure involved in
the compilation of the Parthenica. Note that Weston does not name her offender,
which both shields him in anonymity while also preventing his name from
appearing more than it already has in her book.

Westoniae: dative with locum: “a place for Weston.”
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Marginalia 1: Ad Lectorem 1.17-20

At melius proprias integro codice laudés
condere, qud digné concelebrere, fuit,

quam tua foemineTs ilinxisse poémata opellis,

grandia sic parvis et minuisse modis, 20
17 codex —icis m.: book opellum -1 n.: a small work
18 concelebro —are: to celebrate 20 grandis —e: large
19 fémineus —a —um: feminine minud —ere —ui —iitus: to lessen

poéma —atis n.: poem

17-18 melius...fuit: “it would have been better” (cf. AG 437).

18 condere: infinitive as predicate nominative (AG 452).

qud: supply cadice; introduces a purpose clause (AG 529).

concelebrére: 2nd person singular present passive subjunctive < concelebrare.
19 quam: with melius in line 17: “it would be better to...than.”
tua...opellis: understand as iinxisse fua poemata foemineis opells.
foemineis: = femineis.

20 grandia: i.e. tua poemata.

parvis...modis: i.e. foemineis opellis.
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Marginalia 1: Ad Lectorem 1.21—C010phon

nil moror ista tamen. Léctor nihil inde sinistri
s1 capit, et dextra singula mente legit.
Tempus erit sine t& (faveat modo Parca) pagellas

impleat ut numeris Westonis ipsa suas.

Elisabetha 16anna, Uxor [6annis Lednis in Aula
Imperiali Agentis, ex Familia Westonidrum, Angla.
Pragae 16. Augustt Ao 1610.

21 sinister —a —um: left; wrong, I6annus -1 m.: Johannes
unfavorable, evil Led -onis m.: Leo
23 faved —ére favi fautus: to favor aula —ae f.: palace, hall; (royal) court
Parca —ae f.: Fate imperialis —e: imperial
24 Westonis —idis: of or related to Anglus —a —um: English
Weston

21-24 These lines are only present in the British Library copy of the Parthenica.

nil moror: an idiomatic phrase meaning “to not detain (someone or something),” i.e.
“to let (a thing) go” (L&S moror B).

Léctor...capit: understand as si Léctor capit nihil sinistri inde.

sinistrt: partitive genitive with nihil (AG 346), “no(thing of) offense.”

22 singula: supply poemata or opera.

23 sine te: that is, without the interfering anonymous editor.

Parca: in Greco-Roman mythology, the Fates were three elderly women who spun
out the destinies of human beings; more often in plural.

pagellas: object of impleat, with suas in line 24.

24 Westonis: nominative singular, with ipsa.

Colophon Uxor I6annis Lednis: Weston here identifies herself not as a virgo Angla
but as a married woman.

Pragae: locative, “in Prague.”

AOG: = anno.
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Marginalia 2-3.2

MARGINALIA 2

A nostris aufer modulis tua scripta, Gedrgl,

vel tua ciir mea sint, dic, mea ciirve tua?

EJ.W
MARGINALIA 3
Ut mea scripta tuls confundas, mitua dicis
ciincta; facis nilla sed ratione fidem.
2.1 modulus -1 m.: meter, verse miituus —a —um: reciprocal, mutual,

Georgius —if m.: George shared
3.1 confundo —ere —fidi —fiisus: to

mix together, to mingle

Weston asks George Carolides why he has interspersed his poems among her
Parthenica. These epigrams were written in the margin of Carolides’ Parthenica poems
(1.50.1-XV) in a copy of the Parthenica held in the library of Prague’s National
Museum. Weston repeatedly uses scripta, mea, and fua as substantives; supply verba or

poema[a as necessary.

MARGINALIA 2
1 nostris: poetic plural, “my.”
2 ciirve: < ciir + ve. There may also be wordplay with curvé (“to bend, yield”) or

curvus (“bent, crooked”).

MARGINALIA 3
1 Ut...confundas: purpose clause (AG 529).
dicis: introduces indirect statement, miitua [esse] / cuncta.
2 sed: the conjunction is postponed in the line.
ratione: “regard” (L&S rario ILB.1.b).
fidem: “promise” (L&S fides IL.B).
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Marginalia 3.3-4.2

St tua, Carolidés, mea sunt, authorve medrum es,

ndmina clir ndn ti, sola vel ipsa ferd?

MARGINALIA 4
Ciir tua scripta mels misces? effare, Georgt!
Nam mea nec tua sunt, nec tua dico mea.
EJW.L
3.3 Carolidés: Carolides 4.1 effor —ar effatus sum: to speak

forth

3 authorve: author + ve.

4 ndmina...ti: supply ferds, deliberative subjunctive (AG 443).

MARGINALIA 4

1 effare: 2nd person singular imperative of the deponent effor.
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Parthenica 2.100.1-2

[2.100] In Z56ilum

ZOILE, quid laceras rabidd mea carmina dente?

Quid miseram quovis acrius énse teris?

1 Z6ilus =1 m.: Zoilus 2 quivis quaevis quodvis: of
lacerd —are: to tear whatever sort

rabidus —a —um: raving, mad, savage ensis —is m.: sword

déns dentis m.: tooth ferio —ire: to hit, strike

Weston attacks a reader named “Zoilus” for critiquing her poetry. In antiquity,

Zoilus was first a Greek philosopher infamous for criticizing Homer. His name was

subsequently used by Latin epigrammatists such as Martial for a character who

unjustly criticized the author’s poetry (e.g. 2.52, 9.93). By claiming Zoilus is

criticizing her poems, Weston writes herself into the tradition of the epigrammatic

response to unfair literary criticism.

1 quid: “why.”

laceras: “tear apart”; a common characterization of unfair literary criticism.

rabid5...dente: note the mimetic word order, with Zoilus’ angry tooth surrounding
Weston’s poems (carmina).

2 miseram: i.e. Weston.

quovis. ..Ense: ablative of comparison with dcrius, a comparative adverb, “more
bitterly than.”

feris: < ferio, ferire.
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Parthenica 2.100.3-8

Nempe parum esse putas mea dicta Poética? Quod sint
comta minus fiico, quod specidsa minus,

danda mihi venia est, s1 carmina rauca puellae 5
sint minus ad nasum grata tutiira tuum.

Bis mihi lGstra duo currunt: aetatis in ipsd

flore, dolor, ciirae mé, lacrymaeque premunt.

3 nempe: indeed specidsus —a —um: handsome
parum: too little, not enough, 5 venia —ae f.: pardon, favor
insufhciently raucus —a —um: harsh-sounding,
dictum -1 n.: word; saying croaking
poeéticus —a —um: poetic 6 nasus —1 m.: nose
4 cOmMO —ere —psi —ptus: to arrange, 7 bis: twice
adorn lastrum -1 n.: a period of five years

fiicus —1 m.: rouge; dye; pretense

3 parum: “insufficiently” or “deficiently.” The series of enjambed phrases that follow
flaunts her poetic dexterity.

putas: introduces an indirect statement, mea dicta esse Poética.

3-4 quod...comta: quod with the subjunctive introduces reasons from the
perspective of someone other than the author (AG 540).

4 comta: = compta < comere.

fiico: “with purple”; i.e. highly ornate, in a valuable style; but note that because of
this association, fiicus comes to suggest excessiveness, and so “pretense, falsity.”

5 Danda...est: gerundive (AG 500) and a dative of agent (AG 374), “pardon ought
to be given to me.”

6 ad nasum...tuum: the nose is symbolic of judgement (since it is so sensitive) and
is also used to express disgust or scorn.

7 Bis...duo: “twice two lustra,” i.e. 2x 2x 5 = 20 years.

mihi: dative of reference (AG 376), “run to/for me.”

8 flore: with ipso.

dolor, ciirae...lacrymaeque: subjects of premunt; lacrymae = lacrimae.
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Parthenica 2.100.9-12

Utque mihi simplex vita est, ita simplice culta
gaudeo: nil fuci, Livor inique, vidés. 10
Quod Latit désit sermdnis gratia, noli

propterea gemitﬁs spernere turpe meos.

9 simplex —icis: artless, naive iniquus —a —um: uneven, unjust
cultus —tis m.: cultivation, civilization 11 Latius —a —um: Latin
10 filcus -1 m.: dye (as a cosmetic), 12 propterea: therefore

rouge gemitus —s m.: groan; groaning
livor —oris m.: envy spernod —ere SpPrévi sprétus: to reject

3

9 Ut...ita: “as...s0.”
cultii: ablative of specification (AG 418).

10 gauded: note the enjambment; she is not upset by simplicity but rejoices in it.
fiict: i.e. literary embellishment, but the ambiguity is potent (see line 4).

Livor inique: vocative.

11 Quod...d&sit: “whatever...might be lacking.”

Latii...sermonis: limiting gratia.

noli: imperative, introducing a negative command with infinitive, spernere (“don’t”).
gemitiis...meos: object of spernere.

turpe: adverbial, “shamefully.”
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Parthenica 2.100.13-16

Scripsimus haec ciiras inter lacrymasque, fatétur
id gemitd mécum turba novéna suo.
Tempus erit forsan, qud dexteridra sequentur; 15

has nunc primitias consule, quaesd, boni.

14 novénus —a —um: ninefold, with nine members
16 primitiae —arum £.: the first fruits; first offerings

quaesd —ere: to beg, seek; please!

13 ciiras inter lacrymisque: citrds is also an object of inter; note -que.

14 gemitii...sud: ablative of specification (AG 418).

turba novéna: “the nine-person crowd,” i.e. the Muses.

15 dexteriora: “more skillful, dextrous,” understand carmina or poemata.
sequentur: future deponent.

16 consule: imperative, “consider.”

quaesd: “please.”

boni: genitive of indefinite value (AG 345), “of some good,” i.e. “worthwhile” or

“valuable.”
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Parthenica 3.59.1-4

[3.59] WESTONIA DE SEIPSA LOQUITUR

Meé diversa suam sibi natio vendicat; inum
cui vix concédunt invida fata locum.
Anglia avos numerat; Germania nostra nepotes:

illa dedit ciinas; haec documenta, larés.

1 natid -onis f.: nation Germania -ae f.: Germany
vindic6 —are: to claim nepds —otis m.: descendant
2 invidus —a —um: envious, hostile 4 ciinae —arum f.: cradle
3 Anglia —ae f.: England documentum -1 n..: example, proof
avus —1 m.: ancestor, forefather Lar Laris m.: household god; (in pl.)
numerd —ire: to count (as one’s household

own)

This poem appears near the end of the Parthenica, amidst a number of poems written

in praise of Weston by various writers. Although it is titled “Weston speaks of

herself” and written from Weston’s first-person perspective, a note at the end credits

it to George Martin von Baldhoven (Idem Balhovius), the editor of the Parthenica. It is

quite different from the other poems in which men speak about Weston; but men

impersonating female characters has a long tradition in Latin literature. Even if the

poem was not written by Weston, it does provide us with valuable biographical

information about her.

1 meé...suam sibi: “claim me (as) their own” (me suam); sibi is a dative of possession
(AG 373).

diversa...natio: “a diverse nation,” i.e. different nations.

vendicat: < vindicare.

2 cui: mé is the antecedent.

3 Anglia...Germania: Weston was born in England to an English family; she later
married and had children with Johannes Leo, a German.

4 illa...haec: “one...the other,” referring back to Anglia and Germania.

documenta: “writings.”

269



Parthenica 3.59.5-10

Gallia linguarum commercia et Itala iactat, 5
et varias rérum terra Bohéma vicés.

Siccine Maeonio certare puella Poétae,
et meritae posset laudis habére decus?

Posset et ingenid summos superare labores,

dum modo perversae céderet ira Deae. 10
5 Gallia —ae f.: Gaul, France vicis —is f.: turn, change
commercium —iI n.: communication, 7 Maeonius —a —um: Maeonian
fellowship 9 summus —a —um: highest, greatest
Italus —a —um: Italian 10 pervertd —ere —verti —versus: to
iactd —are: to throw; boast overthrow; be evil
6 Bohémus —a —um: Bohemian dea —ae f.: goddess

5 Gallia linguarum...Itala iactat: iactat in the sense of “utter” or “boast”;

Gallia. . .terra refers to France, parts of which were inhabited by the Gauls in
antiquity. Weston’s knowledge of French and Italian is a testament to her unusually
advanced education for a non-noble woman of the time.

commercia: direct object of iactat; understand mea.

6 rérum...vicés: “turns of events”; supply iacfar again as the main verb.

Bohéma: refers to both Bohemia proper, the territory around Prague similar to
modern Czech Republic, but also the much more extensive Bohemian crown lands.

7 Siccine: = sicine, “is this the way?”

Maeonid...Poétae: datives with certdre; the “Maeonian poet” is Homer. Although
Homer’s true birthplace is unknown, some writers associate him with Lydia, a
region in Asia Minor, and the city of Maeonia in that region.

8 Posset: potential subjunctive; take puella as subject.

9 ingenid: ablative of means (AG 409).

10 dum modo...céderet: proviso clause (AG 528), “provided that.”

perversae...Deae: the “evil Goddess” is likely Fate, although there may also be a hint
of the story of Arachne, who was punished for angering Minerva when she bested

her in a poetry competition (Ovid, Metamorphoses 6.1-145).
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Parthenica 3.59.11-16

Nam quod ita invitam per fata ferocia vitam
diico, parum Musis mortua vivo meis.
Quid iuvat omnimodas tandem didicisse loquélas?
Ut valeam casiis énumerare meos!
Quid cytharae prosunt, Phoebd praceunte Magistro? 15

Ut refricem viduae vulnera Melpomenés!

11 invitus —a —um: unwilling praeed —ire —1vi/—iI —itus: to lead,

ferox —ocis: fierce, untamable go in front

12 parum: too little 16 refricd —are —ui —atus: to rub or

mortuus —a —um: dead scratch open again

13 omnimodus —a —um: of all sorts viduus —a —um: deprived of a

loquéla -ae f.: speech; word; language husband or wife, bereft

14 Enumerd —ire: to count out, Melpomené -é&s f.: Melpomene
enumerate

15 cithara —ae f.: the cithara (a

stringed instrument)

11 invitam...vitam: note the play on words which sound similar but are distinct in
meaning.

12 diico: enjambment.

parum Miisis: Weston is suggesting that the tribulations of her life have kept her
from living through her poetry.

mortua vivo: “I live as a dead woman.”

13 quid iuvat: idiomatic: “of what use is it?” (L&S invo I)

15 cytharae: < cithara —ae f.

Phoebo...Magistrd: ablative absolute. Phoebus is Apollo, god of poetry.

16 Melpomenés: Greek genitive; Melpomene was the muse of tragic and lyric

poetry (L&S Melpomene).
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Parthenica 3.59.17-22

Praestaret miseras nunquam coluisse Caménas

quam didicisse suT incommoda s6la mali.
Sed friistra querulae repetd discrimina vitae,

quae mé pliis nimid dissimulasse fuit. 20
Sustined quantum muliebria pectora possunt,

hinc tamen ingeni sentio damna meT.

17 Caména —ae f.: Latin prophetic discrimen —inis n.: division,
nymph; Muse separation

18 incommodus —a —um: unsuitable 20 dissimuld —are: to neglect

19 querulus —a —um: full of complaints; 21 muliebris —e: feminine,
querulous belonging to a woman

22 hinc: from here, hence

17 Praestaret: potential subjunctive (AG 445), introducing a substantive clause, a
clause that functions syntactically like a noun (AG 560). Note that in these
circumstances praesto means “it is preferable, better” (L&S praesto 1.B.2).

miser3s...coluisse Caménas: substantive subject clause, “Never to have
cultivated. ..is better than” (AG 560).

Caménas: the Muses.

18 didicisse...malf: another substantive subject clause (AG 560).

sul incommoda sdla mali: “only the troublesome things of their misery.” Weston
uses meter to emphasize her point: the surprising elision between sui and
incommoda, which falls across the mid-verse caesura, was incredibly rare in Latin
poetry after Ovid, since it came to be seen as inelegant. This is one of only two
examples of such an elision in this volume; cf. De ebrietate 1.38, where it also
illustrates rash action.

20 quae: takes discrimina as antecedent.

pliis nimid: “better by far.”

mé...dissimulasse: substantive clause with pliis nimio (AG 560); dissimulasse =
dissimula(vi)sse, syncopated perfect infinitive.

22 hinc: “because of this” (L&S hinc 1.B.2).
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Parthenica 3.59.23-26

Pessima damna, meae multum nocitiira saliitt:
fatalés etiam complicitira diés.

Ergo meils veniam non abnuet invida fatis 25
turba, supercilid semper iniqua sud.

Idem Balhovius

24 fatalis —e: fated, fatal invidus —a —um: envious, jealous

complector —1 complexus sum: to 26 supercilium —ii n.: eyebrow;
embrace arrogance, haughtiness

25 abnud —ere —ul —uitus: to refuse, iniquus —a —um: unequal; unfair
deny Baldhovius -ii m.: Baldhoven

23 nocitiira: future active participle, as is complicitiira in the following line; noceo
takes a dative object (L&S noced Ila).

25 meis...fatis: i.e. her death.

26 turba: enjambment.

supercilid: ablative of specification, with furba. . .iniqua (AG 418).

Idem Balhovius: on the attribution to Baldhoven, see the poem’s introduction. The
attribution seems inappropriate, as the poem’s tenor much more closely resembles
the tone regularly adopted by Weston when describing her life than the image of
Weston promoted by Baldhoven.
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Appendix 1

List of Works Included in this Edition

Works are in the Parthenica, unless otherwise indicated.

Work

1.1

1.3

1.4

1.11

1.27

1.28

1.29

1.31

1.33

1.34

1.35

1.36

1.39

1.40

1.41

1.47

1.48

Title

To the Divine Rudoph II, most invincible...
Unconquered and most powerful Caesar...
To the same

To the same

To the noblest and most erudite youth, John...

An epitaph on his death, written out of sisterly love...

To the noble and most famous man Eric Lymburch...

On a little medical work of Master Oswald Croll...

To the most famous man, Matthew Denichius...

To the most famous man, Master George Carolides. ..

To Johannes Leo for his edition of birthday poems
To the same

On Ovid, Tristia Book 11

To the same Baldhoven

To the noble maiden Margaret Baldhoven...

To Johannes Heller, Doctor of Laws, greetings...

Johannes Heller, greetings to Elizabeth JaneWeston
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111
36
42
115
44
73
148
163
150
116
102
104
93
106
128
134

138



Work

1.49

2.1

2.5

2.6

2.7

2.8

2.9

2.11

2.12

2.13

2.17

2.22

2.24

2.25

2.27

2.29

2.31

2.33

2.38

2.39

2.40

Title

The reply of Elis. Jane Weston to Jo. Heller I. V. D.

A meditation and giving of thanks for the birthday...

They will not taste death
I wish to be dissolved

Who will give me water for my head?

A miserable life is more bitter than death

It is death to deserve death

Endure!

Abstain!

Moderation

Public corruption

The power of a loan

Fate of a greedy man

How to identify a greedy man

The greedy man pays his debt in death
The greedy man’s Schadenfreude
Faith is more powerful than wealth
Different things for different people
One shouldn’t argue with a drunk
Thoughtless judgment

Adverse distrust
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143
167
182
91
185
186
188
191
192
193
194
196
197
198
199
200
201
202
203
204
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Work

2.43

2.45

2.46

2.52

2.55

2.58

2.59

2.60

2.61

2.62

2.63

2.65

2.66

2.72

2.70

2.73

2.76

2.77

2.78

2.79

2.80

Title

On the humble and the proud

Disaster is vulnerable to rumor
Reputation

Precocious genius

Foresight

Harmony

Customs suited to age

Faint-hearted grief

Foolish love

The same

The same

Another

Suspicious love

Voluntarily love grows and does not decline
Only the passage of time is love’s victor
Love for a parent

Love’s cure

The same

The same

If you support a friend’s faults, you create your own

Choosing friends
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216
217
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219
221
222
223
224
225
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Work

2.81

2.82

2.84

2.85

2.88

2.89

2.90

291

2.99

2.100

2.105

2.106

3.16

3.18

3.19

3.28

3.59

Title

On the same

Friendship betrayed
Unhappy felicity

The lion and the frog

The dove and the painted tablet
The geese and the cranes
The eagle and the tortoise
On the flea and the soldier
On the flooding of Prague...
Against Zoilus

To the most skilled doctor, Master Oswald Croll

To the noblest and most lettered maiden, Elizabeth...

E. J. Weston, to John Francis Weston, her brother...

From that same Weston to his same sister, greetings
E.]J. Weston, to her brother John Fr. Weston...
The same, to the same

Weston speaks of herself

On the death of noble and well born Lady Jane...
On drunkenness; at my mother’s demand
Marginalia 1: To the reader

Marginalia 2-4
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243
33
265
155
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53
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123
269
77
247
258
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Appendix 2

Important People in the Westonia

George Carolides von Carlsberg: lawyer and one of the most famous poets
in the court of Rudolf II, who appointed him to the position of Poet
Laureate of the Holy Roman Empire when Carolides was only 17 years old.

Many of his works were inserted into the Parthenica, to Weston’s irritation.

Joanna Cooper: Elizabeth Jane Weston’s mother, who married Edward
Kelley after the death of Weston’s father. Like Weston, she was educated and
knew several languages. She supported her daughter through difhcule
circumstances following Kelley’s imprisonment and death and accompanied

her to Prague, where Weston established her literary reputation.

Edward Kelley: Weston’s stepfather, an English alchemist and occultist who
worked with John Dee, an internationally famous alchemist who travelled to
Prague with Kelley. Kelley claimed to communicate with angels. After
marrying Weston’s mother, he brought the family to Prague to serve in
Rudolf II's court. His imprisonment and death left the family in financial

difhculty, prompting Weston to use her literary talents to support them.

Johannes Leo: Weston’s husband, a lawyer at the Imperial Court in Prague
whom she married in 1603. Their marriage provided some financial stability
after years of hardship. Together, they had seven children of whom three

were surviving at the time of her death in 1612.

Nicolas Maius: lawyer and intellectual in Prague who became one of
Weston’s literary mentors and supporters. He encouraged her development
as a Neo-Latin poet and helped connect her to the broader humanist

network of the Republic of Letters in Central Europe.
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George Martin Von Baldhoven: German humanist poet, patron, and editor
of Weston’s works. He helped promote her work within scholarly and
aristocratic circles. He wrote laudatory poems about her talents and was
instrumental in establishing her reputation as “the English Maiden” (Virgo

Angla) among Continental humanists.

John Francis Weston: Elizabeth’s older brother, whom she supported and
advocated for after their stepfather’s death. She dedicated considerable effort
to securing his education and future prospects, including addressing some of

her published works to potential patrons on his behalf.

Rudolf II: The Holy Roman Emperor and King of Bohemia and Weston’s
most important patron. Although he was regarded as a weak ruler, his court
in Prague became a center for humanists, alchemists, and artists, creating the

intellectual environment in which Weston flourished as a Neo-Latin poet.

James I: The King of England, whom Weston honored in her poetry and
addressed through written correspondence. Despite Weston’s literary
tributes, his court dismissed her letters and poetry as too good to be written

by a woman and Weston’s hopes for English patronage were never realized.
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Appendix 3
Glossary of Frequently Repeated Words in
the Westonia & Words in DCC Latin Core

There are 7,452 words total in our selections of Weston, drawn from 2,260
distinct words, of which 733 appear in the DCC Latin Core list of the
thousand most common words in Latin. Full vocabulary support for these
texts is available at bridge.haverford.edu. All of the words outside the DCC
Latin Core are glossed in the commentary, with the exception of these seven

very common names:

Caesar —aris m.: Caesar (usually referring to Rudolf II)
Christus =1 m.: Christ

Elisabetha —ae f.: Elizabeth

I6anna —ae f.: Joanna

Miisa —ae f.: Muse

Phoebus -1 m.: Phoebus, Apollo

Westonia —ae f.: Weston

N oy ko=

DCC Latin Core Words in the Westonia

a ab abs: from, by (+ abl.) (appears 30 times in our selections)
abed abire abii abitum: go away (1)

absum abesse afui afutiirus: be away, absent (2)

accipid accipere accépi acceptus: receive (6)

acer acris acre: sharp, piercing (3)

ad: to, up to, towards (+ acc.) (28)

addd addere addidi additus: give to (4)

addiico adducere addiixi adductus: lead to, induce (1)

® NS D
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10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

aded: (adv.) to such a degree, so (3)

adhiic: thus far, to this point (3)

aedés aedis f.: building; (pl.) house (1)

aeger aegra aegrum: sick (1)

aegre: with difhculty (1)

aequus —a —um: equal (2)

aér deris m. (acc. sing, aera or aerem): air (2)

aetas aetatis f.: age, time of life (8)

aeternus —a —um: everlasting, eternal (5)

aethér aetheris n.: pure upper air, ether, heaven, sky (3)
aevum aevi n.: eternity; lifetime, age (2)

afferd afferre attuli allatus: bring to (4)

afficio afficere afféct affectus: affect, visit with (+ abl.) (1)
ager agri m.: field (3)

agitd agitare agitavi agitatus: drive (1)

agmen agminis n.: line of march (2)

agd agere égi actus: drive, do, act (9)

aliénus —a —-um: foreign, strange (2)

aliquand®: at some time, at length (1)

aliqui aliqua aliquod: some, any; si quis, si quid: anyone who, anything that (2)
aliter: otherwise, differently (1)

alius alia aliud: other, another; alias: at another time (9)
al alere alui altus: nourish (2)

alter altera alterum: other of two (14)

altus —a —um: high, lofty; deep (1)

amicitia amicitiae f.: friendship (2)

amicus —a —um: friendly; (as subst.) friend (10)

amnis amnis m.: river, torrent (1)

amd amaire amavi amatus: to love; amins amantis m./f.: lover (13)
amor amdris m.: love (29)

amplus —a —um: large, spacious (3)

animal animalis n.: a living being, an animal (1)
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41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.

animus anim1i m.: spirit, mind (12)

annus anni m.: year (11)

ante: before, in front of (adv. and prep. + acc.) (6)
aptus —a —um: fit, suitable (2)

aqua aquae f.: water (6)

ara arae f.: altar (1)

arbitror arbitrari arbitratus sum: consider, think (3)
arma armorum n.: arms, weapons (3)

ars artis f.: skill (4)

arx arcis f.: citadel, castle; summit (1)

adsum adesse adfui adfutiirus: be present (2)
astrum astri n.: star; constellation (2)

at or ast: but, but yet (13)

atque or ac: and in addition, and also, and; (after comparatives) than (26)

auded audere ausus sum: dare, be eager (3)

audi6 audire audivi auditus: hear, listen to (5)

auferd auferre abstuli ablatus: take away (2)

augeo augeére auxi auctus: increase (2)

avis avis f.: bird (2)

aura aurae f.: breeze (3)

auris auris f.: ear (4)

aurum auri n.: gold (2)

aut; aut...aut: or (7)

autem: moreover, but, however (3)

auxilium auxili n.: support, assistance; (pl.) auxiliary forces (5)
bellum belli n.: war (1)

bene; melius (comp.); optimé (superl.): well; better; best (5)
beneficium beneficit n.: service, kindness (2)

bonus —a —um: good (13)

brevis breve: short, shallow, brief (2)

cad6 cadere cecidi casum: fall, be killed (4)

caecus —a —um: blind, unseeing; dark, obscure (2)
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73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.
85.
86.
87.
88.
89.
90.
91.
92.
93.
94.
95.
96.
97.
98.
99.

100.
101.
102.
103.
104.

caedés caedis f.: killing, slaughter (1)

caelestis caeleste: from or of heaven; caelestés: the gods (1)
caelum caeli n.: sky, heavens (9)

campus campi m.: plain, field (2)

candidus —a —um: white, fair (1)

canis canis m. or f.: dog (3)

cand canere cecini cantus: sing (2)

capid capere c&pi captus: seize (6)

caput capitis n.: head (9)

cared carére carui caritus: lack (+ abl.) (4)

carmen carminis n.: song (24)

carus —a —um: dear (8)

castus —a —um: pure, spotless, chaste (3)

casus casiis m.: a fall; chance, accident (5)

causa causae f.: cause, reason; causa + preceding genitive: for the sake of (5)
cédd cédere cessi cessum: go, move; yield (3)

celebrd celebrare celebravi celebratus: frequent, throng, crowd (3)
celer celeris celere: swift (2)

cernd cernere crévi crétus: discern, separate (5)

certd or certé: certainly, surely (4)

certd certare certavi certatus: decide by contest; ight, compete, vie (1)
certus —a —um: sure, fixed (7)

céterus —a —um; often pl. céterl —ae —a: the other, the others, the rest (4)
citus —a —um: swift; citd: swiftly (2)

civis civis m. or f.: citizen (1)

clarus —a —um: clear, distinguished (8)

claudd claudere clausi clausus: close, shut (3)

cOgitd cogitare cogitavi cogitatus: think, reflect (3)

cogndscd cogndscere cogndvi cognitus: learn, understand (4)
cOgo cogere coegi coactus: drive together; compel (2)

colligd colligere collégi colléctus: gather together, collect (2)

col5 colere colui cultus: inhabit, cultivate (6)
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105.
106.
107.

108.
109.
110.
111.
112.
113.
114.

115.
116.
117.

118.
119.
120.
121.
122.
123.
124.
125.
126.
127.
128.
129.
130.
131.
132.
133.

color col6ris m.: color (1)

comes comitis m. or f.: companion, comrade; attendant, follower (3)
committd committere commisi commissus: join, entrust to (+ dat.); perform,
do (1)

commiinis commiinis commiine: common, general (1)

concédd concedere concessi concessus: yield, withdraw (2)

condicid condicidnis f.: agreement, condition (4)

condd condere condidi conditus: build, found; store up; hide, conceal (3)
conferd conferre contuli collatus: collect, bring to (2)

cdnsilium consilii n.: plan; council, group of advisors (1)

constd constare constitl constatus: agree; constat: it is established that (+ acc.
and infin.) (1)

consuétiidd consuétiidinis f.: custom, habit (1)

consul consulis m.: consul (1)

consuld consulere consului consultum: consule, plan (+ acc.); consider the
interests of (+ dat.) (2)

contemnd contemnere contempsi contemptus: despise, scorn, disdain (1)
contined continére continui contentus: contain, restrain (1)

contingd contingere contigi contactus: touch, be contiguous to (2)
contra: against, opposite (adv. and prep. + acc.) (4)

convenid convenire convéni conventus: assemble, meet; agree (1)

cdpia copiae f.: abundance; (pl.) troops (1)

cor cordis n.: heart; cordi est: it is pleasing to (+ dat.) (7)

corpus corporis n.: body (9)

corrumpd corrumpere corriipi corruptus: break up, destroy, ruin (1)
crédd crédere crédidi créditus: believe (3)

Crésco créscere Crévi crétus: grow, increase 4

crimen criminis n.: verdict, accusation (10)

culpa culpae £.: guilt, fault, blame (5)

cum: with (prep. + abl.); when, since, although (conjunction + subj.) (19)
ciinctus —a —um: entire, all together (8)

cupidd cupidinis f.: desire, eagerness, craving (1)
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134. cupid cupere cupii/cupivi cupitus: desire (11)

135. ciir: why? (1)

136. ciira ciirae f.: care, concern (15)

137. ciird ciirdre ciirdvi ciirdtus: watch over, look after, care for (+ acc.) (1)
138. currd currere cucurri cursus: run (1)

139. cursus cursiis m.: course, advance (1)

140. damnd damnare damnavi damnatus: condemn (2)

141. damnum damni n.: damage, injury (9)

142. d&: down from, about, concerning (+ abl.) (18)

143. debed debére debui debitus: owe, be obliged (6)

144. decem; decimus —a —um: ten (3)

145. decet decere decuit: it is right, proper, fitting (+ acc. + infin.) (3)
146. decus decoris n.: beauty, grace; ornament, glory, honor (4)

147. detendd déefendere défendi défensus: defend, ward off (1)

148. deferd déferre détuli delatus: carry away, report (1)

149. déficid deficere défeci defectus: fail, give out; revolt from (1)
150. dénique: finally (3)

151. déscendd déscendere déscendi déscénsus: climb down, descend (1)
152. déserd déserere déserui désertus: leave, desert, abandon (1)

153. désind désinere désii désitus: leave off, cease (3)

154. désum deesse defut: be lacking (7)

155. deus de1 m.: god; goddess (29)

156. dexter dextra dextrum: right; dextera —ae f.: right hand (4)
157. dicd dicere dixi dictus: say; causam dicere: plead a case (14)
158. diés die1 m. or f.: day (11)

159. differd differre distuli dilatus: scatter; publish, divulge; differ; defer, postpone (2)
160. difficilis difficile: not easy, hard, difhcult (2)

161. dignus —a —um: worthy (10)

162. diligo diligere dilexi diléctus: choose, cherish, love (3)

163. discd discere didict: learn (5)

164. diii: for a long time (4)

165. diversus —a —um: different, diverse (3)
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166. divitia divitiae f.: riches, wealth (2)

167. divus (dius) divi m.: divine, godlike; (as subst.) a god (5)
168. d6 dare dedi datus: give (43)

169. doced docére docui doctus: teach (12)

170. doled dolére dolui dolitus: feel pain or grief, grieve (12)
171. dolor doléris m.: pain, grief (23)

172. dolus doli m.: artifice, device, trick (1)

173. domina dominae f.: household master (female) (7)

174. dominus domini m.: household master, lord (8)

175. domus domt f.: house, home (1)

176. donec: until (3)

177. donum doni n.: gift, present (2)

178. dubitd dubitire dubitavi dubitatus: hesitate, doubt (1)
179. dubius —a —um: doubtful; (as subst.) a doubt (1)

180. diicd diicere diixi ductus: lead; uxorem diicere: marry (8)
181. dulcis dulce: sweet (1)

182. dum: while (+ indic.); until (+ subj.); provided that (+ subj.) (17)
183. dud duae duo: two (5)

184. diirus —a —um: hard, tough, harsh (7)

185. dux ducis m. or f.: leader, general (1)

186. &do edere &didi &ditus: put forth, state, explain (2)

187. efficio efficere efféci effectus: bring about, complete; render (+ ut + subj.) (3)
188. effundd effundere effiidi effiisus: pour out (2)

189. egd mei mihi mé me: I, me (116)

190. egredior &gredi égressus sum: stride out, depart, disembark from (+ abl.) (1)
191. eligod eligere €légi electus: pick out, select (1)

192. enim: for, indeed (13)

193. €d 1re ii/ivi itum: go (5)

194. epistula epistulae f.: letter (2)

195. eques equitis m.: horseman, knight (1)

196. equus equi m.: horse (2)

197. ergd: therefore (9)
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199. errd errare erravi erratus: go astray, wander (2)

200. error errdris m.: wandering; error, mistake (5)

201. et: and (129)

202. etiam: also, even (12)

203. & ex: out of, from (+ abl.) (10)

204. excipid excipere excépi exceptus: take out (1)

205. exemplum exempli n.: example, sample, copy (1)

206. exed exire exivi/exil exitus: go forth (1)

207. exerced exercére exercui exercitus: train, exercise, carry on (1)

208. exigd exigere exégi exactus: drive out; collect (3)

209. existimd existimare existimavi existimatus: think, believe (1)

210. experior experiri expertus sum: try thoroughly, test, experience (2)
211. exilium exilit n.: exile, banishment (1)

212. exspectd exspectire exspectavi exspectatus: watch, wait, expect (1)
213. extrémus —a —um: farthest, situated at the end or tip, extreme (5)
214. faci@s faciei f.: form, appearance (3)

215. facilis facile: easy (5)

216. facinus facinoris n.: deed, crime (1)

26)

3)

—

217. facio facere féci factus: do, make
218. fall5 fallere fefelli falsus: deceive
219. falsus —a —um: deceptive, false (3)

—

220. faima fimae f.: rumor, fame (7)

221. fameés famis f.: hunger, famine (2)

222. familia familiae f.: household, family (1)

223. fateor fatéri fassus sum: admit, confess; profess, declare; assent, say yes (3)
224, fatum fati n.: fate; death (21)

225. felix félicis: lucky (3)

226. fémina féminae f.: woman (2)

227. feré: almost (1)

228. ferd ferre tuli latus: bear, carry, endure (28)

229. ferrum ferri n.: iron, iron weapon or implement (2)
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230. fidelis fidéle: faichful (2)

231. fides fidei f.: trust, faith (7)

232. filia filiae f.: daughter; son (2)

233. filius filii m.: daughter; son (1)

234. fingd fingere finxi fictus: shape; invent (1)
235. finis finis m.: end, boundary (4)

236. fio fieri factus sum: become, happen, be done (7)
237. flamma flammae f.: flame, fire (1)

238. fled flere flevi fletus: weep (3)

239. fl5s floris m.: lower, bloom (4)

240. fluctus fluctiis m.: flood, billow, surf (2)

241. flimen fliiminis n.: stream, river (1)

242. fons fontis m.: spring, fountain (3)

243. for fari fatus sum: report, say (1)

244. forsan: perhaps, perchance (3)

245. forte: by chance (4)

246. fortis forte: brave (3)

247. fortiina fortiinae f.: fortune (7)

248. forum fori n.: market-place, forum (3)

249. frangd frangere frégi fractus: break, shatter (2)
250. frater fracris m.: brother (23)

251. frons frontis f.: forehead, brow; front (3)

252. friictus fructiis m.: fruit, crops; enjoyment, delight (1)
253. fruor frui friictus sum: enjoy the produce of; profit by, use (+ abl.) (1)
254, friistra: in vain (1)

255. fugio fugere fugi fugitus: flee, escape (6)

256. fugd fugare fugavi fugatus: put to flight (1)
257. fundd fundere fudi fisus: pour, scatter (1)

258. fiinus fiineris n.: funeral; death; dead body (1)
259. furor furdris m.: rage, fury (8)

260. gauded gaudere gavisus sum: rejoice (3)

261. gaudium gaudii n.: delight, joy, pleasure (4)
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262. géns gentis f.: family, clan (1)

263. genus generis n.: origin, lineage, kind (3)

264. gerd gerere gessi gestus: bear, manage; bellum gerere: wage war (1)
265. gignd gignere genui genitus: beget, bear, bring forth (1)
266. gloria gloriae f.: glory, fame (2)

267. gradus gradiis m.: step, pace; grade, rank (1)

268. gratia gratiae f.: favor, influence, gratitude (6)

269. gratus —a —um: pleasant; grateful (8)

270. gravis grave: heavy, serious (10)

271. habed habére habui habitus: have, hold (12)

272. haud: not, not at all, hardly (4)

273. hic haec hoc: this, these (87)

274. hic: here; hinc: from here (1)

275. hiems hiemis f.: winter (1)

276. homé hominis m.: human being (8)

277. honor or honos honéris m. : honor, glory; office, post (4)
278. hora horae f.: hour (2)

279. hospes hospitis m.: guest, guest-friend; stranger; host (1)
280. hostis hostis m.: stranger, enemy (3)

281. hiic: to this place (1)

282. hiimanus —a —um: human (4)

283. humus humi f.: ground; humi: on the ground (2)

284. iaced iacére iacut: lie (2)

285. iam: now; already (3)

286. ictus ictiis m.: blow, stroke (1)

287.1dem eadem idem: the same (24)

288. igitur: therefore (10)

289. ignis ignis m.: fire (6)

290. ille illa illud: that (51)

291. imperator imperatoris m.: commander (1); emperor
292. imperium imperii n.: command, power (2)

293. impetus impetiis m.: attack (1)
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294,
295.
296.
297.
298.
299.
300.
301.
302.
303.
304.
305.
306.
307.
308.
309.
310.
311.
312.
313.
314.
315.
316.
317.
318.
319.
320.
321.
322.
323.
324.
325.

in: in, on (+ abl.); into, onto (+ acc.) (75)

incipid incipere incépi inceptus: begin (1)

inde: from there, from then (6)

ingenium ingenii n.: disposition, ability, talent (5)

ingéns ingentis: huge, enormous (1)

ingratus —a —um: unpleasant, disagreeable (1)

ingredior ingredi ingressus sum: step in, enter (1)
inimicus —a —um: unfriendly; (as subst.) enemy (1)
inquam inquis inquit inquiunt: say (used with direct speech) (4)
institud Instituere Institul nstitiitus: undertake; equip (1)
integer integra integrum: untouched, fresh, complete, whole (1)
intellegd intellegere intellexi intellectus: understand (2)
inter: between, among; during (+ acc.) (8)

interim: meanwhile (1)

invenid invenire invéni inventus: find; discover (2)
invidia invidiae f.: envy, jealousy, hatred (2)

ipse ipsa ipsum: him- her- itself (22)

ira irae f.: wrath, anger (5)

1rascor 1rasci iratus: grow angry; iratus —a —um: angry (4)
is ea id: he, she, it (14)

iste ista istud: that, that of yours (4)

ita: thus, so (7)

item: likewise (2)

iter itineris n.: journey, route (2)

iterum: again (1)

iubed iubére iussi iussus: bid, order (4)

iidex iiidicis m.: judge, juror (1)

itidicium iadicii n.: judgment, decision, trial (2)

iugum iugi n.: yoke; ridge, chain of hills (3)

iungo iungere iiinx1 iinctus: join (7)

idls idiris n.: right, justice, law (5)

ifistus —a —um: righ, just, fair (4)
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326. iuvd iuvare iavi iiitus: help, assist; please, delight (5)
327. labor laboris m.: toil, exertion (4)

328.1abord laborare laboravi laboratum: toil, work; be in trouble or distress (1)
329. lacrima lacrimae f.: tear (11)

330. laedd laedere laest laesus: injure by striking, hurt (5)
331. laetus —a —um: glad, joyful (2)

332. lated latére latuf: lie hidden, be hidden (1)

333. latus —a —um: side, flank (3)

334.1audo laudare laudavi laudatus: praise (4)

335. laus laudis £.: praise, glory (10)

336. legd legere legi lectus: gather, choose, read (3)

337. levis leve: light, trivial (4)

338. lex legis f.: law (1)

339. licet licere licuit/licitum est: it is permitted (+ dat. + infin.) (5)
340. lingua linguae f.: tongue; language (3)

341. littera litterae f.: letter, (pl.) literature (13)

342. locus loci m.: place; loca locérum n. pl.: region (9)
343. longg: far, far off (2)

344.longus —a —um: long, far (7)

345. loquor loqui lociitus sum: speak, talk (3)

346. limen luminis n.: light (7)

347.lix liacis £.: light of day (5)

348. maestus —a —um: sad, sorrowful; depressing (4)

349. magis or mage: more (5)

350. magister magistri m.: master, chief (3)

351. magnus —a —um: great (13)

352. mald malle malut: prefer (1)

353. malus —a —um: bad, evil (17)

354. maned manére mansi mansus: remain (4)

355. manus maniis f.: hand; band of men (5)

356. mare maris n.: sea (1)

357. maritus mariti m.: husband (2)
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358
359

360.
361.
362.
363.
364.
365.
366.
367.
368.
369.
370.
371.
372.
373.

374.
375.
376.
377.
378.
379.
380.
381.
382.
383.
384.
385.
386.
387.
388.

. mater matris f.: mother (16)

. miteria materiae f.: material, subject matter; timber, lumber (1)
medius —a —um: middle, central (3)

membrum membri n.: limb, member of the body (4)
memini meminisse: remember, recollect (2)

memoria memoriae f.: recollection, memory (4)

méns mentis f.: mind (20)

mered merére merui meritum: deserve, merit; serve as a soldier (6)
meus —a —um: my (74)

miles militis m.: soldier (3)

mille; milleésimus —a —um: thousand (1)

miror mirari miratus sum: wonder at, marvel at (+ acc.) (4)
misced miscére miscul mixtus: mix (1)

miser misera miserum: wretched, pitiable (20)

mittd mittere misi missus: send, let go (7)

modo: just, just now; modo...modo: now...now, at one moment...at another,
sometimes...sometimes (2)

modus modi m.: measure, manner, kind (14)

mollis molle: soft, yielding, gentle (1)

moned monére monui monitus: warn, advise (5)

mora morae f.: delay, hindrance (6)

morbus morbi m.: sickness, disease (2)

morior mori mortuus sum: die (4)

moror morari moratus sum: delay (1)

mors mortis f.: death (27)

mortilis —e: liable to death, mortal; (as subst.) a mortal (3)
mos moris m.: custom, habit; (pl.) character (4)

moved movére movi mbtus: move (5)

mulier mulieris f.: woman (1)

multus —a —um: much, many; multd: by far (22)

mundus mundi m.: clean, neat, elegant (2)

miinus miineris n.: gift, offering; duty, obligation; (pl.) gladiatorial show (7)
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389.
390.
391.
392.
393.
394.
395.
396.
397.
398.
399.
400.
401.
402.
403.
404.
405.
406.
407.
408.
409.
410.
411.
412.
413.
414.
415.
416.
417.
418.
419.
420.

miitd miitare miitavi miitatus: change (1)

nam: for, indeed, really (17)

narrd narrire narravi narratus: relate, recount (1)

niscor nasci natus sum: be born (7)

nitiira natiirae f.: nature (3)

niatus -1 m.: son (1)

-ne: interrogative particle attached to the emphatic word in a question (2)
né: lest, that not (16)

nec: and not, nor; nec...nec: neither...nor; > neque (3)
necessitas necessitatis f.: necessity, need (1)

nefas n.: impiety, wickedness (1)

negd negare negavi negatus: deny, refuse (2)

negdtium negotit n.: business (1)

némod néminis m. or £.: no one (gen. nillius, dat. nilli, abl. niilld or nilla (1)
nemus nemoris n.: grove, forest (1)

nescid nescire nescivi/nescii nescitus: not know, be ignorant (4)
niger nigra nigrum: black (1)

nihil or nil or nihilo n.: nothing; not at all (12)

nimis: excessively (3)

nimius —a —um: too much, excessive (3)

nisi or n: if not, unless (8)

ndbilis nobile: distinguished, noble; (as subst.) a nobleman or woman (9)
noced nocére nocul nocitus: harm (4)

ndl6 nolle nolui: be unwilling (2)

ndémen ndminis n.: name (12)

ndn: not (64)

nds nostrum/nostri: we (35)

ndscd ndscere novi notus: learn, know (5)

noster nostra nostrum: our (28)

novus —a —um: new (14)

nox noctis £.: night (1)

niillus —a —um: not any, no one (10)
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421. num: interrogative particle implying negative answer (4)
422. niimen niiminis n.: divine will, deity (6)

423. numerus numeri m.: number, amount (5)

424. numquam: never (5)

425. nunc: now (6)

426. oculus oculi m.: eye (2)

427. 6d1 ddisse: hate (1)

428. odium odii n.: hatred (2)

429. offerd offerre obtuli oblatus: present, offer, expose (1)

430. officium officii n.: service, duty (4)

431. olim: formerly, at that time (4)

432. omnis omne: all, every, as a whole (22)

433. onus oneris n.: load, burden (4)

434. opera operae £.: labor, activity, work (5)

435. oportet oportére oportuit: it is proper, right (+ acc. + infin.) (1)
436. ops opis f.: assistance, resources (5)

437. optd optare optavi optatus: choose, select (7)

438. opus operis n.: work (6)

439. orbis orbis m.: circle; orbis terrarum: world (1)

440. 6rdd drdinis m.: order, rank (3)

441. ord orare oravi oratus: pray (2)

442. &s dris n.: mouth, face (7)

443. os ossis n.: bone (1)

444, 5tium otil n.: leisure (2)

445. paene: almost (1)

446. par paris: equal (3)

447. parcd parcere pepercl parsus: spare, be sparing of (+ dat.) (4)
448. paréns parentis m. or f.: parent (8)

449. pared parére parui paritus: obey (3)

450. parid parere peperi partum: bring forth, give birth to; accomplish (1)
451. pard parare paravi paratus: prepare, acquire; paratus —a —um: ready (3)

452. pars partis f.: part (4)
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453, parvus —a —um: small (14)

454. pated patére patui: lie open, extend; be evident or obvious (3)
455. pater patris m.: father, ancestor (11)

456. patior pati passus sum: permit, endure (2)

457. patria patriae f.: fatherland, country (3)

458. paucus —a —um: few, a few (1)

459. pax pacis f.: peace (1)

460. peccd peccire peccavi peccatus: commit a wrong, injure (3)
461. pectus pectoris n.: chest, breast (19)

462. pelld pellere pepuli pulsus: strike, beat, push, drive (1)

463. pendd pendere pependi pénsus: weigh, hang, suspend; pay (1)
464. per: through (+ acc.) (18)

465. pered perire peril peritils: perish, be lost (8)

466. pergd pergere perrexi perréctus: continue, proceed; awaken (3)
467. periculum periculi n.: danger (2)

468. perpetuus —a —um: unbroken, perpetual (4)

469. pés pedis m.: foot (11)

470. petd petere petil/petivi petitus: seek, aim at (6)

471. pietas pietatis f.: sense of duty, devotion, esp. between parents and children (6)
472. pius —a —um: dutiful, devoted, just, pious 7)

473. placed placére placui placitum: please (10)

474. plénus —a —um: full (2)

475. plerumque: generally (2)

476. poena poenae f.: penalty, punishment (5)

477. poéta poétae m.: poet (4)

478. pondus ponderis n.: weight (4)

479. pond ponere posui positus: put, place; put aside (3)

480. populus populi m.: people (3)

481. poscd poscere poposci: demand, claim; inquire into (1)

482. possum posse potui: be able (36)

483. post: after (adv. and prep. + acc.) (3)

484. posterus —a —um: next, later (2)
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485. potens: able, powerful (3)

486. potestas potestitis f.: power (1)

487. potis or pote (indecl.): powerful, able (3)

488. praebed praebére praebui praebitus: furnish, supply, render (1)

489. praeda praedae f.: booty, prey (2)

490. praemium praemii n.: bounty, reward (1)

491. praeséns praeséntis: present, in person, ready (5)

492. praestd praestire praestiti praestitus: excel, exhibit (9)

493. praeter: by, along, past; besides, except (+ acc.) (2)

494. precor precari precatus sum: pray, invoke (10)

495. premd premere pressi pressus: press, pursue, overwhelm (4)

496. pretium pretii n.: price, worth, reward; pretium operae: a reward for trouble
o

497. prex precis f.: prayers, entreaties (7)

498. primus —a —um: first (7)

499. principium principii n.: beginning (1)

500. prior pridris: earlier, preceding (6)

501. privatus —a —um: personal, private (1)

502. prd: for, on behalf of, in proportion to (+ abl.) (13)

503. probd probare probavi probatus: approve, prove; convince someone (dat.) of a
thing (acc.) (10)

504. procul: at a distance (5)

505. promittd promittere promisi promissus: send forth, offer (3)

506. properd properare properavi properatus: hasten, speed (2)

507. proprius —a —um: one’s own, peculiar (7)

508. propter: because of (+ acc.) (2)

509. prosum prodesse proful profutiirus: be of use, do good, help (+ dat.) (2)

510. protenus: at once, forthwith (2)

511. pablicus —a —um: public, belonging to the state (1)

512. pudor pudoris m.: sense of shame, modesty, propriety (2)

513. puella puellae f.: girl; girl-friend (8)

514. puer pueri m.: boy; slave (3)
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515. putd putire putavi putatus: think, suppose (8)

516. qua: where, how (6)

517. quaerd quaerere quaesil/quaesivi quaesitus: seek, inquire (8)

518. quilis quale: of what kind? what? (1)

519. quam: how? (after comparative) than (19)

520. quamvis: however you like; although (1)

521. quandd: when?; since; s quanda: if ever (2)

522. quantum: (adv.) how much? how greatly? (exclam.) how muchl; as much as (1)

523. quantus —a —um: (interr.) how great? (rel.) of what size, amount, etc. (as subst.)
what amount? (rel.) which amount; quanti: at what price? (6)

524. quasi: as if (1)

525. quattuor; quartus —a —um: four (1)

526. —que: and (postpositive enclitic) (39)

527. queror querl questus sum: complain of, lament (2)

528. qui quae quod: who, which, what (213)

529. quia: because (5)

530. quicumque quaecumque quodcumque: whoever, whatever (1)

531. quidam quaedam quiddam: a certain one, someone (3)

532. quidem: certainly, at least (10)

533. quin: (adv.) indeed, in fact; (conjunction) so that...not (+ subj.) (2)

534. quis quid: who? what? which? (36)

535. quisquam quicquam: any (single) person, anyone at all (2)

536. quisque quidque/quicque: each one, everyone (2)

537. qud: for which reason; to or in what place; to what end, for what purpose? (4)

538. quomod® or separately qudé modo: in what way, how? (2)

539. quondam: formerly, once (2)

540. quoque: also, too (10)

541. quotiés: (interr.) how many times? how often? rel. as often as, whenever (6)

542. rapid rapere rapui raptus: seize, tear away (4)

543. rarus —a —um: wide apart, loose, thin; rare, seldom (4)

544. ratid rationis f.: method, plan, reason (5)

545. rec&dd recédere recessi recessum: step back, recoil, recede, withdraw (1)
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546.
547.

548.
549.
550.
551.
552.
553.
554.
555.
556.

557.
558.
559.
560.
561.
562.
563.
564.
565.
566.
567.
568.
569.
570.
571.
572.
573.
574.
575.

recéns recentis: fresh, new (1)

recipid recipere recépi receptus: take back, receive; s€ recipere: betake oneself,
go (1)

reddd reddere reddidi redditus: return, give back (15)
reded redire redit reditum: go back, return (3)

referd referre rettuli relatus: bring back; report (9)

régius —a —um: kingly, royal (1)

régnum régni n.: kingship, kingdom (1)

relinqud relinquere reliqui relictus: abandon (1)

reliquus —a —um: remaining, rest (4)

reor réri ratus sum: think, imagine, suppose, deem (3)
repetd repetere repetivi repetitus: demand, exact; revisit; call to mind, recollect;
repeat (5)

r&s ref f.: thing; rés piiblica: commonwealth (17)

respicio respicere respexi respectum: look back, regard, consider (3)
responded respondére respondi responsus: answer (3)
revocd revocare revocavi revocatus: call back, recall (1)
réx régis m.: king (1)

rided ridere risi risus: laugh, laugh at (1)

ripa ripae f.: bank of a river (1)

rogd rogare rogavi rogatus: ask (7)

rumpd rumpere riipi ruptus: break, rupture (3)

riirsus or riirsum : back, again (1)

sacer sacra sacrum: holy, sacred (7)

saeculum saeculi n.: generation, age, century (2)

saepe: often (1)

saevus —a —um: fierce, raging, wrathful (2)

saliis saliitis f.: healch, safety (13)

sanctus —a —um: sacred, inviolable (2)

sanguis sanguinis m. or sanguen sanguinis n.: blood (1)
sanus —a —um: sound, sane (2)

sapiéns sapientis: wise; (as subst.) wise man, sage, philosopher (1)
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576. sapientia sapientiae f.: wisdom (2)

577. satis or sat: enough, sufficient, sufficiently (7)

578. saxum saxi n.: rock, cliff, crag (1)

579. scelus sceleris n.: crime, sin (1)

580. scilicet: certainly, of course (1)

581. scid scire scivi/scil scitus: know (5)

582. scribd scribere scripsi scriptus: write (8)

583. secundus —a —um: following; favorable; (as numeral) second (2)
584. seciirus —a —um: free from care, tranquil; careless (1)
585. sed: but (40)

586. sédés sédis f.: seat, abode, habitation (3)

587. semel: once (1)

588. semper: always, ever (8)

589. senex senis m.: old man, elder; senior, older (1)

590. sénsus sénsiis m.: feeling, emotion, sense (2)

591. sententia sententiae f.: opinion, judgment (1)

592. sentid sentire sénsi sénsus: perceive, feel, hear, see (5)
593. sequor sequi seciitus sum: follow (4)

594. sermd sermdnis m.: conversation, discourse (1)

595. servd servare servavi servatus: save, watch over (3)
596. st: if (34)

597. sic: in this manner, thus; sic...ut: in the same way as (35)
598. sidus sideris n.: star, constellation (3)

599. signum signi n.: sign, standard, mark (2)

600. similis simile: like, similar (4)

601. simul: at the same time (2)

602. sine: without (+ abl.) (4)

603. singuli —ae —a: one each (2)

604. sind sinere sivi situs: allow, let go (2)

605. sinus siniis m.: fold of a garment; lap, bay, gulf (1)
606. sive or seu: whether; sive...sive: whether...or — seu (2)

607. socius —a —um: friendly, allied (1)
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608. s6l solis m.: sun (1)

609. soled solére solitus sum: be accustomed (13)

610. solvo solvere solvi soliitus: release, set sail (7)

611. sdlus —a —um: only, alone (18)

612. soror sordris f.: sister (11)

613. sors sortis f.: lot, fate, destiny; oracle (14)

614. spargd spargere sparsi sparsum: scatter (1)

615. speciés speciei f.: aspect, appearance (3)

616. spectd spectare spectavi spectatus: look at, consider (1)
617. sperd spérare spéravi spératus: to hope (7)

618. spés spei f.: hope (11)

619. spiritus spiritiis m.: breath, life, spirit (2)

620. statud statuere statul statiitus: set up, determine (1)

621. std stare stetT statum: stand (1)

622. studed studére studui: be eager, be zealous, care for (+ dat.) (1)
623. studium studii n.: eagerness, zeal (9)

624. sub: under, close to (+ acc. or abl.) (3)

625. subed subire subivi/subii subitus: go under; endure (1)
626. subitd: suddenly, unexpectedly (1)

627. sul sibi s€ s&: him- her- itself, themselves (15)

628. sum esse fuT futiirus: be, exist (201)

629. siimd siimere simpsi simptus: take up (3)

630. superbus —a —um: overbearing, proud, haughty (3)

631. superd superare superavi superatus: overcome, surpass, defeat (7)
632. supersum superesse superful superfutiirus: remain, survive (2)
633. superus —a —um: situated above, upper (6)

634. supplicium supplicii n.: punishment, penalty (2)

635. surgd surgere surréxi surréctus: rise (2)

636. suscipid suscipere suscépi susceptus: take up (4)

637. sustined sustinére sustinui sustentus: hold up, sustain (4)
638. suus —a —um: his own, her own, its own (31)

639. taced tacére tacui tacitus: be silent; tacitus —a —um: silent (3)
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640. talis tale: such (5)

641. tam: so, so much (7)

642. tamen: nevertheless, still (13)

643. tandem: finally (7)

644. tangd tangere tetigi tactus: touch (3)

645. tantum: only (1)

646. tantus —a —um: so great, so much; tantt: at such a price, of such worth (18)
647. tardus —a —um: slow, sluggish, lingering (4)

648. tegd tegere texi tectus: cover, conceal (1)

649. telum teli n.: missile, weapon, spear (3)

650. templum templi n.: consecrated ground; temple (2)
651. tempus temporis n.: time (13)

652. tenebrae tenebrarum f. pl.: darkness, the shadows (4)
653. tened tenére tenui tentus: hold, keep (3)

654. tener tenera tenerum: tender (6)

655. tergum tergi n. or tergus tergoris n.: back, rear (1)
656. terra terrae f.: land (8)

657. timed timére timuf: to fear, to dread (1)

658. timor timdris m..: fear (2)

659. toll5 tollere sustuli sublatus: raise up, destroy (5)
660. tot: so many (6)

661. totus —a —um: whole, entire (2)

662. transed transire transivi/transii transitus: go across (1)
663. trés tria: three (3)

664. tristis triste: sad, solemn, grim (9)

665. til tu tibi € t&: you (sing.) (136)

666. tum or tunc: then (2)

667. turba turbae f.: crowd, uproar (6)

668. turbd turbare curbavi turbatus: disturb, confuse (2)
669. turpis turpe: ugly, unsightly; disgraceful (1)

670. tiitus —a —um: safe, protected (3)

671. tuus —a —um: your (85)
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672.
673.
674.
675.
676.
677.
678.
679.
680.
681.
682.
683.
684.
685.
686.
687.
688.
689.
690.
691.
692.
693.

694
695
696
697
698
699
700
701
702
703

vacuus —a —um: empty (2)

valed valére valui valitus: be strong, excel, be valid, prevail; valé: farewell! (20)
validus —a —um: strong (1)

vanus —a —um: empty; false, deceitful (4)
varius —a —um: changing, varied, various (5)
vatés vatis m.: poet, bard (6)

ubi or ubi: where, when (7)

-ve: or (postpositive enclitic) (3)

veho vehere vexi vectus: carry; vehor vehi vectus sum: travel, ride (1)
vel: or else, or; even; vel...vel: either...or (12)
velut or velutt: even as, just as (2)

venid venire véni ventum: come (4)

ventus venti m.: wind (1)

verbum verbi n.: word (6)

vere: truly (2)

vereor veréri veritus sum: fear, stand in awe of (1)
verd: in fact, certainly, without doubt (1)
vertd vertere verti versus: turn (1)

vérus —a —um: true (11)

vester vestra vestrum: your (2)

vestis vestis f.: garment, robe, clothing (1)
vetd vetare vetu vetitus: forbid (1)

. vetus veteris: old (3)

. via viae f.: way, street (5)

. victor victdris m.: conqueror (1)

. vided vidére vidi visus: see (16)

. vincd vincere vici victus: conquer (1)
.vinculum vinculi n.: bond, fetter, tie (1)

. vinum vini n.: vine, wine (1)

. vir vir m.: man (18)

. virgd virginis f.: maiden, virgin, girl (12)

. virtiis virtiitis f.: valor, manliness, virtue (7)
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704.
705.
706.
707.
708.
709.
710.
711.
712.
713.
714.
715.
716.
717.
718.
719.
720.
721.
722.
723.
724.
725.
726.
727.
728.

729.
730.
731.
732.
733.

vis vis f.: force; (acc.) vim, (abl.) vi; (pl.) virés, strength (11)
vita vitae £.: life (24)

vitium viti n.: flaw, fault, crime (3)

Vitd vitare vitavi vititus: avoid, shun (1)

Vivo vivere vixi victus: live (5)

vix: scarcely (10)

iillus —a —um: any, anyone (4)

ultimus —a —um: farthest, final, last, ultimate (3)

umbra umbrae f.: shade, shadow (1)

umquam: ever (1)

unda undae f.: wave, flowing water, water (3)

unde: from where (5)

undique: from all sides, on all sides (1)

inus —a —um: one (12)

vocd vocare vocavi vocatus: call (1)

vold velle volut: wish, be willing (19)

volucris volucris m. or f.: bird (3)

voluntis voluntatis f.: wish, desire (1)

voluptas voluptatis f.: pleasure, enjoyment (1)

votum voti n.: solemn promise, vow; hope (15)

vox vocis f.: voice, utterance (8)

urbs urbis £.: city (1)

disque: up to; continuously (2)

disus disiis m.: use, experience (3)

ut or utt: as (+ indic.); so that, with the result that (+ subj.); (in questions) in
what manner, how; (exclam.) to what an extent! how! (61)
uterque utraque utrumque: each of two (3)

iitor @iti isus sum: use, consume, employ (+ abl.) (2)
vulgus vulgi n.: the common people (1)

vulnus vulneris n.: wound (9)

vultus vultiis m.: look, expression, face (3)
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